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BY-LAWS
DEPARTMENT OF MUSIC AND PERFORMING ARTS
Dr. Rammanohar Lohia Avadh University, Ayodhya

Courses run by the

Department of Music and Performing Arts
# Under Graduation in Performing Arts (Music) Bachelor of Performing Arts
-BEA
Post-Craduation in Performing Arls (Music)- Master of Performing Arts
MPA.
# Doctor of Philosophy (Ph.D.) in Music and Performing Arts
# One Year Diploma Course in Music and Performing Arts,
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The Department of Performing Arts (Music) Voeal
PROGRAMME MISSION & OBJECTIVES-

Department of Music and Performing Arts has been established in 2020 under self
{inange course, To train the students in different subjects of Bachelor of Performing Arts (BP2A)
Music and Master of Performing Arts {MPA) Music included in the curriculum: so that they
may be able to get jobs in Education Departments of differsnt states of India as Arts Teacher,
Musician, Singer, Instrumentalist and Compaoscr They will be in u position (o teach the subjet
anc Applied Artiste. In addition to this, with the treining in the subiccts The chjcetive af the first
year foundation of the BPA (Music) Voeal and MPA (Music) Vocal cowse is to provide a
Fundamental Training in Music. The Course serves to expend the student’s awareness of the
Music and mecharism of Creativity and precision. The cousse emphasizes on untelding of the
student’s mind and inculcating in him involvement in the art processes by exploration in basic
sludics, training in observation. Music is arguahly the most lifz-enciching scademic subject. It is
an universal language that trizggers cmotional responses and kick starts creativity like no ather,
Music is a fundamental pillar of arts education. The main objectives of courses offered are:

{i] o provide s professional education for music majors that develaps.
nurtures, and assures their competeacy ia 21! aspects ol the discipline.

(id) Ta encoumge cevelopment of the creative, intuitive. and ntellectual
capabilities af students, faculty, and audience:

(i}  To provide an educstion for the greater oniversity conmmuoity Uan
miroduces them to the discipline of music throush Appreciation  and
pertormance, thus developing an infrimed froup of advocates ang
affirrirg that music is an integral purt o7 & ¢lassic libera! arts cducation:




[Iv} Ta pravide for and 10 enrch the calturs and educutional like ai thyes
CampUs, city, state, and region (hrough excellence in instruction, research,
compasition, and performance; specially in Inclian Classizal Music,

Ay Ta suppert collaberations between music and reluted disciplines, and 1o
cultivate and upply new approaches to performance, scholarship. and
education,

FREAMBLE:
¥ The lenrning outcomes are formulated to help students understand the

objectives of the perlorming arts courses a the undergraduate and
pustgraduate level and to get them acquainted with CONtEMporary artistic
and social needs, Students will be enabled to undersisnd the philosophy
behind their art and muaster the prammar and teck niques of their chusen an
o, dovelop artistic skills that would enhance their expression and
commuitication abilitizs,

(i) students will also be encournged to explore and express their ideas and
concepts, &5 well 2 to learn to use their art form creatively and critically;
to learn to develop their understanding of the gained knowledge und 1o
search for ways to express their thoughls and feelings through their
medium of art,

(i) Perlorming Arts programs should be formulated with mare stress an
practice.

(iv}  Visits to art studios, theutrc spaces. Doordarshan, AR and  ofter
appropriale locations must be made part of the curriculum. Soch an
amangemen: will help swudents discover and familiarise themselves with
buth classical and contemporary art forms,

Fhe Leaming Owtcomes Hasad Curriculum Framework (LOCF) for Perlorming

Arts is prepared on the contours and eurmicular framework provided by the UG, It shall
be followed by Cholce Based Credit Svstem {(CRCS) In the belief that the work of an
acdemic depariment can be camried cul most responsibly, effectively, and equitably
when its procedures are as clearly defined and as open as possible and provide for a high
degree of participation by its members, the Department of Performing Ars (Music)
WVocal of Dr. Remmanohur Lohia Avadh University, Avodhya adopts the Tollowing By
laws and regulations.

The experience of an is a way of enriching the quality of humen expetience. It
requires an intensity of inlercst in the creative faculties of human life, us well as an
awareness of the surrounding social milizn. Anv creative person and practicing artis|
needs knowledge of past'historical achievements, nwarcness of present'contemporgry
chaflenges, and an inkling of future/unseen possibilities in the realm of at; as well as
refinement of taste, building up eriteria, and decision about values. Tt is cssential to put in
hard work, rigorous practice, znd lots of n:a.ding."listl::ning-"sccjng. A dedicated]y

=] =
|



professional approach is needed 1o pursue the arts. The arlist of the next gencration shall

be o product of university education rather than of the sclf-tavght kind; although the

Ekalavya spirit has o be nurtured too, as over institutionalized education can be stifling,

The !mmfng Ouicomes-hased Curmeulum Framework (LOCF) lor BPA (Music)

Vocsl, d-year degree program and MPA (Music) Vocal 2-vear PG Programme are

designed Lo make the education of the arts more specific and systematic and on par with

professional courses, as well s to revitalize existing courses in various institutions and
open up areas of non-develaped possibilities.

To Tulfill all these development izsucs and create job opportunities for Ayodhya Regions
people as professional artist, this depastment has capacity a: milestone in future. So
establishment of this department in this eniversity is justificd for up-lifimen in ruml fife with
protzction of teaditional historical cultural and religious music and performing art heritage,  n
thiz Departiment Prol. YVinod Kumar Srivastava is working as a Coordinator. Dr. Sharmishtha

Ghosh as Assistant Professor, Smt. Kavita Pathek as Tnstructor end St Aalok Kumar as MT3
oflice As=istant,

ELIGIBTLITY FOR ADMISSION TO THE COURSES: BPA/MPA

BPA —Candidate for admission to the Bachelor of Performing Arts (BPA) course

shall be required {0 have completed ten =2 standard [Intermediate] examinations
with Music,

MPA- The course shall be open to those wha have passed BPA or B.A. Music or
equivalent certificare/ diplomea course in the subject concermed with a minimum of
50% marks In aggregate. Graduation in Music or Sangeet Prabhakar - Pryas
Sanpeet Samiti. Allahabad or Sangeet Visharad- Dhatkhandey Sangeet Vidva
Pecth Lucknow or Sangeet Pravudh Bhatkhande Sangeet Sansthan Lucknow o

Sangeet Visharud-A. Bha, Gandhrav Mahavidyalaya Mumbai or 06 years diploma
n Music.

Nature of Course-

Degree and Diploma Courses. (Self Finance)

Course Content-

The curriculum will be as -

1. Bachelor of Performing Arts (BPA) Course

(FOUR YEARS/ EIGHT SEMESTERS PROFESSIONAL DEGREL COURSE)

2. Master of Performing Arts (MPA) Course-
(IWOYEARS / FOUR SEMESTERS PROFESSIONAL DEGREE PROGEAMME)
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4. | Specified Level Mlinimem Musimam | Mediumel | Anmusl ‘Entry Qualilication Iniuke | FeeSoructurs
i Iregroes i i Thiralian Instruclivn | Semcsder {Anmunli
. (¥enmrsi (egrwy | 4 __InB=
1 0P (Musiz) | Sradwbon | 4 £ Cnghs' Semesicr [=rermadan: ! Higher 5l LA 45 =00
Waocal illini Seocralary
(e 120 Any Strcam al
Mugic wich equivient
‘ errtifisalatiploms coness
x Moseref Faost 2 q Fnglish? Kemesier Bachelers in Music with ] 13 Iq.;-'_{m:uj'
Perfiorming Oraduasion Hindi aquivehant
A (hdeeasy | cemifleate/diplome course
Wooa

QUALIFICATION DESCRIPTORS:

Students must be able to:

P

e

e

P

Demonstrate & coherent and systematic knowledge and understanding of the
developments in theory and practice in the Performing Arts.
[dentily, snalyze, interpret, compare, eveluate, speak and write aboul the content and
form of penres, anistic isms (Eg! realism, surrealism), schools (Eg: gharanas, pabari
school, ete), periods, movements as well as to perform in various modes and stvles,
exploring a range of subjects and expressing in a variety of forms.
Understand the role of Performing Ants in a changing world from the disciplinary
perspective, as well as with its professional and everyday use.
Think and perform clearly sbout one's mole as a practitionsr through a eritical
understanding of the texts, visual, and performing traditions.
Communicate ideas, opinions, énd values—both art and lifz,

DETAILS OF THE COURSE OFFERED:

COURSE CURRICULUM:

The course curriculum of Backelor of Performing Arts (BPA) Music ané Master of
Ferforming Arts (MPA) Music shall be followed by CBCS system. The complele svllabus is
annexed with the Bylaws and assumes as a part of it. The Course Curriculum of the said
programme is as umder:



Bachelor of Performing Arts (B.P.A.) Music

| i Lo
Year | Semester | Course Code | Course Title MES | © sl i
THEORY
BPAC 111 | General Theory uf Indian Music-l 73 1 [ - | & | 04
BPAC 112 Applicd Theory -] [ 3 (1] - 4 | Ok
. 1 PRACTICAL
BPAC 113 {':']avg_flulmi Stage Performence & | .. ]|. g ; | 583
Practical II - Tabla i > 150
RERL Tanpura/SitarHarmoni umn’ | ) )
| TOTAL!3 |1 | 24 | 16 [ 500
__THEORY - .
BracC 121 Gencral Theery of Indian Music-1! |31 ] - | 8 LO%
| BPAC 122 Apalied Theory-1! 3 1 - 1 i
3 PFRACTICAL 2
BEAC 193 ]‘r_a;:tin:a] | : Stage Performance & I i 156
Vive-Yoce E
| Practical 11 ; Tabla/ 150
BEAGEH Tanpura/SitarHermonium e @ :
_ Total | 3 | 1 24 | 16 | 500
) ~ THEORY B
BPAC 211 [ History of Lidian Musie- | 311 - T 4 Ll
| BPAC 212 | Theory of Thumri and Dadra AR W 0|
. PRACTICAL e ]
BPAC 2|3 E;n:r?jti: Stape Perfomance and o 3 [ 50 |
G- Practical 1 ; Tabla/ : = 0|
o a | _ O ID':;' I
BESE Tanpura'Silar'Harmoninm , B | 4
3  Totat |4 | 1| 26 | 18 B
_ : THEORY
BPACZ2]1 | History of Indian Music- 11 L1 (=4 100
BPAC22?  Life & Contribution of Musicians A E EHE
PRACTICAL
4 apac oy Practical - Raga Deseriprions and 6 | & 150
| | singing styvle
i Pructical [1: Taal Description with | 500
EPAC 224 Hand Show and Vive- Voce 1 14 &
Tatal [ 3 [ 1 [ 32 " 20 | 500
— THEORY =
BPAC 1] | Ilistory of Tndian Music-1I] EAERF 4 100
3 5 PRACTICAL -
BPAC312 | Practical I: Jajjaiwanti, Patdeep and | -1 16 | 08 100
| BPAC 313 | Practical I Kedar, Kamod and ' | 116 | o8 100 |
| BPFAC 314 | Stage Perlormance 8 Vive-Vooe | 16 | 8 | (15050 |
&
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200
Toml | 3 | 1 32 | 20 | S0 |
- THEORY .
BPAC 321 | Advarced applied Theory | 3 | 1 l - | 4 IFH:!*I
PRACTICAL = |
3 P i i Practical [- Preseribed Ragas: Gaod | | L
HFAT: ek sarang, Chhayanat ol 55 i ——
Practical [1- Jaunpuri and Tiking 00
BPAC 323 16 8 |
Stape Perlormance & Viva-Voce [ 1505500
BRFAC 324 & | : ZiH)
Total 3 | 1 | 32 | 20 2010
THEORY _
GIAC 41l | Essence of Indian Musie | | ¥ | 1 | LI} 4 o |
PRACTICAL i
o | Practizal [- Preseribed Bagas: Bhun Ly
BPAC 412 | Babuabit, Vantol ol 0| 1a 3
T Practical [I- Prescribed Ragas: {}]
BPALC 415 Rageshrea, Miva ki Malhar and ] {1 1dx X
4 ; Avadhi . =
BPAC 412 Slape Performence & Yive-Voce 15 (a0 -3
=1 B 24
| Towl| 3|1 32 | 20| 500
2 I L Frojecl Work B 1 ] 1 f Ziho
5  BPAC 422 Stage Performance i 18 | R 200
BPAC 423 Viva-Voce | | & - L
de Tatal 0 0 16 | B 300
GRAND TOTAL |22 7 [ HE [ 13 [ 400
NoTe:
1. The Ratio of Intemz] and External Marks are 30 and 7{.
2, 2 hours of Practical is counted a: | Cradit.
3. 1Credil = 10 howrs
R R s =
_‘_.._-.r' _.--"'|I _.--.r'|_.
= \ ':_,:'-._ 5‘!___'. b =
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UNIT

BPAC111-General Theory of Indian Music-I

CONTENT ' CONTACT
[ HOURS
o Sangest 6
| » Nada and its properties
* Shruti
+ Swara
+ Archa 'Avroha
+ aprak Raga
= Wadi, Samvadi, Anuvadi, Vivadi
* Thata
| = Juti

The concept of Alap in o Hinduston mpa - ' 6
= [n vocal [orms (Dhrupsd-Dhamar und Khayal)

o Laya f
® Tala - Theka, Sam, Tali, Khali, Vibhag, Matra

= Yarna 6
v Alankar
o T

# Crannialk

Knowledge of the notation systems of the following musicions i
® i, Vishne Namayon Bhatkhande
® P Vishnu Digambar Paluskar

-1

Suggested Readings:

L.

el L o

o Study of the following talas in detail — Teentala, Thkiala & 5
| Jadra
[ = Comparative study of the telas with each other
» Ability to write the notation of the talas in dugun, fgun and
| chaugun .
* Study of the following ragas in detsil — Alhaiva E-i]ﬁ‘ﬁ'ﬂi, 5
Yaman, Dhairav & Bhupali
i » Comparative study of the ragas with each other
| = Ability to write the nowtion ol compositions in prescripad
ragns

Puranjupe 5.5 (1969), Bhartive Sanpest Ka [tthas, VaranasiUP,Cheukhamba  surbharti
Prukashun:

Paranjape, 3.5 (1972), Sangeet Bodh, Bhopa!, MP,Madhya Pradesh Hindi Granth Acadery
Bhuthkunde, .M (1975] , Bhattkande Sangeet Shastra part 1, Hathreas, UP, Szngeet Karyalaya
Rhuthkusde, V. N (1969) , Bhathkande Sangeet Shastra part- 2, Hattiras LR, Sangeet Karvalava
Prajmmmandy, Swami,( 1962}, History of Indian Music, vol, 1, Kolkoly, WB, Swami Advananda
Fam Krishna Bdath.

y
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b, [Prajnananda, Swami(1981), Historical study of Indian Music, New Dehi, Delhi, Munshisan
Monoharlal Pub, P ad
7. Singh, Lalit Kishore, [199%) Dhvani tur Sangeet, New Delhi, Delhi, Bhartiva Gyan pesth,

]

Rajurkar,Govind Rao {1984), Sangest sastra parag, Jaipur, Rajasthan, Hindi granth Acedeny

9. Sharma, Swatantra, f199%8), Fundamental of bliao Muosie, Shaki neear, Delli, Pracbha

Prakashan

1€, Madan, Pannalal, (1991), Sangeet Shastra vipyvan, Chamdipgarh, HR, Abhishek Publication
11, Charavarty, Indrani,( 1988), Sangeel Manjushy, Delbi, Delhi, Mital Publication

BPAC112- Applied Theory -1

i

UNIT | CONTENT

beat
" & ¥ 8 ® @

Sangest

Method of Music
Types of Music
Sides of Music

Sound
Types of Sound

Lad |

ﬁl

CDHTAET]
HOURS

R

Ruag
Raag ki Jativan

Warjil Swara
Kan Swern
Khatka
Murki

Lr ]

Aaroh
Avcaroh
Pakad
Alaap
Taan

Nibaddh-Anibaddh Gaan

LA
% '@ @& % ® ¥ | & & B 4 4

Ashray Raap

Suggested Readings:

i

L. Paranjape,5.5. (1964) ,Bhartiye Sangeet Ka ltihas, Varansi,up. Chavkhambasurbhart Praks chian

2. Paranjape5.5. {1972), Sangeel Bodh, Bhopal MP.Hindi Granth Academy

3. Bhathkhande,\.N.[1575) ,Bhathkharde Sangeet Shastra, Parll, Hathras, up Sargeet Haryalay

g
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4. Bhathkhande ¥V .M.[1069] , Bhathkhance Sangeet Shastra, Partl, Hathras up Sangeet Karvalay

3. Prajnananda,Swami,[1963) History of Indian Music,Val. 1, Kalkata,WB Swami Adyananda Ram

Krishna Math.

6. Prajnananda,Swami,(1931) Historical Study of Indian Music,New Delhl Delhi, Munzhiram
Monoharlal Pub.Pve.Lid.

BPAC113- Practical 1: Stage Performance & Viva Yoce

L T| P | €
0D ol 16| g
Prescribed Ragas: Alhaiya Bilawal, Yaman, Bhairay & Bhupali
s  Vilambit and Drut Khayal with gavaki in all the ragas
o« Dhrupad-Dhamar or Sadre composition in esch ol the preseribed Ruogas with Alap,
Layakari & Upaj
s  Presentation of ane semi classical/ devotional or folk song
¢ Knowledge and demonstration of the following talas - Teentala. Ektala & Dadra
* Basic knowledge of Tanpura and its tuning.
Suggested Readings:
1. Bhatkhande, V.M., (2000}, Kramik Pustak Malika, Part-1, Hathras, 11.P., Sangeet
Karyalava
2. Bhatkhande, V.M., {2000), Kramik Pustzk Malika, Part-1l, Hathras, 117, Sargee
Karyalaya
3. Patwardhan, V.R,, (2001}, Raag Vigyan, Part-1, Pure, MH, Dr. Madhssudhan
Patwardhan,
4. Patwardhan, V.R., (1959). Raup Vigyun, Part-1l, Pune, MH Dr. Madhosudhan
Pateeardhan,
5. Patwardhan, V R, (1967 ), Raag Vigyan, Parl-111, Pune, MH, Dr. Madhaydhan
Patwardhan,
&, Mishra, Lelmani, { 1979 ), Tantrinada, Kaopur, U_P. Sahitya Rarnalaya
T. Aggarwal, V.K. and Magpal, Atka, (20040, Sitar and its Compositionz, Papt=I1-11, Delhi,
Dclhi, Sanjay Prakashan.
8. Mahajan, Anupam, {2003), Compositions in lsiromental Music (Traditional and New
Creation), New Delhi, Delhi, Sanjay Prakashan
BPAC114- Practical IT: Tabla/ Tanpura/Sitar/Harmoninm
AEZEANE
0| O B | 4

Busic Know legde of Musical Instruments: Tabla! Tanpura/Sitar/Harmonium

[ ]

Presemtation of one semi classical’ devotional ar folk song
Knowledge and demonstration of the following talas - Teentals, Ektala & Dadra
Basic knowledge of Tanpura and its tuning.

\_j_.- LE] 'q-\.—_
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BPAC 121- General Theory of Indian Music-11

FRESENT S

3 |

1l el al

UNIT

1

I CONTENT B CONTACT HOURS
¢ Marpl-Desi 3
# (landharava - Craan

»  Nibaddha- Anikaddha Gaan

Sthayva 5
Faku

Alaptva-Bahutva
»  Avirbhav-Tirobhav N _ i)

=

' Time Theory of Ragas ' 5
Lifc and contribution of the following: 8
* Pt Vishnu Narayan Bhatkhande

# PL Vishnu Digambar Palushar

» Rudiments of ST Wodarion i
# Hamony
» Maloiy

o

e Study of the following telas in detail — Chautzla, Thaptala &
Kaharva

» Conparutive study of the talas with each other

= Ability to write the notation of the Lulas in dug:.g und chaugun

e |

-1

-1

» Study of the f'E'”"J'F'rJI!E ragas in detail — Kafi and lawnpari
= Comparative study of the ragns with each other

» Ability to write the notation of composilions in preseribed

THESS

Suggested Reading:

i

bt "

oo

Clements, E, (1912 ), Introducticn To The Study of Indian Music, .-‘hl::thal:-a*‘l. LLP. Kital: Mkl
WVir, Ram Avtar (1980), Theoary of Indian musie, New Delhi, Deihi, Mankaj Poblcation
Bhatkhande V.M, {1975}, Bhartiya Sangeet Shasira, Hathras, UP, Sangeet Karyalay-

Pathak, Jagdish Narayan { 1969, Sangzel Shastre Praveen, Allahabad, UP, Shei Ratnakar Palthuk
{ Publisher)

Migam, V.5 { 1973 ), Sangeer Kamudi, Part - 1, Allzhabad, U.P. Indizn At Prass

Nigam, ¥.5 [ 1974 ), SBangect Kamudi, Part - 2, Allzhabad, U.P. [ndizn At Prass

Sharma, Swatantis, (199), Bhartiva sangeet, Delhi, Delhi, Prat bha Prekashan

Chakravarty, Indrani, {1988), Sangeet manjushe, Delhi, Delhi, Mitlal Publicarion

Sharma, Swatantra, (2012), Paschatya swarlipi paddhati evin Bhartiva sangeet, UP, Ahnuhhay
puhblicatinn hous:s

10. Bhatkhande VN, (1980}, Bhartiva Sanpeet Shastra, part -2, Hatwras, UP, Sungeet karvalaya

!
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BPAC 122- Applied Theory-11

LiT|PF|C
EIEAEIF
' UNIT | CONTENT CONTACT HOURS
1 Defiwing Word
» Vadi-Samvadi &
o Anuvadi-Vivadi
« Poorveng -Utterang
*  Nvasg-ADpnvasa
2 Singing Stvles- &
s Khyal
«  Dhrupad
«  Dhamar
= larana
3 | Shuddh, Chhayalay R
[ | and Sankeern Raag
4 Study of Sowd, Melady, Haeg ele. fi
5 Structure and tuning of vour Lns:mment [ .
‘Suggested Readings: '
1. Shastri, Babulal Shukla, (2009%), Natya Shastra, Mew [elhi, Delhi, Chaukhamba Sanskeit
Sansthan
2. Kumar, Pushpendra (2010, Nualya Shasira of Bharatamumi, Delhi, MWaw Bhomtiva Book
Corpuoration » Matang, (1994, Briheddeshi, Delhi, Delhi.lndra Gandhi National Centee for the
ATl
3. Shrimpy, R.K. (1578), Sanpita-Ratnakar of Sarangdeva, Varanasi, ULIN Motilal Benarsidass
Indological Publisher « Chavdhary, Subhadra, (2009), Sengect Ratnakar, New Dhelhi, Delhi
Eadhu Puslication.
4, Prajnananande, Swami, [1981), A Historical Study of Indien Music, Delni, Dalki, Munsiram
Monoharlal Tub. Pvi. Lid
5. Hingh, Thakus Jaidev, (1905). Indian Music, Kolkata, WB, Sangeet Reszarch Academy
H. Nigam, V.&, (1973), Sangeet Kaumudi, Allahabad, UP, Indian | Press
7. Chakravarty, Indrani, {1988), Sangeet Manjusha, Delhi, Delhi, Mittal Pr:blication

i

¥

Singh, Thakur Jaidev, (19%4), Bhariya sazgeel ka lihas, Varanasi, UP, Sangset Research
academy

Easliwal Suncera, (2001), Classical musical Lstruments, Delhi, Dethi, Rupa and €O,

10. Paranjape, 5.5, (1972), Sangeet Bodh, ,Bhopal, MP, Madhya Pradesh Hindi Academy

12



| BI*PAC 123- Practical 1: Stage Performance & Viva Voce
L | T | P |

o' o)1s] g

Prescribed Ragas: Kafi and Jaunpuri

» Vilambit and Drut Khayul with gayaki in all the ragas
» Dhrupad composition in cach of the prescribed Ragas with Alap, Layakasi & Lipaj
» Presentation of one semi classical/devotionsl or folk song
s Knowledge and demonstration of the following talas - Chautala, Thaptala & Kasharva,
» Basic knowledpe of Tanpure and its tuninp
Suggested Readings:
1. Bhatkhands, V.M., (Part [, Jan, 2000, Kramik Pustek Malika, [Tathras, UL, Sangect bervalya.

2. Bhatkhands, V.M., Part-1I {Nav. 2002), Kramik Pustak Malika, 1Tathras, U.P., Sangest Karyalva

3. Bhotshande, V.M., {Part 1L, 2002}, Kramik Pustak Malika, Hathras, TP, Sangeet Karyalya

4, Bhatkhande, V.M., {Pard 1Y, 1970 ) Eramik Pustak Maliks, Hathras, U.P., Sangect Karyalyd,

5 Patvardhan, V.R., {(Part-l, 2001), Rag Vigyan, Puone, MH, Poblisher-Dr. MMedhusudhanan
Fatwardhan.

b, Patvardhan, W.E. (Par-1[, T996% Rapr Vigvan, Pune, MH. Publishe-Dr Bedbusedbanan
Fatwardhan.

7. Patvardhen, V.E., {Par-l01, 1991 Rar Vigyan, Pune, MH, Publister-Dr Medhusadhanzn
Patwardban.

8. Patvacdhon, YK, (Par-ly, 1959 Reg Yigyan, Pune, MH, Fublisher-Ur BModhosedhanan
Patwardizn

j- Thakur, Cankar Nath, (Part-1, 1977, SangeetnjaliBombay, MH, Puandit Omkar Muth Thakur
Estate,

16, Thakue, Omkar Math, (Part-1E, 19730, Sangectanjali, Boembay, MH, Pancit Omkar Wath Thakur
Fatare

11, Thakur, Ombkar Nath, (Part-I11, 20053, Sonpeetanjali, Bombay, ME, Pandil Ombar Mats Thakur
Hstate,

12. Thekur, Omkar Math, (Part-1V, 2003), Sangeetanjall, Bombay, MIL Pandit Omker Math Thakur
Estatz.

13. Mishra, Lalmani, {1979), Tantrinada, Kanpur, U.P. Sahitva Ratnalaya
|4, Apgmrwal, VK. and MNagpal, Alka, (2004), Sitar and its Compositions, Part-I-IL, New Delhi,
Delhi, Sanjay Prakashan,

BPAC124- Practical IT: Tabla/ Tanpura/Sitar/Harmonium
T| P | C
O 0| 8] 4 |
Bﬂ&iﬁ_mlegde of Musical Instruments: Tabla/ Tanpora/Sitar/Harmonium
= Presentation of one semi classical/ devotional or folk song

»  Knowledge and demonstration of the following talas - Teentalz, Ektala & Dadra

*  Rasic knowledge of Tanpura und its tuning.

13 \x—-ﬂ
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Master of Performing Arts (M.I’.A.) MUSIC (Vocal)

-
| Vear | Semegtar  Course Code ! Course Title L|T, P | C -,:E‘:‘:_;
Theary
mPAC 111 Analytical Studies of Rogns amd Taals- | il 4 LY
MPALC 112 History af Ladian Musis i 2 1 3 (L]
MPAL 113 Kajri & Felk Song I 1z 50
2 1 3 1l
' Fractical i
MPAC 114 FI'I:I.I:'Iit;L|ﬁF MPAC 1] and MPAC 112 b * B 4 Lo
| MPAC 11T Stage Perfonmance L 5 M5 L
TOTAL | 9 3 e | 20 | 500
1 Theory : |
 MPACI21 | Analysical Sudies of Ragasand Toals-2 | 3 | 1 | - | ¢ | 100
| MPAC 122 | Thumri & Styles of Music Gharana 2 il 0
, 3 | MPACIZ] | Science of Music_ e 5 T
Frueticul - i ampe
BAPAL | 22 Procticnd of BMPAC 121 and MPALC 122 | | 4 | |k
MPAL 125 | Stame Performance : x| g | 100
=== Totl [ 10| 2| 16 | 20| S0
2 [heary
PAMALI 2T Analyical Slwbes of Rogns and Teals-2 3 ) 1 4 | | Cel3
MPALC 212 Aesthetiz and Geauty of Musiz 211 - 4 | D0
MIAC 213 SugamSangost 7| = 4| -
; Practieal
MIAL 214 Practical of MPAC 211 and MPAC 213 [ <1 &8 | 4 tob
MpAC31s | Stage Ferformance S
[ Total [ 07 [ 2 16 20 500
= Theory - B
MPAL 22 | Anmlyticn] Studies of Ragas and Tazls-4 3 |1 4 [
MPAC 222 | Music Merapy 311 3 T
| MPAC 22} | Dissertation i 4 | e |
4 i_ e Fracticul . .
MPAC 224 Practical of MPAC 221 = = B 4 1400
| MPAC 225 Stage Performance & Viva-Voce ElEEEE: T0a
' Total | & | 2 | 16 | 20 | S0
: . | Grand Total [ 32 [ 09 | ¢4 | s0 | 2000
MNote:
1. The Ratio of Internal and Extemnal Marks are 20 and 70.
2. 2 hours of Practical is counted as 1 Credir,
3. 1Credit = [0 hours
X =
27 ol f‘_L_ | 2,



MPAC 111- ANALYTICAL STUDIES OF RAGAS AND TAALS-1

L

T

p|lc |

3 |

1

0| 4

UNIT

CONTENT

CONTACT

HOURS

between various kinds of each ang.

.S'.[Ll.d]r of different Rug ungas of vouor syllabus with 3 comparative anslysis

Short deseription of the above mentionad Ragos with illustration of Alaps

and tans.

1]

i

Comparative stedy of the above mentioned Ragas with thair distinction
{contrast) Sam Prakrad Ragas with illustration of Allap, Mvasa,
combination of Swaras and other chief characteristics.

Study of following Talas with Theka and Layakaries, Trital, Chaytal,
Ekial, [Dhamar, Sooltal, Adachartel, kaharwa, Dadra, Jhaotal, Tilwada,
Foopak.

Definition of Laya and explanation of different Layukuries with
illustrations. {Dugun and Chaugun)

1{1]

Study of Ragas with their typical combinations like Alputva, Bahutva,
Abirbhav and Tirobaav.

| Writing in notation of any DrupadThamar in the mentioned Ragas.

v

{1

Identification of Regas of your course with Swara-Combinations, Alaps
and Tans.

Writing in notation of any Dnut/VilambitKhaval in the Ragas of your
cours: with Alaps and Tans.

10

Sugrested Readings:

t. Hindustani KramikPustakMalika Par 2 lo-& - Pt Vishno Narayan Bhaskhandey
2. Sangect Praveen Darshika -Sri LN, Guney

3. BanpeetVisharad(Latest Edition)-Sn Lakshmi Marayan Garg

4. AbhinuvGeetanjali Part 1 1o 5 -5 RamasheeyTha

3, Bangeet Bodh -Sri Sherad Clandr: Paranjape

&, VadveVargikaran -55 Lalmani Mishra

1. BangeetShastra -80 TulsiremDevengan

8. BangeetShastraDarpan- Shenti Govardhan

9. SangeetRatnavali- Dr. Ashok Kumar (Yaman)
10, Rang Vigyur-

11, RaegParichay- Dr, H.C. Shrivastava

12. Taal Prakash- BhagwatSheran Sharma

I5. TaalMararde- Pi. SatvansravanaVashith



MPAC 112- HISTORY OF INDIAN MUSIC

C
|

|
o 1 |

L |

F

TP

UNIT | CONTENT ‘
|

CONTACT |
HOURS

] Study of Music in Vedic, Pauranik, Ramayan and Mahabharat
periods.
Critical and detailed study of Indisn Music during Anciernt, |
Medieval and Modern period. '

2

II | RagRagini classification uptoMedieval Period.

Medieval Scholars of Indian Music like Sharanpdea, Sommnath,
Ahobal, Purdarik Vitthal, Remamatys, Swami Haridas, Lochan ete.
Their contnbulivn oflndizn Music,

Crigin of Indian Music (Differant views af the Scholars)

Contribution by the varicus Scholars to Indian Music in ancient
periad like Bhara: Matang ete,

iil|

IV  Music Education: Difterent aspects of Music Education, Cbjectives '

of Higher educalivn like imparing knowledge, imparting skills.
imparting teaching techniques. All round development ol student’s
personalily.

L0

L0

Suggested Readings:

L. Hindustani KramikFusiakMalika Part 2 to 6 - PL Vishoe Neravan Bhatk hardey
L. SanpeetVisharad -Sri Lukshmi Nerayan Garg

3. AbhinavGeetanjali T'art 1 to 5 -Sri RamashrayTha

4, Bangeet Bodh -8ri Sharad Chandm Parunjape

% HamereSangectRama -5ri Lakshmi Nerayan Garg

&, BangestShastra -5ri TulsiramDevangon

7. BhartiyaSangeetkaltihas -Sri Umesh Joshi

8. MibandhSangeet -5n Lakshini Maruyun Garg

9. BhartiyaSangeet :EkAitihasikVishlezhan -Prot, Swasantry Shurma

L-
— :-;‘J vt
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MPAC 113- KAJRI & FOLK S0ONG

| L | T P C
(2lofla! 5!

1. Kajri - Folk Seng - Introduction

2, History of Kajri

3. Religions Value of Kajri, Season

4, Subjects of Kajri

5. Stylas of Kajr, Notalion

6. Main instruments used in Kajri Singing

7. Prominent Singers of Kajri

8. MirzapuriAkhadas of Kajri

. Folk Song -1- Introduction

2. Folk Songs of Ultar Pradesh {Awadhi and Braj)
1. Social Value of Folk Songs

4, Season wise Folk Sonpgs

3. Main instruments used in Folk Singing

. Prominent Singers in Folk Singing

7, Practical and Performance

Supgested Rending:
1. Kajri -Dr, Shanrei Jain
2. Kajri -Dr. Shanti Jain
3. Nibundh¥engeet -5 Lokshmi Marayvan Carg

MPAC 114- PRACTICAL OF MPAC 111 AND MPAC 112

P LT [
oo 8| 4
* Bhairav, AhirBhairav, AnandBhairav.
« Bhimpalasi, Patdecp.
s VrndavaniSarang, MadhmadSarang.
» Kalawati, BasantMukhari.
* Seminar
snggested Reading:

I, Hindustani KramikPustekMalika Part 2 (o 6 - PL Vishnu Naravan BhatK handey

2. RaagVWigvan (1-7) Part- Pr. V. D. Paluskar

a0

o |
1 Lt i
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. MPAC 115- STAGE PERFORMANCE

o e
L 0] 0! 8] 4
Prescribed Raga: Bhairav, Bhimpalasi, VrindavaniSarang, Kalawati, Maru

Bihar
» Presentation of coe semi classical! devotional or lulk song
«  Knowledge and demonstralion of the [Ollowing tales - Teentoly, Eklulod: Dadm
= Basic knowledge of Tanpurs and its luning.

Suggested Reading:
. Hinduostani KramikPustakMalika Parl 2 1o 6 - Pr Vishoo Narwvim BhatEhondey

2. RaagWigvan (1-T) Pant- P V.D. Paluskar

MPAC 121- ANALYTICAL STUDIES OF RAGAS AND TAALS - 11

b T
3| 1| 0] 4
UNIT CONTENT o CONTACT
s _ HOURS
I Short description of the abave mentioned Rapgas with ]
illustration of Alsps and Tans. I
- Rag classification of modern perivd. - _
1] Study of following l'alas with Theku and Lavakaries, Trital, 8
Chautal, Ektal, Dhamar, Soaltal, kaharwa, Dadra, Jhaptal,
lilwada, Roopak, Defination of Laya and explanation of
different Layakuries with illustrations.
11 ‘ﬂ-’riﬁﬁg in netation of any Drupad/Dhamar ia the mentened g
Hagas.
Rag classification of Modern Period.
v Writing in notation of any Dot/ VilambitKhayal in the Ragas 5
of your course with Alaps and Tans,
¥ Description of fanous TablaGharanas and the their 8
prominent Artists

Suggested Readings:
L. Hinclustani KramikPustakMaliza Pant 2 to & - P Vishnu Naruyan BhatK handey

2. Sangeet Praveen Darshika -Sei LN, Guney

d. SangeetVisharad -Sr Lakshmi Narayan Garg

4. AbhinavGectanjali Part 1 to 5 -5r RamasheayTha
- Sangcet Bodh -8 Shurad Chandra Paranjape



&, VadvaVaraixaran -5ci Lalmam Mishra

T, SangeetSiasra <Sri TulsicamDevangon

£ MikandbSangeel -5n1 Lakshmi Marayan Garg

9. BhartiyaSangeetkaltihas -5r Umesh Jochi

1C. BhartiyaSangeet :EkAitihasik Vishleshan -Prof. Swalanira Sharma
11. SangeetRatnavali- Dr. Ashok Kumar CY aman)

MPAC 122-THUMRI & STYLE OF MUSIC GHARANAS

L P L
3 0 5 )
| UNIT CONTENT CONTACT
B HOURS
| Thumri— Introduction — Origin & Development L
| Caharanas of Thomr
11 _'THH_: ol Thumri, Raapas ]
1 MWotalion 5
_ Main instruments used in Thumei Songs . 3
¥ Prominent Singers of Thomri 4
Use of Thumsi in Hindi Cinema |
Suggested Readings:
|. Hindustan: KramikPustzkMaliks Part 2t 6 - Pr, Vishoo Narayan Bhat® handey
2. ThumariParichay {with notation) -Lile Karwal, SanpestSadanPruakashan
| o
[ |
[UNIT | CONTENT | CONTACT ‘
- - e e ——— - - HGLTRS
l Definition of Gharanas, it origin, development i Indian Music 10
Muodern Method of Music educaticn.
Mew trends of Indizn Music in post- modern.
1 WVarizties of Gharanas and their exponents, ; 10
Origin and development of our instruments and implement.
From Ancient, Mzdieval, Modern and Post- Modern Time)
Different prevalent forms of music in India like Classicel, Falk
mugic, Ceremonial music, religious musie,
110 General comparative study of Indizn and Western music, 10
Rescarch Methodology — its aim and objectives.
Suggested Readings:
1. Sangeet Praveen Drarshika -8t LN, Guney
2. Bangeel¥isharad -5r Lakshmi Marovan Garg
3. Rangeet Bodh -Sri Sharad Chandra Paranjans



4. HemaraSangestRatns -Sri Lakshmi Marayan Garg

3. sangeetShastra -5 TulsiramDevangan

. BhantiyaSangestkaltitis -Sri Umesh Joshi

7. MibandhSangeet -5 Lakshimi Maravan Garg

8. Gwalior GharanekaVaggeyakarBachnakar -Dr, AbhaiDubey

. Bhamive=angect (EkAitihazikVishlezhan -Prof. Swatantra Sharma
|{). BangeetRatnavali- D, Ashok Kumar (Yaman)

11. BangcetShastraDarpan- Pt Shanti Govardhan
12, GharanedarGayviki- YamanHaridesh Pandey

MPPAC 123- SCTENCE OF MUSIC

UNIT | CONTENT CONTACT
. HOURS

1 Musical quality and their importanee. B
Shruti end its concepts. _

1] Musicel seales, their origin and development 8
Importance of Resonance, Absorption, Consonance, Foha and
Kevverberation, -

1] Classification in SwarTalas and Iapas in Northern and 7

Southem systems of Indion musie.

Classilication, Swarsthan and placement of Shuddha and

WVikrutswar by varivus Scholars.

v Melody and Harmony, Knowledpe of Western Scals. ]

Terminology used in Meorth Indian, South Indian and Western
- Music and ther explanation.

Suggested Readings:

1. SangeetVisherad -85 Lakshen! Narayan Garg

2. SungeetShastra -8n TulsiramDevangan

3. NibandhSanpest -5ri Lakshmi Narayan CGarg

4. PashebatyesvearlipipaddhatievamBhartivaSangeet -Prof. Swatantm Sharma

= Rag vargikaranPadéhatiyon me RugengPaddhatikaMahatva -1r, Shuchi Tiwari
6. Kapa Chikitsa -Dr, TV Suirem

7. BanpeetRamavall- Dr. Ashok Kumar (Yaman)

8. BangeetShastraDarpass- Pt Shauti Goverdhan

4. BangeelVisharad -Sri Laksl mi Nurayen Garg

23 el a{{i' S E
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___ MPAC 124-Practical of MPAC 121 and MPAC 122
Tlv ] |c

L0 8] S' Q

1. Bihag, MarcoBihag. Bihagda

2. Sur Malhar, MeghMalhar, RamcasiMalbhar

3. Jug, Jog Kauns, Nand, Rageshri, Jhinjhoti, Tilang.
4, Seminar

Sugygested Reading:
I, Hindusteni KrumikPustek™Malika Pant 2 to 6 - Pr. Vishou Narayan BhaKhandey

2. RaagVigvan-PL VishuDogamberPaluskar
MPAC 125- STAGE PERFORMANCE

!_."T"P C
I

1. Bihag, MarooBihag, Bihagda
2. Sur Malhar, MeghMalhar, RamdasiMalhar
3. Iog, Jog Kauns, Nand, Rugeshri, Jhinjhoti, Tilang.

4. Assipnment
* [Presentation of cne semi classical! devotional or falk song
* Knowledge and demonstration of the follawing talas - Teentals, Fkisla& Dadra
= Basic knowledge of Tunpura and itz tuning.

Suggested Reading:

Hindustani KramikPustzkMalika Part 2 1o 6 - PL Vishnu Narayan Rhutk handey
2. RaagVigyvan-Pr.VishuDopamberPaluskar
MPAC-211 ANALYTICAL STUDIES OF RAGAS AND TAALS- 11
E ] e
DE

I
0 [
UNIT CONTENT CONTACT
| HOURS

1 Study of Ragus with their typical combination Jike Alpatva, 10

Behutva, Ahirbhav and Tirobhav.

Writing in notation of any Drupud/Tarana in the mentioned

| Ragas, el : ;

I Comparative study of the Ragas with their distinction {contrast) 10

- in Sam Prakrati Ragas with illustration of Alap, lNyasa,

) L

-
e
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combination of Swaras and other chisf characteristics.

Study of following Talas with Theka and Layakaries, Trital,
Chautal, Extal, Scoltal, Adachantal, kaharwa, Dadra, Thaptal,
Tilwada, Roopak.

Defiration of Laya and explenation of different Layakaries with
ilustrations

1 Identificarion of Rapas of your course with Swara- 1
Combinatioms, Alaps snd Tans.
Writing in notation of any Drut/VilambitKhayal in the Rapgas
with Alaps and Tans,

IV Study of dilTerent Rag angas of vour syllabus with a 10

comparative analysis between various kinds of each ang.

short description of the Ragas with illustration of Alaps and
tans.
Time cycle of Ragas and i imporiznee in Hindustani Music.

Suggested Readings:

1. BangetWisharad(latest edition) -3¢ Takshmi Norayen Garg

2. AbhinavCreeranjali Part 1 to 5 -Sri Ramashravlho

3. VudyaVargikaran -Sri Lalmzni Mishra

4. Chaturang -5ri SajjanLalBhatta

3. Sungee:Shestra -5l TulsiramDevangarn

6. BharmivaSangeeitkallimns -5 Umesk Jeshi

7. NibandhSangeet -Sri Lakshmi Narayan CGarg

8. BhartivaSanzeel (EkAitihasikVishleshan -Prof. Swatantia Shorma
9. SaundaryalasEvemSanges -Prol Swatantra Sharma

10. Rag vargikaranPaddhatiyon me RagangPeddhatikaMahatva -Dr. Shuchi Tiwari
Il SangectBairavali- Dr. Ashok Kuamar (Yaman)
|3, BangectShastrabarpan- P Shanti Govardian

L | T|"F|E
2 l Ll[*_:-

I‘T'IPAC 212- AESTHETIC AND BEAUTY OF MUSIC

UNIT CONTENT CONTACT
£ _ HOURS |
I Kasa, its vanetics and its relation with Music. 3 ]
- The effect of Music on human life,
1} Alankar, Chhand and their relation with Music. 8
L] Principles of Acsthetics, 7
1l Concept ofBeautiful according Lo Indian Western Schalars,
Iv Relation of Rag and Ritu, 7
["ainting of Ragss.
35 §
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Suggested Readings:

|. Bangeet Praveen Darshika -Sri LN, Guney

b

S e

=1 Ok L

- SangeatVizharad (latest edition) -5ri Lukshmi Norayan Garg
. Bungeel Bodh -S0 Shared Chaodra Pacanjape

. BanpeetShastraDarpen- Pt Shantt Gevardban

. BanpsatHatnavall- Dr. Ashok Kumar {Y emean)

. MunpeetShustraldarpen- PLoShani Govardhan

- SpnpeeiShusin -50 TulsiramDevangan

5. NibandhSangee: -Sri Lekshmi Marayan Garg

9. Blartivasaneee! :EkAinhasi< istdeshan -Prol. Swatantra Sharmu

10, SaundarvalashvamSungeet -Prof, Swatantra Sharma

11. Pashchetyaswarlipipucdhatievam Bharivasanpee -Prof, Swatamtra Sharma

12, Rag vergikaranPeddhativon me RagangPaddhatikabiabaiva -De. Shoechi Tiwari

1 3. BhartiveSausdarvaShasiraka Tatvik Vivechan Evemlbalitk alayen- Dr. Bam Lakhunshukl.
14, RharliyeSongeel me SmundaryaShastre Ki Bhumika- Dr. Wagendra

|5, BhartiveShastriveSangeetEvam SaundaryaShastra- Dr, Anupam Mahajan
|6, DhartiyaevamPachchatyaSaundarvaShastia: Dr. Ved Prakash Juneis

MPAC 213- SUGAM SANGEET

1, Kalyun, Sh}famfﬂiahﬂn Pooriakalyan,

2. Bilawal, DeogiriBilawal, YanmiBilawal, Nat Bilawal, SaurpardaBilawal.
3. Jaitshree, Bhatiyar

4, Seminar

36

lL|T|®m|g |
|2:| o] 8] 2]
UNIT | CONTENT ) CONTACT
. HOURS
I | SugamSangeet - [nroduction Type of Sugams angeel L1
Raagas .
11 Motation (Any notzlion of light music like Gazal, Geet , Bhajan) BT1
Instruménts used in SugamSanpesl
Prominent Singers of SugemSangee: :
. |
Suggesl‘ed Readings:
Sasyzeet Visharad (latzst edition) <S¢ Lakshmi Marayan Garg
2. SangeelRatmavali- Dy, Ashok Kumar {Yaman)
3. bangeelShastraDarpen- Pr. Shanti Govardhan
4. NibandhBarzset -5 Lakshmi Nerayan Garg
3. BherlivuSargecr -EkAbihasikVishleshan -Profl Swatani-a Shaema
MPAC 214- PRACTICAL OF MPAC 211 and MPAC 213
L T P C
] ] | &



Presentation of one semi classical! devotional or folk song

Enowledge and demonstration of the following talas - Teentala, Ektalad Dadra

Basic knowledge of Tanpura and its tuniny.

suggested Reading:
Hindustani KrumikPustakMalika Part 2 10 6 - Pr Vishnu Narayan Dhatkhandey

1.

-

RaagVigyan-I.VishuDogamberPaluskar

MPAC 215- STAGE PERFORMANCE
L | A -8 | €
o 0 ) 4

= e b3 —

-

. Kalyan, ShvamKalvan, Pooriakalvan,
. Bilawal, DeogiriBilawal, YamniBilawal, Nat Bilawal, SaurpardaBilawal.
. Jaitshree, Bhatiyar
. Assignment

Prezentation of che seémi classicald devotional or folk song

Knowledge and demonstration of the following talas - Teentala, Ekmala& Dadra

Basic knowledge of Tenpura and its tuning

Suggested Reading:
. Hindusleni KramikPustak Valika Part 2 1o 6 - Pt Vishnu Maravan BhoatEhardey

2 RaagVigven-PrLVishuDopamberPal ussae
3.
MPAC ZIII- ANALYTICAL STUDIES OF RAGAS AND TAALS— 1V
||| e
) ) 2l 3
UNIT CONTENT CONTACT
’ - HOURS
. I Development from “Jati® to raga. 10 '
- The Imparance of Brahaddesi.
The Origin of Raga and Ragini system: Sangeethakrand
I The contribution ofVaishva ofnorth Indian and Dengal in 11
proliferation of Classical Music.
11 AsthChaapKavi and craditiona! spiritual music {History, m
Biography and contribution. )
v Comparative study of the above mentioned Ragas with their 10 1
distinction (contrast) Sam Prakati Ragas with illustration of
Alap, Nvasa, combination of swaras and other chiaf
characteristics.
37 '|II
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Suggested Readings:

I SangeetVisharad (latest edition) -Sei Lakshmi Narayan Garg
SangeetRatnavali- Dr. Ashok Kumar (Yaman)
SanpeetShastralampan- Pr, Shanti Govardhan,

Ranpeet Bodh -8 Sharad Chandra Parangape

5. HamareSangeetRatna -5ri Lakshmi Marayan Garg

6.  Sampectshzstra -8 TulsimmilDevargan

7. BhartiveSaneeetkaltihas -501 Umesh Joshi

8. MNibundhSungeet -5n Lakshmi Marayan Garg

9. BhartveSureme : ExAitihasik Vishleshan -Prof. Swarantra Sharmma

0. Keg vargikaranPaddhetivon me RagangPaddhatikaMahatva -Dr. Shucki Tiwari

MPAC 222- MUSIC THERAPY

P

L 7| |C

| 1 [ & 3
UNIT | CONTENT ' CONTACT
_ ) HOTURS
I Music Therapy: An Infroduction 10
" Science behind the music
[l The Impact of Music on Our Lives 10
Health & Music Therapy |
il Musie for Comiurl, Peace, Concentration, Pain & Siress - : 10
1V Raag treatment for some disease I lﬂ ]
Music-Dased Applications for Every Duy _ )

'-“mggr:sicd Readings:
saundaryaRasEvamSangeet -Prof. Swatantra Sharma

E- SmmdaryaRasEvamSangeet -Prof, Swatanira Shenma
3. Rage Chikitsa -Dr. T, V. Seiram

1. BangeelShastra -8 TulsiramDesvangan

3. MibandhSangeet -5ri Lakshmi Narayan Garp

MPAC 223- Dissertation
Based on Theory Papers

Guidelines for Dissertation

I, The Dissertation Should be done Under the Direct Supervizion of a Teachsr of of the Drepurimenl, .
_ Proferably the Hend of the Depaniment for the Fourth Semester.
.:. Eech Student will submit 4 Dissertation and Fice the Viva individually separatsly,

: ’éch-: List Conlaining the Disserlution Topics Should be Finalized at the Beginning of the fourth
i mcater,
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Credit will be Given to Original contributions. So students should not copy from olher projects.

All Bludents will have to be Present for the Viva Voce,

The Dissertation Must be Between 30 and 65 Pages.

There should be a One —Page Preface Consisting of the Significance of the Topic, Ohjectives arsl the
Chapter Sumreries,

__ . Twn Copics have to be submined at the Department by Student.

=1 O th lI"\-

MPAC 224- PRACTICAL of MPAC 221
L | F P00

S0 M T J
1. Darbarikanhada, Shzhanakanhada, KaushikiKanhada, AbhogiKanhada,
2. Todi, GujriTodi, BilaskhaniTodi, BhupalTodi

3. Kedar, Hansdhwani.

4. Seminar

¢ Presentulion of one semi classical/ devotional or folk song

*  knowledge snd demonstreation of the following talas - Teentala, Fkialaf Dadra
¢ Basic knowledge of Tanpura and its tuning.

Suggested Reading:

Hindustani KramikPustakMalika Part 2 to 6 - Pt Vishou Narwyar Bhatk handey
RaagVigran- PLVishuDopsmberPalusker

RaagParichey- Pror, Harish Chandra Shrivastava

R
o d s

MI'AC 225- STAGE PERFORMANCE,
L | T | P C
|7Ei i B ‘ 3
i D_arlmﬁiiianhaﬂ'a? NaikiKanhada, SuhaKanhada, SughralKanhada,
ShahanaKanhada, KaushikiKanhada, AbhogiKanhada.
2. Todi, GujriTodi, BilaskhaniTodi, Bhupal T'odi
3. Kedar, Maluha, KedarHemant, Hansdhwani.
4. Assignmeni

v Presentation of one semi classical’ devotional or falk song

*  Knowledge and demonstration of the following talas - Teentala, Extala& Dadra
*  Basic knowledge of Tanpura and its mning.

Suggested Reading:

L. Hindustani KeomikPustakMalika Part 2 10 6 - PL Vishno Warayan BhatKhandey
- RangVigyan-P1.VishuDogamberPalusker

- RasgParichay- Prof Hersk Chandea Shrivastava

a3 pa
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BPAC 211- History of Indian Music-1

L T P C

3 1 0 4
|Im'rr CONTENT = CONTACT
o HOURS
[1 Detarled study of the ancient fexts g
» Mutya Shastra

{ » Sangoct Ratnakar I ]

p Classification af Instrurments {Tanpuiea, Tabla, ) ) | 5

3 * {jrama 5

# Moorechana

# Jau (Gayan . )
4 sPrabandia *
. * Tala-Daszpranas. -
L “Drief study of the nusicel forms of Kamatak Music and compariscn | &
with their Hindustani musical counierparnts —
# Tillana
= Vimem
« Javali - -
b Study of the following talzs in detail - Dhamar & Roopak ?
| ® Comparative study of the talas with each other
* Abilily to write the notation of the talas in dugun, figun and
ehaugun
7 » Sludy of the following sagas in detail —Malkauns & Deshkar !
® Comparative study of the repss with each other
= Ability to write the notation of compositions in preseribed AEAS
E-uggu.tnd Headings:

|1, Shastri, Babulal Shukla, (2099), Malyva Shostre, New Delhi. Delhi ChzukCmrba Samskri:
Sinsthun

12, kumer, Pushpendra,(2010), Matva Shastra of Bharatemuni, Delhi, New Bharative  Boaok
Corporation » Matang, {19M), Brihaddeshi, Delhi, Delhi,indra Gandhi 'hatwuu[ Cemre for the
At

13. Shringy, F.K. (1%78), Sangit-Rawnakar of Sarangdeva, Varanosi, TP, Matilal Banarsidass
incological Publisher o Chaudhary, Subbadra, (2009), Sangee: Ratnaker, Vew Delhi. Delhi.
Hutha Publication.

14, Prajranananda, Swami, (1981), A Historicel Swdy of Indian Music, Delli, Delbi. Munsisam
Monoharlal Puk. Pvt, Ltd

13. Singh, Thakur faidev, {1905), Indian Music, Kolkara, WB, Sangeet Research Academy

16. Nigam, V.5, (1973), Sangeet Kamuydi, Allahzbed, LIP, Tidiun ! Press

1. Chakravarly, Indrari, {1988), Sangeer Maniusha, Delhi, Delhi, Mitral Publication

18. Singh, Thakur Jaidev, {1994), Bhartiya sangeet ka lihes, Varanasl, UP, Sanges: Research
ncaderny
19. Kasliwal Suneera, (2001), Classical musical Instruments, Delli, Delhi, Rupa and CO,

-y

<U. Paratjape, 8.5, {1972), Sangee: Bodh, Bhopal, MP. Maghya Pradesh Hindi Academny

14 \. \
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BPAC 212- Theory of Thumri and Dadra

| L|T | P|C
UNIT CONTENT CONTACT
' | HOURS
| | A brief history of Thumri and its styles. 5
2 Motation writing of Thumr and Dadra in ;r:mril:lc'd Ragﬁs. 5
i 3 Notation writing of Deepchandi, Keharwa and Addha Teen Tal with 5
. Dypun & Chaugun
[ 2 Hﬂt‘lﬂw»ﬁe—dg: of luning & Fanpurs. . HE 5

suggested Readings:

1.

ek

Shukla, Dr. Shatrughan(1983), Thumn ki Utparti, Vikas aur shailiyan,New Dalni,Delhi, Hindi
Madhvam karvanvava Nideshalaya,

Bhatkhande, VM., (Part-Il Nov. 2002), Kramik Pustak Malika, Hathras, U.P., Sanzeet Karvalya
Kasliwal, Suneera, (2001}, Clussical Musical Instruments,Maw Delhi, Delhi, Rupa & co.
DeviSavita & Chouben Vibhe %,(2000),Maa... SiddheshwariNew DelniDelni,  Lotus
cullection Reli Books Py Lud.

Drwivedi,Dr. Pumima,(2009), Thamrl evem mahila kalakar, Allahabad Uttar Pradesh, Anubhay
Puklishing House,

Szhpal, Dr. Sudha & Dr Mukta, (2007), Begum Akhlar va upshastriva sanpeet, New Delhi,
Drelhi, Radha Publications,

Pohankar,  Anjali {2009 %afar  Thumed  gavaki  kaMNew Dielhi, —— Bethi; Kenishka
publizshers, Distribunars.

15



BPAC 213- Practical- |: Stage Performance and Viva Voce

LiT|e e |

Preseribed Ragas: Malkauns & Deshkar

A detailed performance of Vilambit and Drd Khaval with gayak o be presented 1o any one

raga
®  Presentation of one semi classical!devotional or folk song

Sugzested Headingy;

. Bhuetkhende, %W (Par 1, Fan, 200070 Kramik Puzezk Malika, Hathros, LF, Sangezel

Eoeryalva.

2. Bhutkhende, v 5., Part-11 {*ov, 20002, Kramik Postak Malika, Hatheas, ULP, Sarpee
Karvalyva

3. Bhatkbende. V.., (Part 111, 20002), Kramik Pustak Malika, Hadhres, 1LP, Sangeat

Karyalva. » Bhatkhande, V.M., {Par 1V, 1970 ), KEramik Pustak Malika, Hathras, U,
Sangzet Karvalva., o Putvardhan, VR, (Part-1, 2001} Rag Vigyan, Pune, MH,
Publisher-Dr. Madhusudhanan Patward han,

4, Tawardhen, V.E., (Pat-li, 19961, RBag Vigwan, Pune, MH  Publisher-Dr
Meadhuztdbanan Patwardhan,

3. Patvardhan, Y.E.,  (Part-11L  1997), Fag Vigyan, PuneMH | Publisher-Dr,
Madhusudhanan Pavwasdia,

6. Patvzrdhan, V.R., (Parl-1V, 1959, Hapr Vigan, Pane, M, Publisher-De,
Madhusudbanan Patwardhan.

7. Thakur, Omia: Nath, (Fun-L 1977), Sengeetanjali Rambay, MH, Pandit Ombkar Math
Thzkur Estzte,

8. Thakur, Gmbkar Nath, {Partll, 1973), Sanpeetanjal, Bomhay, SWH, Pandit Ombar ~ah

Thzkur Esczte,

9. Thakur. Ombkar Nath, {Part-111, 2003), Sangeetzniali, Rombay, M, Pandit Omker Nath
Thekur Estete.

L0 Thekur, Ombkar Nath, (Part-1V, 2003}, Sanpeetanjali, Bombay, M, Pandit Omkar Nah
Thekur Estete,

L1 Mishra, Lalmari, { 1979}, Tantrinada, Kanpur, 11 P, Sahitva Ranakar

12, Apgarwal, VK. amd Nagpul, Alka, (2004), Sitar and its Compositions, Parl-1-II, Mew
Delhi, Delhi, Sanjay Prakashan,

13, Mahajan, Anupam, (2003), Compositions in Instrumencal Music (Uraditioral and Mew
Creation), Mew Delhi, Delhi, Sanjay Prakashan,

\_. e
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BIPAC 214- Practical- I1: Tabla/ Tanpura/Sitar/Harmoninm
I

ol o] g

Freseribed Hapas: Malkanns & Deshkar

» Presentation of one semC classical! devotional or Tolk song,
«  Knowledge and demonstration of the following alas - Teentals, Eklala & Dadra

® Basic knowledge of Tanpura and its tening.

BFAC 221- History of Indian Music-11

¥ ]e |

53

1] o] q|

UNIT CONTENT ~ | CONTACT
oo = HOURS

1 History of modem Indien Music 5

2 Classification of Instrucnents { Tanpura, Tabla, Fluse,) =T

3 General Pricciple of Swara 5 ]
4 | Swar Sthans of Hindusteni Music 3 ]

5 Brief study of the musizal forms of Karnulak Music und comparison | &

with their Hindustani musical Counterparts

el |

6 Grmak and Its Varities ' 7 |

Supgested Readings:

I. Jingh, Thekur Jaidev. (1954), Bhartiva sangeet ka lHihes, Varanasi, UE Szngeet Researsl
Acidemy, '

2. Pinjanarande, Swami, (1981), A Histarical Sty of Indien Music, Delhi, Delhi, Mussisam
Monoharial Pus. Py Ltd
3. Nigam, V.5, (1973), Sangeet Kaumuodi, Allahabad, UP, Indiaz I Prisy
4. Chakravany, Indrani, {1988), Sangeet Manjusha, Delhi, Delhi, Mittal Publication
2. Kasliwal Suneera, (2001), Classical musieal Instrumnents, Delhi, Delhi, Rupa and CD'.I
BPAC 222- Life & Contribution of Musicians
PEIEArS
{3]1]0]
UNIT | CONTENT ' CONTACT
menl HOURS
1 Contribution of the fellowing: Bharat, Matang, 10
Life Sl-:l_alzch and Contributions of the following: 20
2 ﬁLmII'IKhI!E-Fﬂ 2. Raja Mansingh Tomar 3. Tunsen
# Allaudin Khan 5. Mushtaq Ali Khan 6. Ravi Shankar
> Motation of compositions in prescribed ragas, 10

17
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Suggested Readings:

|, Sushila Mishra: Some immaortals of Hindustani Music

2, Narmadeshwar Chaturvedi: Sangectagya Kavion ki Hindi Rachanyen
3. A0, Ranade: On Music and Musicians of Hindustan

4, Amal Das Sharma: Musicians of Tndia

5. Harihar Niwas Dwvivedi: Mansingh Aur Mankutuhal

&, Sushecla Mishra: Grear Masters of [industani Music

7. Sulochana Brihaspeti: Khusro Tansen Tatha Anya Kalakar,

8. Bharat: Matvashastra

BPAC 223- Practical-1: Raga Description and Singing Style

ITrle
1 R

=
o |[H

Preseribed Ragas: Bihag, Marubiliag, Poorvi

(i) Vilambil and Drut Khayal with gavaki to be preserted in any one raga.
(i}  Presentation of one semi clussical /devotional or light compaosition.

suggested Rendings:

1. V. N. Bhutkhunde: Kramik Pursaka Malika Part-1-1V
2. VR, Purverdhun: Rag Vigvan Part-I-IV

i. Dmkar Math Thakur: Sangeetanjali Parl- -1V

BPAC 224- Practical I1: Taal Description with Hand Show and
Viva- Voce

| 1'% | E | £

Colole] s

(i) Vilambit khyal with Gayaki and Drut khyal with Gayuki in cach of the prescribed
ragas of coursel 09,

(i)  Dhrupad-Dhamar or Sadra composition in each of the prescribed Ragas with Alap,
Lavakari & Tlpaj.

Prescribed Ragas: Bihag, Marubihag, Poorvi

Sugpested Headings:
. V. N, Bhatkhande: Kramik Putsaka Malika Part-1-1V

|
2. V.R. Patvardhan; Rag Vigyan Part-|-1V
3. Dmbar Nath Thakiit Sﬂ;gcutu_nja[i Part- [-[

) \

‘-.l—r
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BPAC 311- History of Indian Music-111

BEIEIE:

[ 3|1 ]o] 4] |
UNIT CONTENT CONTACT
— - -1 —— e e R S ! = SN RN NT &G HDURE

1 Vedic Music: Sama and stobhaksharas, Udatta, |0
Anudatta, Swarita,

2 | Musical relerences in Ramavana and Mahabharats LG

3 “Works of the following: Ahohal, Ramamatya, ¥

Yyankatmakhi.

4 Wotation of compositions in prescribed rapas, 10

Suggested Readings: B

I. Swami Prajnananda : Fiswrical Development of Indian Music

Z. 5.5, Paranj ape: Dharativa Sangeet Ka Itihasa

3. Thakur lnidev Singh: Bharativa Sangeet Ka Hihesa

4. Swam: Prajnanananda History of Indian Music,

5. Ahobal; Sangeer Parijat

6

- ¥.IN.Bhatkhande: A Shert Historical survey of the Music of Upper India

7. V.N.Bhatkhande: A Comparative Study of the leading music systems of the | 5th, 16th, 17th,
& 1Bth cenluries

BPAC 312- Practical 1: Jaijaiwanti, Patdeep and Viva Voce

| N e i e
0] 0 16| og

I'rescribed Ragas: Jaijaiwanti and Patdeep

*  Vilambit and Drut Khayal with gayaki in all the ragas

* |arana composition in prescribed Ragas with Alap, Lavakari & Upaj
* Presentation of one semi classical! devotional or folk song
knowledge and demorstration of the following Tilwada tala

* The ability o nune the Tanpura

Suggested Readings:
. ¥. N, Bhatkhande; Kramik Putsaia Malika Part-I1-IV

2. V.R. Patvardhan: Rap Vigyan Past-1-[V
3. Ombkar Math Thakur: Sengeetanjali Part- -1V

14 \‘l 1




BPAC 313- Practical II: Kedar & Kamod and Viva Voce

ol B flc‘
0 U__Jﬁ[.}g

Preseribed Rapas: Kedar & Kamod

o ilamban aod Dot Khaval with cayvaks inoall the ragas

& Tarana composition in preseribed Ragas with Alap, Lavakart & Upw
#  Presentation of one semi classicaly devational or folk song

+  Knowledpge and demonstration of the following Tilwadsa tala

& The abilily to tune e Tanpura

Sugoesied Readings:

1. ¥. M. Bhatkhande: Kramik Putsaka Malika Part-1-1V
2. ¥ R, Patvardhan: Rag Vigyan Part-1-1'V
3, Umbkar Math Thakur: Sangeetanjeli Pant- [-1V

_ BPAC 314- Practical- I: Stage Performance and Viva Voce
A ENES
o] ol16] &

e A detailed periormance of Vilambit and Dout Khavel with gayvaki to be presented in any one

Faga
o Presemation of one semi clossicel/devotional or folk song
Sugpested Readinps:

H. Bhatkhande, Ve, {Par U, 2002), Kramik Pustzk Malika, Hathres, UP, Sangeet
Karyalya. » Blatklande, VN, (Part IV,1970 3, Kramik Pustok Malika, Hatheas, UP.,
sanpeet Koryelyo, o Patvardhan, V.R., (Pan-l, 2000), Rap Vigyas, Pune, M.
Publisher-Dr. Madhusudhanan Patwardhan.

13, Patvardhan, V.R.  (Par-[l, [9%6), Raa Vigyan, Pune, MH, Publisher-Dr.
Madhusudhanan Pataardhan.

16, Patvardhan, W.R., {(Par-III, 1991}, Hag Vipyan, Pune MH
Madhusudhanan Patwardhan.

17, Thakur, Omkar Math, (Part-L, 1977), Sangectanjali Rombay, MIL, Pandis Omkar Nath
Thakeer Estate.

18, Thakur, Omkar Nath, (Pas1-1T, 1975), Sengeetanjali, Bombay, MIL Pandit Orokar Nath
Thakur Estate,

19, Mishra, Lalmani, [ 1979), Tantrisada, Eanpur, U.P. Sahitys Ratnakar

20. Aggarwal, V.. and Nagpal, Alka, (2004), Sitar and {ts Compositions, Part-l-1l Mew
Delhi, Dethi, Sanjay Prakushan,

Z1. Muhwan, Anupam, (20013, Compositions in listeunental Music {Traditional and Mew
Creativn), Mew Delhi, Delhi, Sanjay Prakashan,

. Publisher-Dr,

20



BPAC 311- Advanced Applied Theory

L L T L
3] 1] 0| »

CONTACT
HOURS

UNIT CONTENT

| Advanced Swdy of 1ze various schools of Darupad with f
regard 1o the follawing —

# Bonis of Dhrupad

* The significant features regarding techniques of Dhrupad
singing

2 Advanced Sudy of the Gharana system of Khayal with ' fi
respect Lo the folipwing -
« The salieni features of the “Gharana’
+ Study of the following gharanas:
# Crwalior ghorns
# Agzra pharana
o Jaipur gharan:
# [illi gharana
nt Kirana gharanz

3 Advanced Study of the Gharanas of Instrumental music end I
their lcading styles

P4 Advanced Srody of Hindustani musical forms: - 10

» Dhrupad

» [Yhamer

8 Khaya

* Sadma

» Tarana

* Chaturang

# Trivil |

* Tappa

& Thuma

| * Dadra ]

5 ¢ Advanced Study of the tala in deteil — Teevra i
| » Compérative study of the talas with each ather

& =Advanced Study of the following ragas in detail for Semester - h
V1 Gaud Sareng, Chhayanat & Tilang
* Comparative study of the ragas with each other
# Ability to write the notation of compositions in preseribed
I'E._E_E."l.

Suggested Readings:

& Deshpande, V H. {1987, Indian Musical Tradilion. Bombay,MH, Populer Prakashan

* Dhrupad Annual, Edited by Preimlata Sherma

- _Aggn-.v.-a.‘_, Dr. VK, and Aggerwal, Dr. Alka, (1997} Indian Music Trends s traditions, Indiag
Biblivgraphics Burezo, Rohini, Delki

» Chaubey, S.X., (1984} Sangeet ke Gharana ki Cherche, Lucknow, UP. Uttar Pradesh Hindi Sar athan

ks

21
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« Khurana,Sunno, (1985) Khyal Gayaki Vividh Gharang New Delhi, Delhi, Siddharth Publication
» Guatam, M.B. {2001}, Musical Heritage of India, New Delhi, Delhi Munsibram Monshartal Pub, Pui
Lid

* Rhatkhande, V.N. {1975} Bhatkhande Sanpeet Shastra Part-1. Hathras, UP. Sungest Keryalaya

» Bhatkhande V.M. (1980} Bhatkhande Sangeet Shastra Part-11, Hathras, UP. Sang=ct Karyelaya

* Bhatkhance V. N. (1968) Bhatkhande Sangeet Shastra Part-111, Hathras, UP. Sangeet Karyalay

BPAC 312- Practical-1 - Prescribed Ragas: Gaud Sarang and Chhayanat
— = C

LIT|® |'C |
| 6 0| 16! gy |

Vilarhit and Dirut Khayal with gayaki to be presented in all reges.

* Presertation of one semi classicald devotionsl or folk song

= R edpe and demonstration of the following talas — Teevra & Deepoehandi

* Abilify to muke a comparative analysis of similer ragas from all the Ragas preseribed in oll (he six

aCmesiars

s Ability to mune the ‘Tanpura

Suggested Readings:

* Bhatkhande, V., (Part L, Jun, 2000}, Kramik Pustak Malika, Hathras, LLP, Sanasel Karyalya.
= Bhatkhande, V.M., Part-1T (Mov. 2002, Kramik Pustak Malika, Hathras, U1, Sangeet Karyalaya
» Bhutkhande, VN, (Part [T, 2002), Kramik Pustak Malika, Hathras, U.P., Sangeer Barvulyu.

= Bhatkhande, V.M., (Part TV, 1970%, Kramik Pustak Malika, Fathros, LILF,, Sangzel Karvalya.

= Ralunjankar, 8. W.(1990), Abhinavageet Manizr, Part-1, Dadar, MI1, Acharyz SN, Ratanjankar

BPAC 323- Practical-I1 - Ragas: Jaunpuri and Tilang
LT [F| &
L9 0] 16 _.‘f.]ﬂ
Wilambit and Drut Khayal with gayaki to be presested in all ragas.
® Presentation of one semi classical devotional or folk SO
» Knowledge and demonstration of the following talas - Teevee & Deepchandi
* Ahility 10 make a comparative analysis of similar ragas from all the Rogas preseribed in all the six
SCIMestars
= Ability 1o tune the Tanpuera

Suggested Readings:

* Ratanjankar, S.N.(1992), Abhinavageer Manjari, Part-ll, Dadar, MII, Acharva SN, Ratanjankar
foundation

* Ramnjankur 5. N.(1994), Abhinavageet Manjzr, Pant-1ll, Dadar, MH, Acharya S.MN. Ratanjanka
foundation Potwardhan, V.ER.(2000) Rag Vigyan Part — [, Pune,MLL Publisher - Dr. Madhususdian
Palwardhan

| ”}'_i_’%ﬂ Jana




* Patwardhan, V.R.{199%) Rag Vigyan Part — 11, Pune MH. Publisher - Dr. Madhusudhan Patwardhen »
Patwerdhan, V. R.(1957) Rag Vigyan Part - 111, Pune,MH. Publisher - Dr. Madhusudhan Paiwardhan
* Pavwardhan, V.R.(1964) Rag Vigyan Part — IV, Pune, MH. Publisher - Dr. Madhusudhar Patwarchan
o Patwardhan, VR(1 084) Rag Vigyan Part — V, Pune,MIL Publizher - Dr. Madhusudhan Patwirdhun »
Mishra, Lalmani {1979}, Tamtrinada, Kanpur, U.P. Sahitva Batmalzva
* Aggarwal, VK. and Nagpal, Alka (2004, Sitar and Its Compositions, Part-1-11, Mew Delhi, Delhi,
Sanjay Prakashan,
= Mahajan, Anupam, (2003), Compesitions in Instremental Music ( Trediticral and New Creation}, New
Delii, Delhi, Sanjay Prakashan
* Trivedi, Rapin, (2010), Ragvibodhy Mishrzhani , Vol-1 Delhi, Hindi madiayam Karvanavay
nirdeshalaya
* Trivedi, Ragini, (2013), Ragvibodha Mishrabani , Vol-IIl, Delhi Hindi madhayam Kervanavay
nirdeshalaya

BPAC 324- Practical-111 : Stage Performance & Viva-Voce

EBENES TN

i 0| L6 #

BPAC 411- Essence of Indian Music

}L A
311 o] 4 |

UNIT CONTENT CONTACT ‘
' i HOLRS

| Avsthetics of Raga, Sandhi Prakash Raga and Parmel 5 |
| Praveshak Rapga _

2 An analytical and comparative study between the 8

following Ragas:
i Bhupali-Neshkar
({5 Adna-Darbari Kannada

- (i)  Hameer- kedar
3 The Cancept af: 5
(i} Interval (antral)
{(ir}  Major Tone
(i}  Minor Tone
(ivl  Semi Tone
(v] Octave . ) _
4 Classifications of Rega and Ragini, Theories of PL i
Bahatkhande's 32 thatas
5 Qualities and Diffeciencies of a singer, contributicn of 4
conlemparary musician in Indian music,
(L) PL. Bhim sen Toshi
{iiy Pt Kishori Amankar
| {iit}  Pt. Ajav Chakraborti a5 ‘
23
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Supgested Reading:

k.

i
i

SRR

'wEiFlEl

Bhatrikande, V.M {1975}, Bhathkande Sangeet Shastra,pert 1, Hathres, LT, Sangeet Karvalaya
Bhathxande, V.M {1569, Bhathkande Sangeet Shastra, puri- 2, Hathras UP, Sangze: Karvalaya
Prajnananda, Svami.f 963}, Histoey of Indian Music, vel. 1, Kolkata, WB, Swami Advanamda
Ram Krishna Math

Prajnananda,Swami,f 1 981), Historical study of Indian Music, Mew Delhi, Delii, Munshicam
Monoharlal Pub.Pyvt.Lid

Singh, Lalit Kishore,{ 1999} Dhvani aur Sangeet, New Delhi, Delhi, Blhartove Gyan peeh,
Rajurkar Govind Rao (1384, Sangeet sastra parag, Jaipur, Rajzsthan, Hirai grunth Academy
Sharma, Swatantra, (1996), Fundemental of Tndian Music, Shakij magar, Delhi, Pratibha
Prakzshan

Madan, I'annalel, (19971), Sangeet Shasra vigyan, Chandigarh, HR, Abhishak Puhlication
Charavarty, Incrani (1988), Sungeet Manjusha, Delhi, Delhi, Mittal Puslicasion

I:I Chakraveti, PL Ajay, (19973 Secker of the Music within

BPAC 412- Practical 1 — Ragas -Bhim Palasi, Bageshri

LiT|r[c \
| o | o) 16| s |
Preseribed Ragas: Bhim Palushi and Vageshri
* Vilambit anc Drur Khayal with gavaki to be presented in all TAERS,
* Presentation of one semi classicels devolional or folk song
» Knowlzdpe and damonstmtion of the follow: miz talas —Dleepchandi
= Ability 1o muhe o comparative analvsis of similer ragas froo all the Ragas prescribed in all the
sin semestars
= Ability to tune the Tanpura
sSuggesied Reading:

1. Bhathkande, V.M {1973) | Bhathkande Sangeer Shustra,pert 1, Hathsas, UP, Sangeel Karva aya

2. Bhuthkande, VN (1969) . Bhathkarde Sengeet Shastra,part- 2, Hathras, 1 P, Sangeel Kuarvalaya

3. Prajoasands, Swami(1963), History of Indian Music, vel. 1, Kolkate WB. Swumi Advananda
Fain Enshna Blath,

4. Prajnananda Swamif1981), Historical study of Indian Musk, New Delli, Delhi, Munshiram
Monoharlal Pub.Pyvt,Ltd

5. Singh, Lalil Kizshore, 1999, Dihvani aur sangeel, New Defhi,Delhi, Bhartiva Gvan peeth,

6. RajurkerGovind Rao (19847, Sa: \geet sastra parag, laipur, Rajasthan, Hindi granth Acaderny

T Sharma, Swatanter, (1996), Fundamental of Indian Music, Shakai nagur, Delhl, Praibho
Prakashan

8. Muadan, Pannalal, (1991), Sangeet Shastra vigyon, Chendigarh HR, Abqishak Publication

A Chargvarty, Indrani,(1988), Sangeel Manjushy, Delhi, Delhi, Mimal Puldlication

[0, Chakravrl, Pt Ajay, (1997) Secker of the Music within

“ sganll o



BPAC 413- Practical 11 - Ragas- Rageshree, Miyva ki Malhar and Avadhi
(v]r]r [c ]

|_':|' | 0 L& | i |
Prescribed Ragas: Rageshree aud Miva ki Malhar & Avadhi
® Vilambit and Drut Khayal with geyaki o be presented in a1l ragas.
= Presentation of one semi classical! devotional or folk sony
* knowledge and demonstration of the following talas —Deepchandi
= Ability Lo muke & comparative analysis of similar cagus from all the Ragas prescribed in all the
SiX semesiers
» Ablity 10 tune the Tanpus
Suggested Reading:
[ Bhathkande, V. N (1975), Bhathkands Sangeet Shestra,part 1, Hathras. 1P, San peet Barvulayn

5l

<. Bhatkande,V.N (196%), Bhathkanda Sangect Shastra,pari- 2,Hathras 1P, Sangeet Karyalaya

BFAC 414- Stage Performance & Viva-Voce
AEIEREE

O s

| Guidelines fior Viva-¥Voce

| Each Stodem will submit a Project’ Dissertation and Face the Viva individually! Separately.
2. The List Containing the Project Topics Should be Finalized at the Beginning of the Eighth Semcsater |
. Credit will ba given to Original contribations. So studeis should not copy from other prajects.
4. All Students will have 1o be Present for the Viva Voce, |

BPAC 421- Project Work

lzl#]e ]
Lo o]} 6|

| Guidelines for Project work |

| The Project Should be done Under the Direct Supervision of a Teacher of the Department, Prefirably
the Head of the Department for the Fighth Semester,
Each Student will submit & Project! Dissertation and Face the Viva Individually! Separately.
The List Containing the Project Topics Should be Firalized af the Beginning of the Fighth Semester.
Credit will be Given to Originel contributions. So studenss should not ¢opy from other projects. ‘
All Students will heve (o be Present for the Viva Voee,
6. The Project’ Dissertation Must be Between 30 and 65 Pages.
There should be a One ~Page Prefice Corsisting of the S:mificance of t1e
Chapter Summarics,
. Two Copies have 1o be submined at the Depuriment by Studen,

b B b

|

Togie, {¥hjeetives and the
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BPAC 422- Stage Performance

BPAC 423- Yiva Yoce

Cuidelines for EIHEE_F'E!'fan ance lﬂ.‘_"r"i‘r'ﬂ.-'lr"ﬂl:e

. The Stape Petformance & Viva-Voce Should be done Under the Direel Supervision of o Teacher af |
the Department, Prefershly the Head of the Deperiment for the Eighth Semester.

Each Stedent will Perform and Face the Viva individually! Separately.

All Students will have o be Present for the Vive Vo,

1..1 o]
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