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History tells that India is one of the pioneering countnes in thp ﬁeld of textile, w1th a rxch herltage
of textile fiber and design. In the last 20 years India has develoﬁd by leaps and bounds in exploring
new techniques in Weaving Fabric structure, Dying. a¢d Desi nd,_and Specially in the handloom
Industry Our rich textiles have caught the fancy of all Fashion lovcis throughout the djorld This has
brought about a loom in the garment export business an carned F tastlc Foreign Ethanged or the
country. This is resulting in a big demand for Dress des1gnerfFas ion Designers. In 21th Century
-~ Computers have revolutionized the Design and Mamifactunng Process. In order the harness the
benefit of this Technology. Industries World- wide have Qeen increasing their Investment . in

' Computerlzed CAD Facilities. ‘

In the Fashion Designing course conducted by our department we give equal unportance to
Designing as well as pattern making and Clothing ConStructlo Our aim is not to turn out as Tailor-
But also give a sense of discrimination and aesthetic regardmg from color and shape in design. It is
the idea, which catches the fancy of customers and sells a garment.

After doing this course you have a good career your career options are : Fashion Co-ordinator,
Sampling Co-ordinator, Cutting Assistant, Fashion Desxgne; Aattem Maker, Accessories Desxgner
Academician , Style Consultant, Cloth and Jewellery Technoloélst

L. Eligibility: Intermediate in any discipline from recogmized 4 ard, -
2. Intake: 30 seats. (Note: Reservation as per rule of the State Government University)
3. Criteria of Admission: On the basis of Merit or Entrance test.
4. Medium of Instruction and Examination- English and Hx.idv
5. Course Fee: As prescribed by the University.
6. Examination: Examination Fee - As prescribed by the Umvérsuy
7. Attendance: ]
I. “ Minimum attendance required to become eligible to appear in the examination from each paper
- shall be 75% of all class lectures. In case student is §hort of attendance due to illness,
* participation in sports, extra-curricular activities etc, the tollowag rules shall apply.
II. Shortage of up to 10% shall be condoned by the HOD onlthe specific recommendation of the.
class teacher.
IIl. A shortage of up to 20% can be condoned by thq que-chancellor on the specific
recommendation of the Head of the Department. ,

8. Process of Evaluation :

(i) Theory Papers

Semester examination shall be conducted by the University as mentioned in the academlc calendar
of the department. The question paper will be set by the examiners appointed by the Vnce-
Chancellor based on the recommendation of Board of Studies. The pattern of the question paper
will be decided by the University. The Marks of theory examination will be 60%.

(ii) Sessional Evaluation :

Class Tests (Descriptive and Objective Question): Max marks: 20

Assignment/ Presentation : Max. marks: 10

Participation in the class Based on attendance and Behaviour: Max, marks: 10
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Project and Presentation : Each Semester The Project and Presqnta on will bf: of 100 Marks

(iii) Qualifying marks and promotion: The minimum passin shall be 5 % i |q the aggregate -
of the maximum marks. The minimum pass marks shall be 40% have to be obtaine in each paper
(theory, sessional and practical) . On the basis of percentage of total marks s : m the aggregate
of all years of duration by a candidate, shall be awarded a division, as detalled _ eyow \
First Division: 60% or more than bl
‘Second Division: 50%‘01' more but less then 60%.

(iv) Declaration of results and award of degree.

After completion of the evolution process, result will be de lared by the University Candidates
declared successful may get the provisional degree from {rR glstar/Vi::ltd Chaécellor of the
University after one week of result. Original degree will be co at the

be held annually as decided by the Vice- Chancellor. | L

(v) Back-paper and Improvement: As per Umvemty rules. |11
" (vi)Ex-Student: As per Umvers1ty rules.

# of donvocatxon to

9. Amendment: Any ordinance, fee structure and eligibility is subject to amem*ed time to time as
may be decide by the appropriate body of the Umvers1ty _ &

10. Others Issues/Points not covered above shall be govemed by the exxstmg ‘l?qursuy Rules &
Regulations. ]
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Year 1: Diploma (Fashion Designmg & Garment Technology)

: : Maximum '] ﬁd; Pr&cﬁéaVVivé
Semester Paper Name of Paper Marks Theory | Sem. Vo#e
Code || ! |
. 1T | i

FDGT | Traditional Culture & | 100 60 | 40

101 " | History of Indian |
Fashion ‘

FDGT | Elements & Principals | 100 60 40

I 102 of Design P

FDGT | Fundamental of Textiles | 100 60 |40

103 1

FDGT | Communication Skills 100 60 * 40;

1104 ;

FDGT Basic Garment - -

105 Construction & Pattern | 100 100
Making - I Ryogecl- M

Total 500

FDGT | Fashion Studiesand | 100 60 |40

201 Design Development ‘ =

FDGT | Introduction to Retail | 100 60 40

I 202 Management 1

FDGT | Textile Science 100 60 40

203

FDGT | Introduction to 100 60 40

204 Computer Applications

FDGT Basic Garment 100 L - 100‘

205 Construction » .
' Techniques &Pattern
Making-1I vp‘o.‘:& M

| Total & FresenfoKon 500
Year 2: Advanced Diploma (Fashion Designing &Garment Technologyb

FDGT | Business Planning & 100 60 40

301 Development

FDGT | Fashion Ilustration 100 60 40

HI 302

FDGT | Textile and Apparel 100 60 40

303 Testing

FDGT | Fashion Marketing and | 100 60 40

304 Merchandising
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FDGT | Advance Garment 100 .1 -
305 Construction ‘
Techniques &Pattern ;.
Making-T Progeck Wovk Jr }
Total 500 e )
: Maximum 3 Mid' : _Pictiéal[\’iva
Semester | Paper Name of Paper Marks Th*ry Sem. Voce
Cnde L il
i T
FDGT Portfolio Development | 100 60 |40 |
401 & Fashion i ;
Photography 1 |
FDGT | Fashion Retail 100 60 e |
e 402 Management ‘ 3
FDGT | Surface Design 100 60 40
403 Techniques |
FDGT | Advanced Textile 100 60 |40 |
404 Studies ' | |
FDGT Advanced Pattern r k)
405 Making and Draping | 100 - E 100
Total 00 .- &
Year 3: B. Voc. (Fashion Designing & Garment Technology) 'r
FDGT | Fashion Forecasting | 100 60 |40
501 and Trends _ J :
FDGT | Design Process 100 60 |40
Vv 502 i &
FDGT | Export Management in | 100 60 |40
1503 Apparel Business !
FDGT | CAD for Fashion 100 60 |40
504 Designing
| FDGT Advance Garment ,
505 Construction 100 - - 100
Techniques &Pattern
Making-II-
Total 500
FDGT Textile and Apparel 100 ‘6'0 40
601 Export Management
FDGT Fashion 100 60 40
VI 602 Entrepreneurship
FDGT Quality Control in 100 60 40
603 Apparel Industry
FDGT Collection 100 - - 100
604 Development and
Presentation
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FDGT Summer Internship / -4y
605 Graduation Project | 100 -4 ke
EL i | )
Total - 500 Mg
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(M.M: External-60, Internal- 40)
- C.Code : FDGT - 101 : Traditional Culture & History of Indian Fashlon ‘
Unit 1 : Introduction to Indian Textiles and Crafts - Overv1ew of Indlah textﬂes silk, cotton,
wool, and blends, Historical significance of Indian textiles, Ttaq.iltmnal Wea techniques:
‘handloom vs. power loom, Indigenous dyeing and printing mdthod& block prmtmg, tle-dyc, batik,
Famous textile clusters in India: Kanchipuram, Banaras, Jaipur, etc., Role of Indian crafts in

fashlon embroxdery, mirror work, beadwork.

Unit 2 : Evolution of Indian Costumes through History - Anclent Indian ¢ othmg Indus Valley
Civilization to Mauryan period, Influence of Mughal and Persian sﬂtyles on Lﬁldlan aftue Colonial
impact on Indian dressing: British rule, Revival of Indian textiles aqd fashlop during the
independence movement, Post-independence era: Fusion of nradxtlonal .and Westem wear,
Contemporary Indian fashion designers and their contributions.

Unit 3 : Reglonal Diversity in Indian Fashion - Cultural diversity acro*@c Indn@ states and
‘regions, Traditional attire and accessories: saree, dhoti, kurta, lehepga, etc., Inﬂucnqc of climate,
geography, and lifestyle on regional costumes, Ritualistic and ceremoqxal attire: wedding
ensembles, festival wear, Folk and tribal costumes: significance and symboll$m, Preservation and
promotion of regional crafts and costumes. :

Unit 4 - Contemporary Trends and Innovations in Indian Fashlop G]obai?ation and its impact
on Indian fashion, Evoluticn of the Indian fashion industry: from couture to p t-a—porter Fusion of
traditional and modern elements in Indian couture, Sustainable and ethxcal pracuces in Indian
fashion: handloom revival, eco-friendly textiles, Digital revolutlon in Indxa.n fashlon online
platforms social media influencers, Future prospects and challenges in preserving traditional Indian

- fashion heritage

Recommended Readings :

1. "% B TS 3 G-l B HUT" by AT quf

1. "% &1 sfaer: T ufeg” by fadtar wet

1. "% P G FH by Tave frfar

TV, "5 I Hegeh: MR 9io 3 faReht s by 3R, . 37rare]
V. g e 1 gfera: fawr ik ymifar by 99 s

Practical & Activities :

Field trips to textile clusters or craft villages. Hands-on workshops on basic weaving, dyeing, or
printing techniques, Guest lectures by historians or fashion designers specializing in Indian history,
Regional fashion shows featuring traditional costumes from different states, Documentation of
regional costumes through sketches, photographs, or videos.



Unit 1: Introduction to Design Fundamentals - -Defuiitionélv' and Im rtaﬁce of Design,

and Function,

Understanding Design Elements and Principles, Relationship tween
lements.

Historical Overview of Design Evolution, Sketching exercises focus on bas
f

L L] 2

Texture and Pattern,

lines, shapes, and

es and creation of

'Unit 2 : Exploration of Design Elements - Line, Shape, and I*' orm in Des1
Color Theory and Application, Hands-on expenmentatlon with diffe rent types
forms, Fabric exploration to understand texture and pattern, Color dnxing exefe

color palettes : £

Unit 3: Understandmg Design Principles - Balance, Proportjon, ;md Scale, Ahasis and Focal
Points, Harmony and Unity, Rhythm and Movement, Analysis of lgn compositions for balance
and proportxon, Creating emphasxs through focal points in desxgp p ,

'Umt 4 Application and Integration - Applymg Design Ptmcn#les in Fa$h1  Designing and
Garment Technology, Case Studies of Successful Designs, Design Cntxque Rev;smn Design
projects mtegratmg learned elements and principles, Study and cnthue f renowned fashion

designs.

Recommended Readings :

I.  "Design Basics" by David A. Lauer and Stephen Pentak - Plibllslﬁe{ Cenmq ing

II. "Elements of Design: Rowena Reed Kostellow and the Sti'uctwe of Visual e]atlonships" by
Gail Greet Hannah - Publisher: Princeton Architectural Press

III. "Universal . Principles of Design" by William Lidwell, Kritina Holden, and Jill Butler -
‘Publisher: Rockport Publishers

IV. "Interaction of Color" by Josef Albers - Publisher: Yale University Press

V. "Design Elements: A Graphic Style Manual" by Timothy Samara - Pubhsher Rockport
Publishers

VL. "Principles of Form and Design" by Wucius Wong - Publisher: thn Wiley & Sons

VIL."The Non-Designer's Design Book" by Robin Williams - Publisher; Peachpit Hres»

VIIL."Designing Design" by Kenya Hara - Publisher: Lars Mullet Jmhers

o
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C.Code FDGT - 103 : Fundamental of Textiles

Unit 1: Introduction to Textile Fibers - Definition and Cla#snfi tion of Textlile Fibers, Natural.
Fibers: Cotton, Wool, Silk, and Linen, Man-made Fibers: Poﬂyes , Nylon, A#:ryhc and Rayon
Properties and Characteristics of Fibers _ : | ;
Unit 2: Yarn Formation and Structure - Yarn Formation: SpM and Twnsthw Types of Yarns:
Single, Ply, and Blended, Yarn Structure and Properties |

l

|

A

» it .
Unit 3: Fabric Construction and Properties - Weavmg, t , and N¢nwovcn Fabrication
Techniques, Types of Fabrics: Woven, Knitted, and Nonwoven, Fal c Properpe§ Density, Weight,

Texture, and Hand

Unit 4: Textile Dyeing and Printing Principles of Textile Dyeing, Dyein, ‘ Methods: Direct,
Disperse, Reactive, and Pigment, Textile Printing Techniques: 1 re$n; Printing, Block Printing, and
Dlgltal Printing : N '

Recommended Readings : ‘
\

1. "Textiles: Basics" by Sara J. Kadolph and Anna L. Langfor -Pqi)hsher Fam:hxld Books

IL. "Textile Science" by William H. Lawrence - Publisher: Pearson

III. "Textiles: Fiber to Fabric" by Bernard P. Corbman - Publish McGraw-Hlll Education

IV. "Textiles: Concepts and Principles" by Virginia Hencken E ser - Publisher: Fairchild Books
V. "Textiles: Fiber to Fabric" by Gregg C. VanderKooi Sandra K. Johnson - Publ.isher'

" Goodheart-Willcox Publisher \
VI. "Textile Design: Principles, Advances, and Applications" |by Yasir Nawab Publlsher CRC

Press
VIL."Textiles: Basics (Fashion Series)" by Sandra Niessen - Publ shqr Bloomahury Academic
VIIL"Textile Testing and Analysis" by Karla J. Magruder - Publ shcr; Fairchild Books

" Practical & Activities :

Fxber identification exercises, Hands-on exploration of dlﬁ'erenit fiber types, Comparative analysis
of natural and man-made fibers, Hands-on weaving and knitting pno]ects Fabric swatch analysis
and classification, Fabric testing for properties such as tensnlt strength and abrasion resistance,
Fabric dyeing experiments with different dye types, Introductloh to textile pnntmg equipment and
processes, Design and execution of textile printing projects
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