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BY-LLAWS
DEPARTMENT OF MUSIC AND PERFORMING ARTS

Dr. Rammanohar Lohia Avadh University, Ayodhya
Courses run by the
Department of Music and Performing Arts
# Under Graduation in Performing Arts (Music)- Bachelor of Performing
Arts -BPA
# Post-Graduation in Performing Arts (Music)- Master of Performing Arts
MPA.

The Department of Performing Arts (Music) Voeal

PROGRANME MISSION & OBJECTIVES-

Department of Music and Performing Arts has been established in 2020 under selll -
finance course. To train the students in different subjects of Bachelor of Performing Arta (BPA)
husic and Master of Perdorming Ars (MPA) Music included in the curriculum; so that they
may be able to pet jobs in Education Departments of different states of India as Arts Teacher,
Musician, Singer, Instrumentalist and Composer . They will be in a position to teach the subject
and Applied Artiste. In addition to this, with the raining in the subjects The objective ol the first
vear foundation of the BPA (Music) Vocal und MPA (Music) Vocal course is to provide a
Fundamental Training in Music. The Course serves to expend the student’s awareness of the
Music and mechanism of Creativity and precision. The course emphasizes on unfolding of the
student’s mind and inculcating in him iovolvement in the arl processes by exploration in basic
studies, fraining in ohservation. Music is arguably the most fife-enriching academic subject, It is
an universal lanpuape that triggers emotional responses and kick starts creativity bike no other.
Music 35 a fiundamental pillar of ants cducation. The main objectives of courses offered ure:

i) To provide a professional education for music majors hal develops.
nurtures, and assures their competency in all aspeets of the discipline;

{ii} To cncourspge development o the creative, intuitive, and inicllectual
vapabilities of students, facubty, and audience:

{iiiv  Toe provide an cducation for the greater unmiversity communicy that
introduces them to the discipling of music through appreciativn and
performance, thus developing an informed group of advoearcs and
allinming that music i5 an inagral part ol a classic lberal arts edecation,
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v fo peowide fon oare o enrich the culora and educational life of the

Campus, cily. »lae. ol region through ey ochenee ininstaction. rescarch,
compositon, and perlerrnce, specially o Indian Classical Music,

[v1 ' support colluburations between music and related disciplines. and w
cultivate and apply now appreaches 1o performanse, scholarship. and
education.

PREAMEBLLE:
(il The leaming outcomes are formulated to help students understund the

objectives of the performing arts courses at the undergraduaie and
postgraduate level snd 1o get them acquainted with contemporary artistic
and socigl needs. Students will be cnabled to understand the philosophy
behind their art and master the grammar and techniques of their chosen an
form, develop artistic skills that would enhance their expression and
communication abilities.

(i) Stodents will also be encouraged Lo explore and express their ideas and

concepts, as well ns to leam to use their art form creatively and eriticalby;
1 learn to develop their understanding of the gained knowledge and to
search for ways lo cxpress their thoughts and feclings through their
medium of art.

(il Performing Arts programs should be formulated with more stress on

practice.

fiv) Visits to art studios, theatre spaces, Doordarshan, AIR and other

appropriate locatons must be made part of the curriculum, Such an
arrangement will help students discover and familiarise themselves with
both classical and contemporary art forms.

The Learming Outcomes Based Curriculumn Framework (LOCF) for Performing
Arts is prepared on the contours and cuericular framework provided by the UGC. [ shall
be followed by Cholce Bassd Credit System (CBCS). In the belief that the work ol an
academic department can be carried oul most responsibly, effectively, and equitably
when its procedures are as clearly defined and as open as possible and provide for a high
degree of panticipation by ils members, the Depariment of Performing Arts {Music)
Vocal of Dr. Rammanohar Lohiaz Avadh University, Avodhya adopts the [ullowing By
laws and regulations.

The experience of art 15 2 way of enrichiog the quality of human experience. It
requires an intensity of interest in the creative facultics of human life, as well a5 an
awareness of the surrounding social miliew. Any creative person and practicing actist
needs knowledge of pasthistorical achievements, awareness of present/contemporary
challenges, and an ipkling of future/unseen possibilities in the realm of art; ay well as
refinement of taste, building up criteria, and decision about values. [t is essential to put in
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hard work, rigorous practics, and ot of readingflistening/seeing, A Jedicatedly

professionul approach is needed 1o pursue the ans The artist of the next geramabon shall

be o product of university cducation rather than ol the self-taught kind: alibough the

Ekalavya spirit hasto be n urtired too, as over institutionalized education can be stifling,

The Leamning Outcomes-bused Curreulum Framework (LOCFE) for BEA [ Music)

Vocal, 4-year degree progrant and MPA (Music) Vocal 2-year PG Programme are

designed o make the cducation of the arts more specific and systematic und on pac with

professional courses, as well a3 to revitalize existing courses in various institutions and
cpen up areas of non-developed pussibilities.

T fulfill all these developmenl issues and ereate job opportunities for Ayodhya Regions
people as professional artist, this department has capacity as milestone in fulure. S0
cstablishment of this department in this university is justified for up-liftmen in rura] life with
protection of traditional historical cultural and religious music and pe rforming art heritape.

FLIGIBILITY FOR ADMISSION TO THE COURSES: BPA/MPA
BI'A -

Candidate for admission to the Bachelor of Performing Arts (BPPA) course
shall be required to have completed ten +2 standard [Intermediate] examinations
with Music.

MPA- The course shall be open to those whe have passed BPA or B.A. Music or
equivalent certificate/ diploma course in the subject concerned with a minimum of
50% marks in agpregate. Graduation in Music or Sangeet Prabhakar - Tryag
Sangeet Samiti, Allahabad or Sangeet Visharad- Bhatkhandey Sangeet Vidya
Peeth Lucknow or Sangeet Pravudh Bhatkhande Sangeet Sansthan Lucknow or
Sangeet Visharad-A. Bha. Gandhrav Mahavidyalaya Mumbai or 06 years diploma
in Music.

Course Content-

The curriculum will be as -

1. Bachelor of Performing Arts Course

(FOUR YEARS/ EIGHT SEMESTERS PROFESSIONAL DEGREE COURSE)

2. Master of Performing Arts (MPA) Course-
(TWO YEARS / FOUR SEMESTERS PROFESSIONAL DEGREE PROGRAMME)
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QUALIFICATION DESCRIPTORS:

Students must be able to:

3 Demonstrale & coherent and systematic knowledge and understanding of the
developments in theory and practice in the Performing Arts.

¥ Identify, analyze, interpret, compare, evaluate, speak and write abowt Lhe content and
{orm of genres, artistic isms (Eg: realism, surrcalism), schools (Ep: gharanas, pahar
school, i), periods, movements as well as to perform in varnous modes and styles,
exploting a range of subjects and expressing in 4 variety of forms,

% Understand the role of Performing Arts in a changing world from the disciplinary
perspective, as well as with its professional and everyday use.

¥ Think and perform clearly about one's role as a praciitioner through a crtical
understanding of the texts, visual, and perlorming traditions.

® Communicate ideas, opinions, and values —both art and life,

DETAILS OF THE COURSE OFFERED:

COURSE CURRICULUM:

The course eureiculum of Bachelor of Performing Arts (BPA) Music and Master of
Performing Arts (MPA) Music shall be followed by CRCS system. The complete syllabus is
annexed with the Bylaws and assumes as a part of it The Course Curriculum of the daid

progranune is as under:
G Al
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Bachelor of Performing Arts (B.P.A.) Music

T

. s ' Max,
Year | Semester | Course Code Course Title L T P | C Marlks
THEORY
BPAC 111 [ General Theory of Indian Musie-] B - 4 100
BRAC L2 Applied Theory -1 3 I [ 5 4 100
i PRACTICAL in ' =l
5 Practival 1 © Stape Performance & 150
HEAk, 11 Yiva-Yoce ) i E
. Pragtical I] : Tablu/ [ 150
BPACL L4 Tanpua/Siter/Haomaonium/ | s § 4 |
I TOTAL | 3 | 1 | 24 lh {111
THEDRY S
BPAC 121 General Theory of Indian Music-11 1 - 9 100
BPAC 122 Applied Theory-1l ] - 4 1o
2 = __ PRACTICAL
aam Practical I : Stage Performance & 150
BPACTZS |l 6| 4
5 Practical 11 : Tabia/ 150
HJ-_?M_‘ ]_EJ'_ Tanpura/SitarHarmanium g § 4 |
 Totat| 3 [t ]| 24| 16 | SO0
THEORY e
BPALC 2L History of Indian Musie- ] S 1 3 1 . g | ]
BPAL 2132 Theary of Thitmzi {L_nd ]_'_ﬁndra I - 2 2 1on
FRACTICAL
; Practical | : Stage Performance aml : 151
g _BF‘:"'.L 213 Vit Vs | 6 8
| Practical 11 ; Tabla/ T
i e Tanpural/Sitar'Harmanium i B ¥ 4
2 L : = Total | 4 1 | 26 18 S00
- ~_ THEODRY
BPAC 22] History of [ndian Music-11 . 11 - 4 Loa
| BPAC 222 | Life & Contribution of Musicians =R | 4 1nn
o N FRACTICAL e = o ol
" BPAC 223 F'.m-u_t]mi I : Raga Descriptions and 16 @ a0
singing style <5
Practical 1z Taal Description with L34
1A 27 5 i
BFGaEs Hand Show and Viva- Voce | 5 ;
| 500
Total | 3 [ 1 | 32 0
6
i }‘- / }- S
Mw ot
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= e ) © T THREORY T
|
BRAC 31 [MstoyofmdaMusielll [ 3 1] - T 4 o0
| ~ PRACTICAL i
Bral 312 Practical |: Jaijaiwanti, Pardecp and -1 -] 16 |08 100
| BPAL 513 Practical 11 kodar, Kamod and |6 s 100
1 I : Stage Performance & Viva-Vaoce i {120+50)
BRALC 314 -l 1 L6 g 200
B ] Tetal | 3 | (| 32 | 20 S0
THEORY
BPAC 321 | Applied Theory Al s = [ 4 | o
PRACTICAL ]
i P Goed =3
APAC 377 Practical |- Preseribod Ragas: aud o la 16 4 10
Sarang, Chhayanat -
b Practical [1- Juunpori and Tilang Likd
3 BPAC 323 16 |8
Stage Performance & Viva-Vace {150+ 350)
BrALC 324 16 | 200
5
: [ ] Total| 3 | 1 | 32 | 20 | 500
= ' : THEORY ;
RPAC 411 | Essence of ludian Music [3]1] 0o [ 4| 100
PRACTICAL :
[ Practical I- Freseribed Ragas: Bhim ! 100
PACAIZ | b b, Vageshri ; o ol 16! 8
: Practical I1- Preseribed Ragas: 100
BPAC 413 | Rageshree, Miya ki Malhar and 0| D| 16 5
4 Avadhi i _
= Stage Perlmmanze & Viva-Voce (150450)
I.'iP-‘n.':-#I-“l. . h:‘_u_. i g 200
_ . Total | 3 | 1} 32 | 20 S0
' | BRAL 421 Projest Wk 00|12 | 6 | 200
RPAC 423 Stage Performance 00| e | 8 | 200
BEAC @2) Viva=Yoor g 8 L | 100
 Totat| B 0| 16| 8 | 500
GRAND TOTAL 220 7 | 218 | 138 | 4000
Nute:

1. The Balie of Internal and Exlemal Marcks are 30 and 70,
2. 2 hours of Practical i5 counted as | Credit.

3.

[ Credit = 171 howrs

) . =
)




BIrAaC111-General Theory of Indian Musie-I

L & T8 vk
:L [I 4 i = e e
UNIT CONTENT CONTACT
HOURS
1 » Sangect 6
# Mada and its properties
= Shruls
* Swara
» Archa (Avroha
« Baptak Faga
» Vadi, Samvadi, Anuvadi, Vivadi
» Thalu
e Jati e ¢
2 The concept of Alap in a Hindustuni raga — i
» In voeal forms (Dhrupad-Dhamar and Khayal)
3 ™ [_a}ra [
» Tala - Theka, Sam, Tah, Khali, Vibhag, Matra
4 = Varna b |
s Alanknr |
= [un
» Gamak - ) )
5 Knowledge of the notation systems of the following musicians 6
s Pt. Vishou Marayan Bhatlchande
= Pi, Vishou Digambar Paluskar .
6 = Study of the following talas in detail - Teentala, Bkiala & | 5
- Dhaira
! » Compurative study of the talas with cach cther
! o Ability to write the notatwon of (he talas in dugun, tigun and
Z chaugun i ———
' T o Study of the [ollowing ragas wn detail - Alharya Bilawal. 5

Yaman, Bhairav & Bhupali

« Comparntive study of the rapas with cach other

o Ability to write the notation of composilions i preseribed
rapas

'rr""'
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Sugpested Readings:

i, (TR B L

1.
8
9.

Paranjape .5 (1964), Bhartive Sangeet Ka HNihas, YaranasiJP,Chaukhamba surbharu
Prakashan

Paranjope.S 5 { 1972), Sangeet Bodh, Bhopal, MP.Mudhya Pradesh Hindi Granth Acadomy
Bhatlkande v N { 1975) , Rhatikande Sangeet Shastra,part [, Hathras UP, Sangeet Karyalay.
Bhathikande V.M (1969) , Bhauhkande Sangeet Shastra.pert- 2, lathras, UP, Sangeel Karvalaya
Prajuananda,s wami {1963, Thston af tndian Musie, vel. |, Kolkata, WE, Swami Adyznanda
Ham Krishina bMath.

Prajnananda, Swami,[1981), Histarical study of Indian Music, New Delhi, Delbi, Munshiram
Monoharlal Peb.Pvt.Lid

Singh, Lalit Kishore,(1999),Dhvan: aur Sangeet, New Delhi,Delhi, Bhartiya Gyan pecth,
RajurkarGovind Rao {1984),Sanzect sastra parag, Jaipur, Rajasthan, Hindi granth Academy
Sharma, Swatantra, (1996), Fundamental of Indian Musw, Shakti nagar, Delli, Pratibha
Prakashan :

10. Madan, Pannalal, (£921), Sangeel Shastea vigyan, Chandigarh, HR, Abhishak Puhblicarion
11. Charavarty, [ndrani,{ |988), Sangoot Manjusha, Delhi, Delhi, Mittal Publication



BPAC112- Applied Theory -1

UNIT | CONTENT CONTACT
| o _ HOURS
1 | & Songest
«  DMethod of Music 4
s Types of husic
+ SidesofMusic -
e v Sound &
+_ Types of Sound _
3 » Raag b
e Raas ki Jativan 5
4 = Varjit Swara .
=  Kan Swara b
| s Khetka ’
v s Muki ]
iR s Aaroh
s Awarch
e Pakad 6
= Alaap
= .T_uan -
b » Nibnddh-Anibaddh (faan =k
/i | = Ashray Rang & R
Suggested Keoadings:

Paranjape,5.5. {1064) ,Bhartiye Sangeet Ka Itihas,Varansi, up.ChaukhambaSurboharti Prakashan
Paraniape,5.5. |1972), Sangeet Bodh, Bhopsl MP Hindi Granth Academy
BRathkhande,v.[.[ 1975} ,Bhathkhande Sangeet Shastra, Partl, Hathras,up Sangeet Karyalay
Bhathkhande,v_N.[1569) , Bhathkhande Sangeel Shastra, Partl, Hathras,up,Sangeet Karyalay
Prajrnananda,Swami,[1963) History of Indian Music.Vel.1,Kolkata,WB, Swami Adyananda Ram
Krishna Math.
6. Prajnananda Swami, 1581} Historicali Study of indian Music,New Delhi,Delhi, Munshiram
Monoharlal Pub.Pyt.Ltd.

it el
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BPACIL3- Practical It Stage Performance & Viva Voce

T

iJ

[

L
[ O] 0] 16; 8

Preseribed Ragas: Alhaiya Bilawal, Yaman, Bhairav & Bhupali

L 3

Vilambit and Deat Kiuyal with gayaki i all the TR

Iheupad-Dlamar or Sadra composition in cach of the prescribed Kagus with Alap,
Levakari & Upaj

Presentation of one sermni classiealf devotional or folk song

Knowledge and demonsiration of the following talas - Teentala, Ektala & Dadrg
Basic knowledge of Tanpurs and its tuni ng.

Suggested Readings:

Bhatkhaude, V.M, (2000), Eramik FPustal. Maltla, Parc-T, Hathras, L.P., Sangesat
Karvolay

Bhatkbamde, V.M., (2000), Kramile Pustak MMalika, Fart-11, Hathms, L P, Sanges(
Konrealayy

Fanwandhar, ¥.R., {2001}, Raag Vicvan, Paril, Pu ne, MH, Dr, Madhusudhan
Fatwardaan.

Fatwardhan, ¥ K., (1999, Raag Vigyan, Part-I1, Pune, MH O, bladlnesudhan
Fatwardhan.

Patwardhan, VR, (1967 ), Raeg Vigyan, Part-TI, Pune,MEL. Dr. Madhy sudhan
Patwarclhan,

Mishra, Lalmani, { 1979 ), Tantrinade, Kanpur, LLF. Sahitya Ratnaloya

Apgarwel. VK. and Nagpal, Alka, (2004). Siwr and its Compositions, Parl-1-11, Delhi,
Delhi, Sanjay Prakashan.

Mlaliapan. Anupam, (2003), Compositions in Instrumental Music {Traditional and New
Crewticin, New Delhi, Delhi, Sanjay Prakushan,

BPAC114- Practical II: Tablu/ Tanpura/Sitar/Harmonium

T ¢ ¢

.1
[ o]

T
0

]

i

Basic Knuwl il ol Musical Lnstruments: Tablas Tanpura/Sitar/Harmunium

*
L]

Presentation ol one semi ¢lassical? devotions] or folk song
Knowledge and demonstration of the following talas - Teentala, Bkiala & Dadra
Baste knowlodpe of Tanpura and its tuni g,



BPAC 121- General Theory of Indian Music-11

A ST |

C

E [ w bi] g

1 | 1 r __1_1! 4 - ]

[uNIT | CONTENT _ CONTACT HOURS
i1 o Murgi-Desi 5

v Oowdharova - Gasn

v Milmidca-antiboddha Gain

e e}

2 e Sthaya |
L T

e Alaptva-Bahutva

*  Avuibhav-Tirobhav o B
3 Time Theory el Ragas s ' 5
4 Life and conisdution of the following: | 5
s P Wishoo Marayan Bhatkhande
# PL Vishou Digambar Paluskar
5 = Buciments of Staft Notation 6
# Harmoiny |
& M loily i

e —————

b » Study af the following tolas in detail - Chautala, Thaptaln & 7
Kuoharva

s Compurative study of the talus with each other
) # Abilily L v rite the notation of the talas in dugun and ¢havgon — i
7 * Study of the foliswing ragas in detail — Kabi acd Jaunpur T
s Comparative sindy of the rapas with each ather

« Ahility 1o wrile e notation of compositions in preseribed
Pagas ) |
Suggested Reading:

Clements, £, (. 212 ), Introduetion To The Study of Lidian Music, Allahabad, U.P. Kitab Mahal
Vir, Ram Avtar | 1980), Theory of Indian music, Mew Delhi, Delhi, Pankaj Publication
Bhatkhande ¥ M, [1973), Bhartiya Sangest Shastea, Hathras, UP, Sangest Karyalay:

Pathak, Jagdish Mucuyvan [1969), Sangeet Shastra Praveen, Allahabad, UP, Shri Ratnakar Fathak
(Publisher)

Nigam, V.5 { 1972 }, Sangeet Kamuodi, Part - |, Allahabad, U.I Tndian Art Press

Nigann. V.5 [ 1974 3, Sangeet Kamudi, Part - 2, Allahabad, ULP. Tndian Arl Press

Sharini, Swatzeiea. {1946), Bhartiya ssuweet, Delhi, Dethi, Pracibha Prakashan

Chukravarty, had rani, (198}, Sangeat manjusha, Delhi, Delhd, Minal Publication

Sharne, Swatont e, (20120, Paschatya swearlip? padddlat evam Bhartiya sangeer, UF,Ahnubhay
publication house

L0, Bhatkhands W .M, [1980], Bhartiya Sanpeet Shascra. part -2, Hathras, UP, Sangeel Raryilaya

o

/

gt T

T o o
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BPAC 122-: Applied Theory-11

L I P C_|
FlLElL@} &)
UNIT | CONTENT ; S | CONTACT HOURS |
1 The Study OF Waadi samwadi, Anuwadi, Vivadi Purvang, Uttrang 5
o Nyas, Upanyas ]
L2 Singing Style of K hvyal, Dhrupad, Dhamar, Tarmna 5
3 Suddh,Chhavalag evam Sankima Raapa : 5
4 The smudy of Dhwani Roag, Laya etc. — 5
3 Composition and methed of mixing of any Instruments 6

Suggested Reading:

.hL.-JI_‘-\-._'I-—

B o] A

Clements, E, (1912 ), Introduction To The Study of Indian Music, Allahabad, U.P. Kitab Mahal
Vir, Ram Avtar { 1980), Theory of Indian music, New Delhi, Dethi, Panka] Publication
Bhatkhande V.M, { 1973}, Bhartiya Sangeet Shastra, Hathras, UP, Sungeet Karyalay:

Pathak, Jagdish Marayan ,(1969), Sangeet Shastra Praveen, Allahabad, UP, Shri Ratnakar Pathak
{Publisher)

Nigam, V.5 { 1971 ), Sangect Kamudi, Part - 1. Allahabad, U.P. Indian Art Press

Migam, V.5 ( 1974 ), Sangeet Kamudi, Part - 2, Allahabad, U.P. Indian Art Press

Sharma, Swatania, (1996), Bhartiva sangeet, Delhi, Delhi, Pratibha Prakazhan

Chakravarty, Indrani, (| 988), Sangect manjusha, Delhi, Delbi, Minal Publication

Sharma Swatanii, (2012),Paschatya swarlipi paddhati evam Bhartiya sangeet, UP,Ahn ubhav
publication house

|0, Bhatkhande ¥ 4, [ 1980), Bhartiya Sangcet Shastra, part -2, Huthras, UP, Sangeet karyalaya

LS
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BPAC 123- Practical I: Stage Performance & Viva Voce

L

a

ITF L

B4 &

0 |6 H

Prescribed Rapas: Kafi and Jaunpuri

& Vilambit and Dt Eleal with gavakl mnoadb the rapas

+ Dhropad composition in zach of the preseribed Ragas with Alap, Layakari & Upaj

« Mresentation of ene soi classicalidevotional or folk song

o Knowledge and demonstration of the follewing talas - Chautala, Thaptala & Kaharva.
= Basic knowledge of Tanpura and its tuning

Suggested Readings:

2
&
*
3

L]

Bhatkhande, ... (Part I Jan, 20000, Kramik Pustak Malika, Hatheas, UL P., Sangest Karyalva,
Bhatkhande, ¥ .. Fart-1 (Mov. 20020, Kranuk Pustak Malika, Hathras, UP., Sangest Karyalyu,
Bhatkhande, ¥ .M . (Past L1, 2002}, Kramik Pustak Malika, Hathras, UP., Sangest Karyalya,
Bhatkhande, ¥ M. (Part [V, 1970 ), Kramik Pustak Malike, Hathras, UP., Sangeet Karyalya,
Patvardhan, %.R., (Ped-l, 20010, Rag Vigyan, Pune, MH, Publisher-Dr. Madhusudhanan
Patwardhar.

Patvardhan, ¥.%.. (Parl-1l, 199¢), Rag Vigvan, Pune, MH, Publisher-Dr. Madhusudhanan
Patwardhan

Patvardhan, V.E.. {Part-111, 1991}, Rag Vigyan, Pune, MH, Publisher-Dr. Madhusudhanan
Parwardhan.

Patvardhan, V. R, {Part-TV, 1959), Rag Vigyan, Pune, MH, Publisher-Dr. Madhusudhanan
Patwardhan.

Thaker, Gmkar Nath, (Part-1, 1977), SangeetanjaliBombay. MH, Pandit Omkar Nath Thakur
Ecstare.

. Thakur, Omkar Mol (Part-I, 1975}, Sangeetanjali, Bombay, MH, Pandit Omkor Math Thokur

Estale

. Thakur, Gmkar Malli. (Part-111, 2005}, Sangectanjali, Bombay, MH, Pandit Omkar MNath Thakur
Estate.

. Thakur, Cmkar Math, (Pare-1%, 2003 ). Sangzestanjali. Bombay, MH, Pandit Omicar Nath Thakor
Estatc.

. Mighra, Lalmani. | 1979, Tantrinada. Kanpur, L. Sahitya Baledlava

CAmgarwal, VIO oo Mappal, Alka, (2004), Sitar and its Compositions, Part-1-11, New Delhi,
Drelhi, Saniay Frakashan.

BPAC124- Practical IL: Tabla/ Tanpura/Sitar/Harmonium
tp| €]

Lo]

0| 8] 4|

Basic Knowlezd. of Musical Lnstruments: Tabla/ Tanpura/Sitar/Harmonium
»  Presentation v one semi classical’ devational or folk song
o Knowledee ard Jemonstration of the [ollowing talaz - Teentala, Ektala & Dadra

®  Basic knowledge of Tanpura and its funing.
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BPAC 211- History of Indian Music-1

ERE AR R
| 3 R T 4
UNIT CONTENT " | CcONTACT |
. HOURS
L Cretzted sy of the ansicnt et - B |5
e Mubvi Bkt
, o Savect Ranakar
(3 | Chssilivuliu: af Instruments { Tanpurs, Tabla,) 3
3 ® L 5
# Nlowcohuna
* Jati Giayan
d wPronandin 3
- * Tala-Dasiprangs.
5 Briel v - the musical Forms of Karnatak Music and companson | 6
willi e o Lodustani musical counterpans —
+ [illana
R R
o Javali
& oSaundy ol the following talas in detail - Dhamar & Roopak 7
'3 |:|__:_||||:;-ill:ll-l'.'{.‘ Ell.l.lj_':." of the talas with each ather
o Al fity oo the notation af the Lales im chugn, tigun and
EE"'L'E"'.'. e st . i |
7 # Sty ol ihe fallowing ragas in deail ~Malkauns & Deshkar 1
o Cainpoeative study of the rages with cach ather
v Abilily 1o write the nutation of compositiens in prescribed rugas 2

Sugzested Reuadinzs:

1.

o o

Chastri. Pabalal Shukla, ¢2009). Maye Shastra, Mew Delhi. Delhi, Chaukhamba Sanskeit
Sansatiun
Kumar, fo-ependra(2010), Matya Shastra of Bharaamum, Delh, New Bharativa Buook
Corparalion « tdulang, (1994), Rriladdeshi, Delhi, Delhi,Indra Gandhi Mational Centre for (he
Ars
Shringy, W 1. (1978), Sangita-Runakar of Ssrngdeva, Varznasi, U.P. Motilal Banarsidass
Indolagical Publisher o Chavdhary, Subladm, (2009), Sangect Ratnakar, New Delhi, Delh,
Radha Pul:bcatioag
Prajnananands. = cooni (L1 A Histerival Stady al” Indian Musiz, Delhi, Delhi, Muonsiram
Bdanaharlal Uobe et Trd
Singh, Thahur Juidey, (1903}, Indin Musie, Kolkata, WEB, Sangect Research Academy
Migam, V.45 (19750 Sangeet Kaumueli. Allakatad LI, Indian | Press
Chakravary, lndrani, (1988), Sangeet Wanjusha, Delbi, Delhi, Mittal Publication
Ringh, Thokor Juaov, (1994, Bhartiya sungeet ka ltihus, Yaranasi, UP, Sangeet Research
academy
Koastinal Socects o o01), Classical musical Instruments, Delli, Dethi, Rupa and CO.
7 ;
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0. Pavanjepe, 5.5, (1972), Sangeet Bodi, Bhopal, MPMedbs o Padesh Hindi Acadery

BF‘A( 212-Th mr} of Thumri and Dadra

k. , | C
| _‘ i
UNIT [ CONTENT CONTACT
. - HOIURS
| A briel history of Thuoae aod it stylas. 3
2 Mulaticn writioe al’ Thumei and Dadra in p'r-é_s:c:rihed R_ag.as,__-' o 5
3 Nalaticn wriline ol Deepchandi. Kelarwa and Addha Teen Talwith | 5
Lragann e U hatnguly

5 Briel know ledoe of Lu-nir:g a Tanpura. 5

Suggested Readines:

i

N

Shukin r Sonregoam( 1983 Thame ki Uipatti, Vikas awr shailivan,Mew TielhiDelhi, Hindi
Madhyam kacyanvaya Nideshalaya.

Bhatkhande, V.M., (Par-T Wov, 2002), Kramik Pustak Malika, Hathras, U.P., Sangect Karyalya,
Kasliwal Suneesn, (2001),Classival Musicul Insiruments New Delhi, Delhi, Rupa & co.
DeviSavita & Chauban,Vibha 5020000 Mas. . SiddheshwariMew Delhi Delhi, Lotus
collection ol e i3 Py Led.,

Dhwived i G o (2009 Them evam muehila kalukar, Allehabad Utler Pradesh, Amubhay
Fublishiiag T

Seheal, Dr, Sudha & Dr. Mukea, (20073, Berem Akbir va upshasiriya sangeet, New Delhi,
Deelhi, Bodbe ol heanons

Pobankar, Anguli{2009),5atar Thumri puyaki ko Mo Delh, Drelhikanishka
publishers, Gist il o,
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BPAC 2..:- Practical: Stage Perturmanee and Viva Voee

PF |
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¥
Preseribed Ragas: Malkauns & Deshhkar

»  Adetailed o ormance of Vilambit and Dron Koaval with gayaki 1o be presented in amy ©ie

rae
s Presenl: o o s classicalidevotional o falk SCIE

Suggested Headings:

1. Bhatkhande, ¥.M,, (Part 1, Jan, 20003, Kramik Pustak Malika, Hathras, ULP, Sangeet

Koryvals:

ha

Kour

3.0 Bhetacde, VW, (Part 11, 2002), Kramik Pustak Malika, Hathras, U.P., Sangeet
Kurvalva, » Bhatkhande, VN (Part IV 1970 ), Kimik Pustek Malika, Hathras, U.P,
Sangeel Kacvalya, o Patvacdhan, W.H. (Par-l, 20410, Rag Vieyan, Pune, MH,

Publiske: 12, Madhusudlanan Pabward ham,
d, Patvie
Bl 0 lhaan Patwandbon.
SooPabvs e, WORL, (Part-lll,  1991),  Rag  Vipyan, PuneMH
Belact o sudlwnan Patwardhan.

6. Pulvardhan, WV.R., (Pat-1V, 1939}, Rag Vigyan. Pune, MH, Publisher-Dr.

Bt ban o hean Patward han.

1o Thakur wkar Math, (Part-1, 1977), Sangeetanjali Bombay, MH, Pandit Omkar Nath

Tl e
B Th conkar Math, {Part-11. 1975), Sangeetanjali. Dombay, MH, Pandit Omkar Nath
Thy  Tspne,

9 Thaie Chinkor Nath, {Part-11, 2005). Sanceetanjali, Bombay, MH, Pandil Ombkar Nath

Thel.ce L=t

13, Thab: e Nath, {Par=1Y, 20030, Saneectanjali, Bomlay, M, Pandit Omkar Nath
The Ale

[N R man. {19949), Tentrinada, Banpor, UP. Sahitya Rateakar

12, A %R and Nagpal, Alkas {2004, Sitar and its Compuositions, Parl-1-11, New

Lel: oo Sanjay Prakashan.

13 Mtz o, Aavagpam, (2003 ), Campositions i Instremenita] Music (Traditional and New

Coresivesnnt Ao Delhi, Celbi, Senjay Prokashan.

Bhztio e, VN Pare-Il (Nov. 20020, Kamik Pustak Malika, Hatkras, U.P., Sangeel

o W, (Par-ll, 1994),  Rap Vigvan, Pune, MIL  Publisher-Dr.

, Publisher-Dir.



BPAC2L . raetical II: Tably/ Tanpura/Sitar/Harmoenium
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Basic Knowicode of Masieal Instrumenis: Tublad TanpurafSitar’Harmoniom
¢ [resentals czemi elassical? deycronal ar folk song
+  EKnowled: cerionsivation of the following elas - Teentala, Fkiala & Dadra
v Basic kno e ol Tanpuora and s luning.

BPAC A1~ Hfﬂaréj of Trdian Music
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BP.. X Life & Costribution of Musicians

ARED
i 51a] @

LE = b FEEEU L
|UNIT [CONTENL T CONTACT
. ) HOURS
| 1 Conlrii e following: Bloean, Alalang, L0
2 Lile Ske. . . Comtributions of L1 following: " 20
1. Aur ao 2. Raja Momsinga Tomar 3. Tansen
4 Alloue o Khan 5. Mushtag Al Khou 6, Ravi Shankar
. . SRS
3 Notation . compositions in preseribed ragas, | 10

Suppested Remliu?_-,

1 Sushila Mishr: = . anortals of Hindustao Music

2 Narmadeshwar Ci. o dic Sangeetogya kavion Ki Hindi Rachanyen
1. AD. Ranade: On b'usic and Musicians o [lindustan

4. Amal Das Sharue . ozicians of India

5 Harihar Niwas Dvi. o Mansingh Aur Mankutuhal

&, Susheela Misho: - wosters of Himdustaod Musie

7 Sulochana Brihas - .iwsto Tansen Tatha Anya Kalakar.

#. Bharat: Natywsl

BPAC 222- ¥ actical-1: Raga Deseription and Singing Style

BEIAERE

0 0 | 1o |

Prescribed Raguas: Bihag, Marubihag, Poorvi

(1) v bt gnd Do Khaya! with zayaki to be presented in any one raga,
{i1) Jaic: tiam of sne semi ¢lassical ddevotional or light composition.

Suggest.  -ioolings:
T P I amdes Eoramik Potsaka vialike Fart-f Y
24 R Poear o Bag Vigsat I\ ri-1-0

3, Ok - Mlikur Sangeatanisli Parl- 1-0% W

£



BPAC 224 I'v .. cal 11 Taad Deseription with Hand Show and

Viva- Yoee

\ |
|I_iT &l

o] o]

coeseribed Raesas Bikeow, Marmbihae, Foorvi

(i) Wilombit | with Gayaki and Drut khyal with Gavaki in each of the preseribed
ragasnf v . 109

i) Dheups - ueor Sadra composition in each of the prescribed Ragas with Alag,
Lu:.r;LL.._. : :3:'._"|.

Suggested Ruad. -+

| %M. Blaakhan.. ank Potasks Malika Pace-1-1V
T, V.R. Patvardivu ey Pact-i-1Y
3. Ombkar Math 1! tngeetugali Par- 1-1¥

BPAC224—1 1 Tabla/ TanpuraSitar/Harmonium

BRI
0|l o] 6] g
Basic Kuow! o ¥usical 1 ents: Tabla/ Tanpura/Sifar/Harmonium
. e e semi classical! devotional or
o Knowleds T—dempnsteation ol the following talas - Teentala, Bittate & Dadra

s  Basic knov  -!-v of Tanpura Tnc-ss-Luping,



L C311- History of Indian Musie-IL

LTl

! " . C
2 4] kL R A T S —
|UNIT CON . ¥ CONTACT |
v i __HOURS
1 Veidic 3 San i o akshoas, Ldan, 1
Anud. | swvnrita,
2 Music.  rences in Bocovana and Mahabharat 10
3 Wl Sdalloweing: Ahobal, Kamamatya, 10
Winog  cislhi
4 Notal cnmpositions in prescribed ragas. - 10
Suggested Headi:.
1. Swami Prajoan: storica! Dovelupiem of ndion Music
2. 8 8.Paranjupe; ia Sonazcet Fa hilasy
3. Thakur Jaidew Siv arptiyn Sance.. Ka [ubasa
4. Swami Prajnanmws. o swcy of hodcn Muosic,
5. Ahobal: Sangeet ' 0
6. V. N.Bhatk e et [listoricn! Sacvey of the Music of Upper India
7. ¥ N Bhatkhanide: pporgtiv e Jicdy of the leading music systems ol the 15th, [6th, 17th,

& 18th centiiws




BPAC 312 . coeticl o Jaijaiwanti, Patdeep and Viva Voce

i [e o
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FEAE DL

Vreeserthed Ragass Jaijaivanti and Patdeep

Vil and | RIS B 5 B T | R T T

® Taren compo Condnwed o with Adap. Lavakaci & Upaj
& Presenlotion o srtieialon i o votional or etk sony

* Ko hedae an swtiehion of the fallowing Tilwada wala
|l élhi.]jl:_:," by : R TR

Suggested Readi:

1. ¥. N. Bhakhands B Poiss e Malika Part-1-1V
2. ¥ R Patvardhan: Lt G o

3. Ombar Mathy Thal coebmpl Part= 11

BPAC 31 - cravticin i Kedar & Kamod and Yiva Voce

ENE IR
|
2] 9] W)
oo Rugos: ledar & Kamod
# Milambit ang | i s el the ragas
*  Tarann compc mesers sl s with Alap, Leyokard & Upaj
¢ Preseination o tebissial! devotional or folk song
¢ Koowledge w e ef e Tollowing Tikwada wly

*  The ability 1o
Sugpested Readi s
L V. N, Bhakhande iy =ik Par=I-IV

2 VR Farvaedlin: Pl [
3. Ombear Mol Tl s P =1y



BPAC314- Pre .o "Lz Siage Perlormance & Viva Voee

»  Presentatic of | ot Py

» Knowledz. ol comssion e following lalag - Teentals, Bliala & Dadra

iU 321- Applicd Theory

[

3 o] W E

UNIT CONTE ¥ N CONTACT

- . HOURS

| Study ol - et Bl Dlwypad conls romaad 1o the &

follosic .

o Banis oo 2o o

coThosiz o viaateres caesiing lechnigues of Dheapad
singing

I |

aludy o i Syben ab Blayal with respeet to the &
| followin .
e The 50 et o by !
w5l g Wil R

G oo n

iAo

i ke

i Al

K

1 St Y . oo wrmentz] mosie and their leacling R
slvles

4 stide i e i mi fuHns: 14
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RS IEN|

= Ll

| - 'I':|I|i_|:-
| w s
| - .M ||'.




¥ [ e st celerdl = Teewrn & |
& L ol s b s l
w Al e el e Ll Bdngo, g
chaupn Spe ; '

G = Sl SWELE e e b Lo Hermester VE Cued I & i
Sarmny. L Tt [ :
Lo 0 Al e toons with ench cther | :
g ot Den cf eupostions in preseribed '

| rign:
Sugpested Readii -

» Deshpande V.11 4 i Mus P nee Ponkpy MATLL Popular Frakashan

» Dhrupad Annual, | ST 1 ] P

* Agperwal, D v ! servva . L Alkaee (1997), Indian Music Trends and traditions, Indian
Bibliographics Buo o delhi

» Chanbey, 3.K. (4= B0 L Chaseles Locknow, LIE. Uttar Pradesh Hindi Sansthan

& K hurann S o Gav:  CwidinGlarmegNew Dellu, Delhi.Siddharh Publication

* Cuatam, MR (20 Jl Her e Ldia, Wew Drelhi, Delhi Munsihram Monoharlal Pub. Pyt
Lid

* Bhatkhande, V.M. hamde- 0 shista Past-l, Hathras, UP, Sangeet Karyalaya

« Bhatkhancle, v M. hande @ et Shostea Fort-LL, Hathras, VP, Saagest Karyalaya

= Bhatkhancl: v L0 Preodes et Shastra Part-IlL, Hathras, UP. Soogeet Karyalay

BPAC 322- i Pres oo Hogas Gaud Sarang, Chhayanat

ElrlEls |
i} 0 |

e s God Sarnng and Chhayunat

» Vilamlyit sad Bl HE v opesatited inall s

» Presentution of s s sieal! b ar [ulk song

o Knowledpe ancte. s not: *: ooabis - Teevea & Devpehandi

o Ability to e 0 s s o0 cmiar roes o all the Ragas proseribed in all the six
sl

# Abvliny toounc L.

Suggested il

o Bhatklhnede, W o4 an r, 20 o Atk Malika, Hathiras, UG P Sangeet Karyalya,

o Blhatklooee, Voo - oy, oo itk Malika, Habiews, U, Sangeet Karvalava
s Bharklnwle 4 e 0025 o etk Malika, Hathrs, UCP, Sungeel Karyalva.

=« Bliarhliinade, M ek Pastak Malika, Hethras, VP Sangeet Kacyalya.

o Roteamjinidens et e Rlanbads fanel, Uadar, MH, Actarye SN, Racanjackar
fonnelaloe

e Rotanconlar ™00 AN Wi Paetll, Dadare MH, Acharya 5.N. Ratunjankar
fomnglaom
24 {;;.@/



= [Fatanjuakoc &
Coandation i
Fatwardhn

= Fatwarc!ban, V.
Fatwardlun, % . 1
* Patwarilian, Vo
# Patwardhan V!
vishea, 1ol

® Amaneno, VYo
Sanjay Proiashon

w Malwjon, Ao
Delhi, Delhi. S s
L] Tr]w:cfi_ Rﬂl__-':l
nirdeshal o

o Triveds tpg" i
nirdeshal. .

BPAC 323-

L'T||= 2
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e

& Yilaanl::

# Presentiion o o

avd Lo

o Konowelodos ..

o Abicy oo

A W
SEmoste -
w Abilily t tana .
Sugoe. g i,
* Bhatkleo b v o
# Bhazhe. ke,
o Blianklcole, v Ly
* Bhatli.: ol
o Faowen o Lot

Fowenal::2
* Botu) o
founle

® Ratawmlor s L)
Founelari: s dl
Patwind

o Pague FAa
Patw:il K

# Falvenr

| '
Wil e

I
=
b 4

|k-€!
L

NS

shings
(300

Ve
P

£ Wi

 Vigs.

inad
-Ir b II

lagvil:

ling
J200°

e

et o Part-=Il1 Dadar, ML sweharya 8N, Retenjankar
Kag o cvan Pace = L Puoe 8 Polilsher - Ty sMadbusudban
i . AL P hiahe Sadbhusudhan Patwasdhan =

1l e ML Publisher - o Aladhgsudhan Pabwardhan

1 d MHL Publi=licr - D Madhosydhan Patwardban
['x Fone MHE, Pubbizher - e Badbusodhan Pavaardhan »
Anp L Sahirya Ratoalay

comitar nd s Cempoesiiiens, Mar-1-11, Wew Dells, Delhi,

basteosental Musiz (Teos ol and New Creation), New

conty Nelel, Delii, Hindi madhavam  Karyunevay

tha . sheabonn o Vol Deelhie Hindi medbayam Koryanavay

oA Tikimg

el et downppert wnd Lidang
kito o prescined nall rouus.
v abore Rl sony
1t e wcs = Teevia & Deepchandi
cniowii ragas from all Jhe Bagos preseribed in all the six

vk Pos b Mulika, Fatbes, LLP Sa.'@.ee: E{ar_-,.-a]:,ru_
aba dbilika, Hathma, L1, Sangeet Karvalaya
e e Blalikay Huthras, o I Saneeel Riryidve.
Justak Malika, Hatheas, P, Sineeet Karyalya.
L. MEL Aclinya 3.8, Retanjankar

T
1 tp SR | ' FCS S

bamjars ekl L bes YK Aclaove SN Rntanjankar
P10, D MEHL Seharya SN0 Hatanjankar

ve o ovmn Paret = 1L Pone ML Publisher - . Madhusudhan

Clee =L Foee il P e - D, Madbosudhban Patwardhan «
s A PSR Pl
[

A= TR Nlwdhe=soudhan Pateacdhan
oW tablisces - D Badhozodhan Parwardhan



» Patwardhan, V.R.{ 1984} Rag Vigyan Fart - ¥, Pune, MEL Publisher - Dr hadhusudhan Facs ardlag =
Mishra, Lalmani (1979), Tantrinada, Kanpur, U.P, Sahitya Ratnalava

» Aggarwal, V. k. and Nagpal, Alka, (200+;, Sitar and its Compositionis, Part=l=1, New Delhe Delli,
Sanjay Prakashan.

« Mahajan, Anepam, (2003), Compositions in Instrumental Music {Traditional and New Creation), Mew
Drelhi, Delhi, Sanjay Prakashan

»Trivedi, Ragini, (2013), Ragvibodha Mishiabani , Yel-ll, Delbi. Hindi madhayam Karanavay
nirdeshalaya

BPAC324- Practical I1I: : Stage Performance & Viva Voce

Ll ] r ] c]
0

6] 8 |

*  Presentation of Raag and Taala
» Knowledge and demonstration of the following talas - Teentala, Ektala & Dadra

26



BPAC 411- Essence of Indian Musie

FRENET:
Lal]e] 4 _ |
| UNTT ' CONTENT CONTACT
| . HOURS
1 Acsthetics of Raga, Sandhi Prakash Raga and Parmel B
Praveshak Raga
2 Am analytical and comparative study between the &

following Ragas:
{i} Bhupali-Deshkar
{ii)  Adna-Darbari Kannada
(it}  Hameer- kedar

3 The Concept of: ]
(i) Interval {aniral)
(i)  Major Tone
(i) Minor Tone
{iv) Semi Tone
{vi Oclave
4 Classifications of Raga and Ragini, Theories of P'r, B ~
Bahatkhande's 32 thatas ;
3 Qualities and Diffeciencies of a singer, contribution of 3

contemporary musician in Indian music.
(i Pt. Bhim sen Joshi
() Pt Kishord Amankar
(iii)  Pt. Ajay Chakraborti

Suggested Reading:

1. Bhathkande, VN (1975}, Bhathkande Sangeet Shastra,part 1, Hathras,UP, Sangeet Karyalaya

2. Bhathkande, V. N (1969} , Bhathkande Sangect Shastny part- 2, Hathras, UP, Sangget Keryalaya

3. PrajmanandaSwami,(1963), History of [ndian Music, vol, 1, Kolkata, WB, Swami Advananda
Ram Krishna hath.

4. Prajoananda Swami,( 1981}, Histeries] study of Indian Mu sic, Mew Delhi, Delhi, Munshiram
Monoharlal Pub. Pvi,Lid

2. Singh, Lalit Kishore {1999, Dhwani aur Sangeet, New Delhi, Delhi, Bhartiya Gyan peetl,

6. Rajurkar,Govind Rao (1984),Sangeel sastra parag, Jaipur, Rajasthan, Hindi granth Academy

7. Sharma, Swatantm, (1996), Fundamental of Indjan Musie, Shakti nagae, Delhi, Pratibla
Prakashan

8. Madan, Pannalal, {19913 cangeet Shastra vigyan, Chandigarh, HR, Abhishak Pablieation

9. Charwvarry, [ndranig | 988), Sangeet Manjusha, Delhi, Delhi, Minal Publicarion

10. Chakraveti, P, Ajay, (1997} Seeker of the Music wilhin

27 /



BPAC 412- Practical 1 - Prescribed Ragas Bhim Palashi, Vageshri

BEATIEE
0| 0| 16| ps |

Prescribed Ragas: Bhim Palashi and Vageshri

* Vilambit and Drut Khayal with gayaki to be presented in all ragas.

* P'resentation of one sems classical! devotional or folk sony

* Knowledge and demonstration of the following talas  Deepehandi

* Ability to make a comparative analysis of similar ragas from all the Ragas prescribed in all the
5ix% semesters

» Ability to tung the Tanpura

Suggested Reading:

B
3.

i
-
10.

Bhathkande, .M (1975) . Bhathkande Sangeet Shustra part 1, Hathras,UP, Sangcet Karvalaya
Bhathkande,W.N (196%) . Bhathkande Sangeet Shastea,part- 2,Hathras,UP, Sangeer Karyalaya
Prajrananda, Swami,(1963), History of Indian Music, vol. |, Kolkata, WE, Swami Adyanands
Ram Krishna Math.

Prajnananda, Swami,(1981), Historica] study of Indian Music, New Delhi, Delhi, Munshiram
Monoharlal Pub Pyt Lid

Singh, Lalit Kishore,(199%) Dhvani aur Sangeet, Mew Delhi,Delhi, Bhartiya Gyan peeth,
Rajurkar,Govind Rao {1934),Sangeet sastra parag, Jaipur, Rajasthan, Hindi granth Academy
sharma, Swatantra, (1996), Fundamental of Indian Musie, Shakti nagar, Delhi, Pratibha
Frakashan

Madan, Pannalal, (1991), Sangeet Shastra vigyan, Chandigarh, HR, Abhishak Publication
Charavarty, Indrani,{ 194}, Sangeet Manjusha, Delhi, Delhi, Mittal Publication

Chakravrti, Pr. Ajay, (1997} Secker of the Music within

BPAC 413- Practieal 1T — Prescribed ragas Rageshree, Miya ki Malhar and

Awadhi
LT ]|P C
i] Q 16 | 0O

Prescribed Ragas: Rageshree and Miya ki Malhar

= Yilambii and Drut Khayval with pavaki w be presented in all ragas.
* Presentation of one semni classical! devetional or falk song

* knowledge and demaonstration of the following talas —Deepchandi

* Ability to make a comparative analysis of similar ragas from all the Ragas prescribed in all the
4% semesters

= Ability to tune the Tanpura

Suggested Reading:

l.
5

Bhathkande,V N (1973) , Bhathkande Sangeet Shastra,part 1, Hathras UP, Sanpeet Karyalayu
Bhathkende,¥. N (1969} , Bhathkande Sangeet Shastra.pan- 2,Hathrss UP. Sumgeel Karvalaya

-

28 Y
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BPAC414- Practical [11; : Stage Performance & Viva Voce

L T]e[c
T

T
i
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= Presentation of Raae and Taala
+  Knowledge and demonstration of the fullowing talas - Teentala, Fkula & Dadra

BPAC 421- Project Work

L |1
0| 0

4 C
12 [

i_uld elines for Project work |

!; l. The Project Should be done Under the Direct Supervision of & Teacher of the Dcpmment, Preferably

' the Head of the Department for the Eighth Semester.

Each Student will subimt a Project! Dhisserlation and Face the Viva Individually/ Separately.

The List Containing the Project Topies Should be Finalized at the Beginning of the Eighth Semester. |
Credit will be Given to Original contributicns. So students should not copy from other projects. |
All Students will heve to be Present for the Yiva Vooe, |
The Praject! Dissertation Must be Berween 30 and 65 Pages.

There should be & Cne —Page Preface Consisting of the Significance of the Topie, Objectives and the |
Chapler Summaries,

Two Copies have to be submitted at the Department by Student. N i

el S

=0

BPAC422- ; Stage Performance

Ll T[e|C
0] o) 16| 3

® Presentation of Raag and Taala
*  Knowledge and demonstration of the following talas - Teentala, Ektala & Dadra

§

£



BPAC 423- Viva Voce

lnlz]e]c
Lo of af 2
viva of Ragas and Talas

Knowledge and demonstration of the fellowing talas - Teentata, Ektala & Dadra

Cuidelines for Project work & Viva-Vore

e

9. The Project Should be dome Under the Direct Supervision of a Teacher of the Department. Prefeeably
the Head of the Department for the Eighth Semesier.
10. Each Student will submit a Project! Dissertation and Face the Viva Individually’ Separately.
11. The List Containing the Project Topics Should be Finalized at the Beginning of the Eighth Semester,
12. Credit will be Given to Original contributions. So students should not copy from other projects.
_ 13, All Students will have to be Present for the Viva Voce.
| 14, The Project! Dissertation hMust be Between 30 and &5 Pages,
: 15. There should be & One -Papge Preface Consisting of the Significance of the Topic, Objectives and the
| Chapter Sumimaries.
i 16, Twio Copies have to bo submitted at the Department by Student. - ) _J

9
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Master of Performing Arts (MLP.A.) MUSIC (Vocal)

|
Year | Semester | Course Code Course Title | e |m] el 225
Thedary

MPAC 111 Analytical Studics of Ragas and Taals- | T - d 410
MEAC 112 Higtary of Indian Music 2 | - I .
MPAC 113 Kajri & Folk Song - - - 2 ., a0

i - Flal=131] =

Prectical

MPAC 114 Practical of MPAC 111 and MPAC 112 - g | 4 100

MPAC 115 | Stage Performance / presentation Katthak | - | - | & | 4 100
= TOTAL | 9 | 3 | 16 | 2¢ | 500 |

1 Thewry S

MPAC 121 | Analytical Studies of Ragasand Toals-2 | 3 } 1 | - | 4 100 |
MPAC 122 | Thumri & Styies of Music Gharana 2 TNETEN

MPACL23 Science uf Music : Ly s fod] BN
5 | Practical i oy
MPAL 124 Practical of MPAC 121 and MPAC 123 L $ | 4 o |
MPALC 125 Stage Performarse ¢ presentation Karthak o6 L 4 1D |

' R Total | 101 2 | 16 | 26 | 500

2 Theary :

MPAC 211 Analytical Studics of Ragas and Taals-3 B ENE 100

TMPAC 212 | Aesthetic and beauty of Music FE B 100

MPAC 213 SugamSangee 5 [ 4 T
3 N Practical -

MPAC 214 Practical of MPAL 211 and MPAC 212 SEIER B

MPAL 215 Stage Porformance [/ presentation Katihak | - - B 4 | DG

Total |07 | 2 [ 16 | 20 o

) Theury )

4 MPAC 22| A nalytical Studies of .H_ngaa and Tals-4 | 3 il 4 |0
MPAC 222 | Music Therapy el E| - | %] W8

a1 A | _
'f"'.'-";lf.l.f".x \:_/jr’ll "




Mote:

| MPAC 223 | Disscriacion == | ; i 3 T
! Bl Practical
| MPAC 224 Practical of M PAC 221 and MPAC 212 3 | %
MPAC 223 Sliage Perlurmange ¢ presentation Kailhak - | - i r 130
' ~ Towl| 6| 2| 16 | 20 | o
i . Grand Tatal | 33 | 08 | 64 | 50 | 200 |

1. The Katie of Internal and Externa] Marks are 30 and 70.
2. 2 hours of Practical is counted as 1 C'redit.

3!

LCredit = 10 howrs

MPAC 111- ANALYTICAL STUDIES OF RAGAS AND TAALS-1

Pl C

0] 4

CONTENT

CONTACT
HOURS

Study of different Rag angas of your syllabus with a comparative analysis | 10

between various kinds of each ang.

Short description of the above mentioned Ragas with (llustration of Alaps

and tans.

11

Comparative study of the above mentioned Ragas with their distingtion
(contrast) Sam Prekrati Ragas with illustration of Allap, Nyasa,
combination of Swaras and other chief charactenstics.

Study of following Talas with Theka and Layakaries, Trital, Chautal,
Ekial, Dhamar, Scoltal, Adachartal, kaharwa, Dadra. Jhaptal, Tilwada,
Roopak.

Definition of Laya and explanation of different Layakaries with
llustrations. {Dugun and Chaugun)

IIl

10

Study of Ragas with their typical combinations like Alpatva, Bahutva,
Abirbhav and Tirobhav,

Writing in notation of any Drupad/Dhamar in the mentioned Ragas.

10

v

Identification of Ragas of your course with Swam-Combinations, Alaps
and Tans.

Writing in notation of any DrutYilambitkhayal in the Ragas of your
course with Alaps and Tans.

10

Suggested Readings:

[. Hindustani KramikPustakMalika Part 2 (o6 - PL Yishou Narayan Bhatkhandey
2. Bangeet Praveen Darshika -5n TN, Guney

3. BangeetVisharad{ Latest Edition)-5ei Takshimi Marayan Garg V*
l:‘_l. a
-'..I.l-..

iz
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- AbhimavCiectanjali Part 1 ko 5 501 Ramashaylha
- Sangeet Bodh -5 Sharad Chandra Paranjape

. WadyaWargikaran -5ri Lalmani hMishra

. SangeetShastra -Sri TulsiramDevangan

« BangeetShastro Darpan- Shanti Govardhan

. BangestBatnavali- Dr. Ashok Kumar (Y aman)
10, RaagVigvan-

11, RasgParichay- e, HC. Shrivastava

12, Taal Prakash- BhagwatSharan Sharma

13, TaalMartande- Pt Sacyanarayanaashith

L= = e R

MPAC 112- HISTORY OF INDHIAN MUSIC

e

L T P C

2 | i 3

UNIT | CONTENT N CONTACT
HOURS
I study of Music in Vedic, Pauranik, Ramayan and Mahabharat 5
periods.
Critical and detailed study of Indian Music during Ancient,
Medieval and Modemn period.
II Eap Ragini classification uptoMedieval Period, 5

Medieval Scholars of Indian Music like Sharangdeo, Somnath,
Ahobal, PundarikVicthal, Ramamatya, Swami Haridas, Lochan etc.
Their contribution ofTndian Music,

M | Origin of Indian Music (Rifferent views of the Scholars) 10
Contribution by the various Schelars to Indian Music in ancient |
period like Bharat Matang ele. _ ;

Iv Music Education: Different aspects of Music Education, Objectives 10

of Higher education like imparting knowledge, imparting skills,
imparting teaching techniques, All round development of student’s
persenality,

Suggested Readings:

1. Hindustani KramikPustakMalika Part 2 1@ 6 - P Vishnu Narayan Bhatkhandey
2, SangeetVisharad -5ri Lakshmi MNarayan Garg

3, AbhinavGeetanjali Part | to 3 -Sri RamashrayJha W
33 /



4. Sanpect Bodh -5 Sharad Chandra Paranjape

5. HamareSangeetRatna -3ri Lakshmi Maroyan Garg

6. SanpeatShastra -5 TulsiramDevangan

7. DhartivaSangeethaltihas -50 Umesh Josh

8. NibandhSangeet -Sn Lakshmi Meray an Garg

5. BhartiyaSangeet :EkAitihasikVishleshan -Prof. Swatanira Sharma

MPAC 113- KAJRI &FOLK SONG

UNIT CONTENT CONTACT
) HOURS

| Study of Kajri Inteoduction, History of Kajri, Religious value 8
of Kajn season, Subject Of Kajn

Il Study of Kajri Notation, Main Instruments used in Kajri 8
Singing, Prominent Singers of Kajri, Mirzapurt Akhada Of
Kajri

31 Study oF Folk Song-Introduction,Folk Song of Uttar Pradesh 8
{Awadhi And Braj,Social Value OF Folk Songs. B

IV Study of Secason wise ol Folk Song, Main Instruments used in 8
Folk Singing, Prominent Singers in Folk singing

Sugpested Reading:
1. Kajri-Dr. Shanti Jain

sugeested Reading:
1. Kajri -Dr. Shanti Jain

2, NibandhSangesr -5ri Lakshmi Narayon Garg ¢

=,

.o
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~ MPAC 114- PRACTICAL OF MPAC 111 AND MPAC 112

L F | C

0 ] 4

Bhairav, AhirBhairav, AnandBhairav,
Bhimpalasi, Patdeep.
VrindavaniSarang, MadhmadSarang.
Kalawati, BasantMulkhari,

Seminar

Suggested Reading:
. Hindustani KramikPustakMalika Pord 2 (o 6 - PL Vishnu Naroyan Bhatk handey

2, RaagVigyan (1-7) Part- Pr. V.D. Paluskar

MPAC 115 - STAGE PERFORMANCE / KATTHAK
| o PRESENTATION
T | P lc

0| 8| 4

Présr:ril}ed Raga:Bhairav, Bhimpalasi, VrindavaniSatang, Kalawat, Maru
Bihar

» [resentation of onc semi classical! devotional or folk song

»  Knowledge and demonstration of the following talas - Teentala, Ektala& Dadra

»  Bagic knowledpe of Tanpura and its tuning.

Katthak Performance

» Solo Performance with advanced and addition Matters in any Taala,

35
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» Solo Performance in light Music Composition.
Suggested Reading:

I. Hindustani KramikPustakMalika Parl 2 1o 6 - Pt Vishou Marayan BhatK bandey
2. RaagVigyan {1-7} Part- Pt. V.0, Paluskar

MPAC 121- ANALYTICAL STUDIES OF RAGAS AND TAALS -1

Lol 7 | C
3 I 0 4
UNIT CONTENT CONTACT
HOURS
| Short description of the above mentioned Ragas with g

illustration of Alaps and Tans.
Rag classification of modem penod.

I1 Study of following Talas with Theka and Layakanes, Trital, 8
Chautal, Ektal, Dhamar, Sooltal, kaharwa, Dadra, Thaptal,
Tilwada, Roopak, Defination of Lava and explanation of
different Layakaries with illustrations.

I Writing in notation of any Drupad/Dhamar in the mentioned 8
Ragas.
Rap classification of Modern Period.

IV Writing in notation of any Drut'Vilambitkhayal in the Ragas 5

of your course with Alaps and Tans.

¥ Descnption ¢f famous TablaGharanas and the their L
prominent Artists

Supgested Readings:
I. Hlincwstani KromikPustakMalika Part 2 to 6 - PL Vishoo Mangyan BlotKhandey

2. Sangeet Praveen Darshika -5ri LN, Guney
3, BangeetVisharad -5ri Lakshmi MNarawan Garg
4. AbhinavGeetanjali Part 1 ta 5 -Sri Ramashraytha /.-F -

5. Sangeet Bodh -5ri Sharad Chandra Paranjape //;;;1_,/
s

6. VadvaVargikaran -Sri [.almani Mishra
7. Sangeet Shastra -5ri Tulsiram Devangan

3G



8. NibandhSangeet -5:1 Lakshmi Nerayan Gare

Y. BharliyaSangeetkaltilias -Sri Umesh Joshi

0. BhartivaSangeet EkAitihasikVishleshan -Prol Swetantra Shirma
Ul. SangeetRatnavali- Nr. Ashok Kumar (Y sman )

r

C

0

i

MPAC 122-THUMRI & STYLE OF MUSIC GHARANA

CONTENT

CONTACT |
HOURS

Thurari- [ntroduction — Origin & Development
Gharanas ¢f Thumnri, Type of Thumri,
Main instruments used in Thumri Songs

5

i

Prominent Singnrs of Thumn
Use of Thumr in Hindi Cinema

1

Definition of Gharanas, its origin, development in Indian
Music.

Muodern Method of Music education,

New wrends of Indian Music in post- modern.

IV

Varieties of Gharanas and their exponents,
Origin and development of our instruments and implement, {

- From Ancient, Medieval, Maodem and Posi- Modemn Time)

Dafferent prevalent forms of music in India like Classical,
Folk music, Ceremonial music, religious music.

Suggested Readings; ,

I Hindustani KramikPustakMalika Fart 2 to 6 - Pr, Vishnu Narayan BhalK handoy
2. ThumariParichay (with notation) -Lila Karwal, SangestSadan Prakashan

3. Sangeet Praveen Darshika -Sri LN, Guncy

4. SungeetVisharad -5ri Lakshmi Marayan Garg

5. Sangeet Bodh -Sri Sharad Chandra Paranjape

6. HamareSangectRatna -Sri Lakshmi Marayan Garg
7. BangeetShastra -Sri TulsiramDevangan

37



. RhartiyaSanyecthaltifas -5 Umesh Josh

9, MikandhSangzet -Sri Lakshimi Marayan Garg

10... Gwalior GharanekaVaggeyakarRaclmebar -De. AbhaiDubey

| 1. Bhartiva$angeet :ChdtihasikVishleshan -Prol. Swatanua Shari
1Z. SangectRatnavah- T Ashok Kumar (Y aman}

13, SangectShastralrarpan- PL Shanti Govardhan
14, GhamnedarGayiki- VamanHaridesh Pandew

~ MPAC 123- SCIENCE OF MUSIC

BEAFRE:
2 1 0 3
UNIT CONTENT CONTACT
HOURS
I Musical quality and their importance. 8
Shruti and ite concepts. - o
1 Musical scales, their origin and development. 8
Importance of Resonance, Absorption, Consonance, Echo and
Reverberation. B ’
11 Classification in SwarTalas and Ragas in Northern and 7
Southem systems of Indian music,
Classification, Swarsthan and placement of Shinddha and
Vikrutswar by various Scholars.
v Melody and Harmony, Knowledge of Western Scale. 7

Terminology used in Narth Indian, Scuth [ndian and Westem
Mvusic and their explanation.

Suggestéd Readings:

WO Dl ] O LR s L [ e

. SangeetVisharad -5ri Lakshmi Narayan Garg

. SanpeetShastra -3n TulsitamDevangan

. NibandhSangest -5ri Lakshmt Navayan Garg

. Pushchatyaswarlipipaddhatievam Bharti yaSanpeet -Prof. Swatantra $harma

. Rap vargikaran Puddhatiyvon me RagangPaddhatikaMahatva -Or. Shuchi Tiwar
- Rags Chikitsa -Dr.I.V Sairam

. SanpeetRatnavali- Dr. Ashok Kumar (Yaman)

. SangeetShasmrallarpan- Pt Shanti Govardhan o

- BangeetVisharad -Sri Lakshmi Narayan Garg W
Fd
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IMPAC 124—Practical of MPAC 121 and MPAC 123
L T F C

] ] G 4

1. Bihag, MarooBihag. Bihagda

2. Sur Malhar, MeghMalhar, Ramdasihalhar

3, Jog, Jog Kauns, Nand, Rageshri, Thinjhoti, Tilang.
4, Serminar

Suggested Reading:
1. Hindustani KramikPustakMalika Part 2 to 6 - P1. Vishnu Narayan BhatKhandey

2. RaagVigyan-PrVishuDogamberPaluskar
MPAC 125- STAGE PERFORMANCE/ KATTHAK
PRESENTATION

AEAEEE
0

o] s

1. Bihag, MarcoBihag. Bihagda
2. Sur Malhar, MeghMalhar, RamdasiMalhar
3. Jog, Jog Kauns, Nand, Rageshri, Jhinjhoti, Tilang.

4. Assignment
¢ Presentation of one semi ¢lassical’ devotional or [olk song

s  Knowledge and demonstration of the following talas - Teentala, Ektala& Dadra
v  Basic knowledge of Tanpura and its tuning,

KATTHAK PERFORMANCE-

» Presentation Of Vandana Stuti or Slok 5 f_

Vil
19 W



s DPrentation on the compasition of Ganesha Paran, Shiv Paran
» |aal, Trital-

1. That
2. Four advance Amad
1. Three advance Cat

Suggested Reading:

|

-t

Hindustani Kramik PustakMalika Part 2 1o 6 - Pr. Vishno Narayan BhatKhandey

RangV igyan-Pt.VishuDogamberPaluskar

MPAC- 211 ANALYTICAL STUDIES OF RAGAS AND TAALS-III

L

r [c |

0| 4 |

CONTENT

[

CONTACT
HOURS

Study of Ragas with their typical combination hke Alpatva,
Bahutva, Abithhav and Tirobhav,

Writing in notation of any Drupad/Tarana in the mentioned
Rapas.

10

I1

Comparative study of the Ragas with their distinction {contrast)
in Sam Prakrati Ragas with {llustration of Alap, Nyasa,
combination of Swaras and other chicl characteristies.

Study of following Talas with Theka and Layakaries, Tn tal,
Chautal, Ektal, Sooltal, Adachartal, kaharwa, Dadra, Jhaptal,
Tilwada, Roopak.

Defination of Laya and explanation of differcnt Layakaries with
ill ustrati ons

10

11

Identification of Ragas of your course with Swara-
Combinations, Alaps and Tans.

Writing in notation of any Drut/VilambitKhayal in the Ragas
with Alaps and Tans.

10

Study of difTerent Rag angas of your syllabus with a
comparative analysis between various kinds of each ang.

Short description of the Ragas with illustration of Alaps and
tans.
Time cycle of Ragas and its impartance in I :ndustani Music.

I

Suggested Readings:

1. SangeetVisharad(latest edition) -Sri Lakshmi Narayan Carg
2. AbhinavGeetanjali Part | o 5 -8ri Ramushraylha
3. VadvaVargikeran -Sri Lalmami Mishra

40 i




4
5
(]
T
.1

a.
10. Rag vargikaranPaddhstipon me RagungPaddhatikabahalve -Dr. Shuchi Traan

. Chaturang -5ri SajjanLalBhata

caanacetshastra -5 TulsiramDevangan

. BharivaSangeetkaltihas -5ri Umesh Joshi

. MibandhSangest -Sri Lakshmi Narayan Garg

. BharmivaSanpeat :EkAitihasikVishleshan -Prof. Swatantra Sharma
SiundaryaRasEvamSangee! -Prof. Swatantra Sharma

|. SangeetRamavali- Dr. Ashok Kumar (Y aman)

12, SangeetShastraDarpan- M. Shanti Govardhan

MPAC 212- AESTHETIC AND BEAUTY OF MUSIC

I 1: T P |C
21 1) 3
LUNIT COMTENT COMNTACT
B HOURS )
I Easa, its vaneties and its relation with Muosic., B
The effect of Music on human life. [
Il Alankar, Chhand and their relation with Music. 8 :
T Principles of Aesthetics. 7
Concept ofBeautiful sccording to Indian Western Scholars.
Iv Relation of Rag and Ritu. -
Painting of Ragas.

Suggest;zﬁ Readings:

. Sangeet Pravesn Darshika -5 LM, Guney
. SangeetVisharad (latest edition]) -Sri Lakshmi Narayan Giarg
. Sangeet Bodh -5ri Sharad Chandm Paranjape

|

.
3

4. SangeetShastraDarpan- Pt. Shanti Govardhan
3.
]
7
B
9

SangeetRatnavali- Dr. Ashok Kumar (Yaman)

. SangeetShastra Darpan- Pt. Shanti Govardhan

. SangeetShastra -Sri Tulsiram Devangan

- NibandhSangeet -Sri Lakshmi Narayan Garg

. BhartiyaSangeet :EkAitihasikVishleshan -Prol. Swatlanira Sharma

1{. SaundaryaRasEvamSangect -Prof. Swatantra Sharma

1

12, Rag vargikaranPaddhativon me RagangPaddhatikaMahatva -Dir. Shuchi Tiwari

|, PashchatyaswarlipipaddhatievamBhartivaSangeet -Prof. Swalantra Sharma

13 .BhartiyeSaundarvaShustroka Tatvik VivechanEvamlalitK alayen- Dr. Ram LakhanShukl.
14. BhartiveSangeet me SaundaryaShastra Ki Dhumika- [r. Nagendra

15, BhartiyeShastriyeSangectEvamSaundaryuShastra- Dr. Anupam Mahajan
16. Bhartiyaevam PachehatyaSaundaryaShasira- Dr. Ved Prakash Jungja

41 ¥



MPAC 213- SUGAM SANGEET

i ] e

{ ] y

CONTENT

CONTACT
HOURS

SugamSangeet- Introduction Type of SugamSangeet
Raagas .

10

Instruments uzed n SugamSangect
Prominent Singers of SugamSangect

MNotation (Any nowtion of hght music like Gazal, Geet , Bhajan)

10

Suggested Readings:

LR g e b

SangeetVisharad (latest edition) -3ri Lakshmi Narayan Garg
SangestRamavali- Dr. Ashok Kumar (Yaman)
SanpgestShastraDarpan- Pt. Shanti Govardhan
MihandhSangeet -Sri Lakshmi Narayan Garg

BhartiyaSangee! -EkAitihasikVishleshan -Prof. Swatantra Shanma

a3




MPAC 214- PRACTICAL OF MPAC 211 and MPAC 212

['L A

0| 8| 4|

1. Kalyan, ShyamKalyan, PooriaKalyan.
2. Bilawal, DevgiriBilawal, VamniBilawal, Nat Bilawal, SaurpardaBilawal.
3. Jaitshree, Bhatiyar

4,

Seminar i
+ Pressniation of one semi classical! devotional or folk song
+ Knowledpe and demonstration of the following talas - Teentaly, Fktalad Dadra
« Basic knowledge of Tanpura and its ming.

Sugpested Reading:
1. Hindustani KramikPustakMalika Part 2 to 6 - PL Vishou Maroyan Bhati handey

7. RazgVigyan-PrVishuDogamberDaluskar
MPAC 215- STAGE PERFORMANCE / KATTHAK
PRESENTATION

FREAEREN
0

of 8] 4

1. Kalyan, ShyamKalyan, PooriaKalyan,

2. Bilawal, DeopimBilawal, YVamniBilawal, Nat Bilawal, SaurpardaBilawal.

3. Jaitshree, Bhatiyar
4, Assignment

« Prescntion of vne semi classicalf devotional o fi olk song
« Knowledpe nnd demonstration of the following talas - Teentals, Ektalad: Dadra
& Dasic knowledge of Tanpura and its tuning.

KATTHAK PERFORMANCE e

s Tatkaar :
/

a3



o Ability to Perform any Taal-
1. Two Amads
2. Two Simple Parans
3. One Simple and Two Chakkardar Todas
4. ‘Tihais

Suggested Reading:

. Hindustani KramikPustakMalika Part 2 to 6 - P Vishou Narayan BhatK handey
2. RaagVigyan-Pt.VishuDogamberPaluskar

MPAC 221- ANALYTICAL STUDIES OF RAGAS AND TAALS-1V

EDIE A

3 1 ] 4

UNIT CONTENT [ CONTACT
B . ] HOURS
| - Development from “Jati’ to raga. 10
The Importance of Brahaddesi,
The Origin of Raga and Ragini system: SangestMakrand
II The contribution ofVaishva ofnorth Indian and Bengal in 10
proliferation of Classical Music. )
11 AsthChaapk avi and traditional spiritual music {History, 10
Bioeraphy and contribution. }
Iv Comparative study of the above mentioned Ragas with their T
distinction (contrast) Sam Prakati Ragas with illustration of
Alap, Nyuea, combination of swaras and ather chief
characteristics,

Suggested Readings:
I, SangeetVisharad (lutest edition) -Sri Lakshmi Narayan Garg

2. SangeetRatnavali- Dr. Ashok Kumar {Yaman} _
3. SangectShasieaDarpan- Pt Shanti Govardhan, L £
4. Sangect Bodh -8ri Sharad Chandra Paranjape ._,r"?"‘/
5. HamareSangeetRatna -Sri Lakshmi Marayan Garg i
6. SangeerShastra -5ri Tulsiramlevangan ,-’J;

s
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-

Bliat vaSangsetkaltibas -8ri Limesh Joshi

NilandhSangeet -5r1 Lakshmi Porayan Garg

RhartivaSangeel : EkAitihasik Vishileshan -Frof, Swatantia Sharmia

il:] Ruy vargikaranPaddhativon me RegangPaddhatikaiaharva -Dr. Shuchi Tiwari

& e

MPAC 222- MUSIC THERAPY

L. T r C
&) i i 4

UNIT CONTENT CONTACT
HOURS
T Music Therapy: An Introduction 10
Science behind the music B
1I The Impact of Music on Our Lives 10
Health & Music Therapy ] .
111 Music for Comfort, Peace, Cuoncentration, Pain & Stress 10 '
v Raag treatment for some disease 10
Music-Based Applications for Every Day
Suggested Readings:

l. SaundoryaRasEvamSangeer -Prof. Swatanira Sharma
SaundaryaRasBvamSungeet -Prof, Swatantra Sharma
Haga Chikitsa -Dr. TV Sairam

SanpestShastra -Sri TulsiramDevangan
NibandhSangeet -5ri Lakshmi Marayan Garg,

b

g
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MPAC 223- DISSERTATION

bl A 4
e To Make the Disscrtation in any classical music in your syllabus With the

help of your teachers
MPAC 224- PRACTICAL of MPAC 221 and MPAC 222

ESEINEE:
[o]e] 8] 4
l. DarbariKanhada, ShahanalKanhada, KaushikiKanhada, AbhogiKanhada.
2. Todi, GujriTodi, BilaskhaniTodi, Bhupal Todi

3. Kedar, Hansdhwani.

EREIENE:
o

4. Seminar
s Presentation of one semi classicalf devotional or folk song

o  ¥nowledge and demonstration ol the following talas - Teentala, Fktalad Dadra
+ DBasic knowledge of Tanpura and its funng.

Sugsested Reading:
|, Hindustani KramikPustakMalika Part 2 to & - Pt. Vishnu Narayan BhatEhandey

2. RaagVigvan-Pt.VishuDogamberPaluskar
3. RaagParichay- Frof. Harish Chandra Shrivastava

Vet
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MPAC 225- STAGE PERFORMANCE / KATTHAK
PRESENTATION

L|T|P|C

0 0] & 4
L. DarbariKanhada, NaikiKanhada, SuhaKunhada, SughralKanhada,
ShahanaKanhada, KaushikiKanhada, Abhogilianhada,
2. Todi, GujriTodi, BilaskhaniTodi, BhupalTodi
3. Kedar, Maluha, KedarHemant, Hansdhwani.
4. Assignment

» Presentation of one semi classical/ devotional or folk song
»  Knowledge and demonstration of the fellowing talas - Teentala, Ektalad& Dadra

» Baszic knowledge of Tanpura and its tuning.

KATTHAK PERFORMANCE

+ Abhinaya & Bhavpaksha- Presentation of Gatbhay of Draupadi Cheer

Haran
¢ Presentation of Bhav On any Compeosition given by Examiner

Suggested Reading:
l. Hindustani KramikPustakMalika Part 2 to 6 - Pr. Yishou Narayan Dhatkhandey

2. RaagVigyvan-PrVishuDogamberPaluskar
3. RaagParichay- Prof. Harish Chandrm Shrivastava
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ASSESSMENT METHODS:
While ereating assessment metheds, faculty members shall keep in mind:

% Program Learning Outcomes (PFLOY
% Course Learning Quteomes (CLOY)

s Alignment to Learning Outcomes: Cvery assessment method created for a course shall
be aligned with the overall objectives of the academic program while mceting the specific
learning outcomes requirsments of the particular course. Emphasis shall be laid on both
academic and prolessional skills required as suggested in the graduate leamning
deseriptors.

¢ Fvaluation Mode: The committee suggests 2 Continnous Cvaluation Mode, with
constant feedback, rather than a one-time summative evaluation mode at the end of the
semnester! year.

+ Weightage: Faculty members <hall take care to ensure that the assessment activities are
accorded differcnt weiphtage and spread throughout the semester/ year. For example,
more weightage may be given for praetical.

» Flexibility, innevation, and transparency: Faculty members arc encouraged to come up
with [lexible and imiovative ways of assessing {he learners. However, care should be
toker o ensure that the leamer (s aware of the mode of assessment, number of
assignments, and the comresponding deadlines, right at the beginning of the semesier/year.

e On the whole, assessment metheds shall atternpt a balance between both theoretical and
practical inputs if the course, including life skills requircd for them to meet the
challenpes ufier they graduate/postgraduate. Assessment  methods eould  include
nnovative use of materials and metheds and help in identifving areas for cmployment,
self-cmployment/ entrcprengurship.

e Review: It would serve well for the Department to periodically review the syllabus,
methods, and approaches to teaching-learning, and assessments 10 check if they are
aligned with the leaming oulgomes. Suiluble amendments shall be made as per the

Department's procedures after (he review process. 3

A
PROGRAMME LEARNING OUTCOMES IN COURSE: ;;,«_;/
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Ader completing the program, a leamer of Performing Acts (Muzic) should be able w:

% Demonstrate 8 fair understunding of:

(i} The nuances of [ndian melody-based classical music.

(i) Shruti-shastrasnd loyvo-alva

{i1i) Randish/ kritiin araag and perform the same

fivd  Taal and perform the same

{v) Languages and dialects of musical compositions

(vi)  Music notations

fvii)  Characteristics of various Gharanas

iviii)  Salient features ol the art form-folk, devotional, film/Matya- and popular
music

Render compositions in the lcast ten of raags and five number of taals
Demonstrate a critical understanding of the style of old masters
Improvise during performance

Participate in concerts.

Y YY Y

TEACHING-LEARNING PROCESS:

Leamning can be made a challenging, engaging, and enjoyable activity. Learners should
be encouraged to engage in a rigorous process of learning and scll-discovery while focusing on
key areas of the discipline and spcnding required Lime on practice. Experimentation and
emphasis on the process would make leaming meaningful. To achicve its objective of process-
based learning, focused work, and holistic development, the Department will use a variety of
knowledge delivery methods. Use of Open Education Resources (OERs) would help students pet
cxposure to & wider range of practices across the world:

Methadology for Ferforming Arts (Music):

= Lectures

» Lecture-Demenstrations

s Cuided listening sessions

»  Shruti, raags, taal analysis sessions

» Riyaar: Everyday practice

s |mprovisalions

= Residencies with gunes

»  [ntensive workshops on linguage and dialects of compositions
« Tutorials - Assignments — Projects — Dissertations

+ (Classroom performances

»«  Public concents . e

COURSE CONTENT: ‘—/—*p/-/

Marks : 100 Marks in each paper

L
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Break up-
gemester End Examination- 70 Marks
70 Marks by the Fxternal Examiner

Internal Marks- 20

wid Semester Test and Assignment! Presentation — 25 Murks
Adtendance (5 Marks '

Bachelor of Performing Arts |[BPA]
INTRODLUCTION

The learning outcomes ace formulated to help students understand (he objectives of the
Bachelor of Perfunming Arts (BPA) course sl the undergraduate level and 1o get them acquainted
with contemporary arlistic and social needs. Students will be cnabled to understand the
philosophy behind their ant and master the prammar and techniques of their chosen art form
develop artistic skills that would enhance lheir expression and communication abililies. Students -
will also be encouraged 1o explore and express their ideas and concepts, as well as 10 lewm Lo use
their art form creatively and critically: to lzam to develop their understanding of the gained
knowledge and 1o search for ways to express their thoughts and feslings through their medinm of
art.

The experignce of art is a way of enriching the quality of human experience, It requires
an intensity of interest in the creative faculties of human life, as well as an awareness of the
surrounding social milicu. Awny creative person and practicing artist needs knowledze of
past/historical achievements, awarencss of present/cantemparary challenges, and an mkling of
future/unseen possibilities in the realm of art; as well s eefinement of 1aste, building up critena,
and decigion about values, It is essential to put in hard work, figorous practice. and lots of
reading/listening/seeing, A dedicatcdly professional approach is needed to pursue the arts. The
artist of the next peneration shall be a product of university education rather than of the self-
taught kind; although the Ekalavya spitit has to be nurtured 100, #s gver-institutionalized
cducation can be stiffing. The Leamning Outcomes-based Curriculum Framework (LOCF) for
BPA (Music) #-year degree programs are designed 1o make the cducation of the ans more
specific and systematic and on par with professional courses, as well as to revitalize cxisting
courses in varipue institutions and open up argas of non-developed possibilities.

Evaluation Patlern-
In each paper shall be 100 marks.
External Internal Total

T 30 104
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Interial Evaluation
{Theory Papers)
Class test Class seminur Assignment (Oiher Tenal

10 10 5 04 30

Duration of Examination
External [ntemnal

Three hours One hours thirty minutes

Passing Marks- Every Student will be required Lo pass separately in theory paper, Practical
and Study Tour with General Viva-Voce and Dissertation Examination. In order to successfully
pass, every student will be required to obtain at least 40% of marks (External and Internal) in the
aggregate of theory paper, pracieal, General Viva-Vacs and Dissertation Examination at
undergraduaic level course and 5% of marks at Postgraduate level Course,

Study Tour

Study Tour will be compulsory for all Year Smdents in UG and PG. Course. After
completion of study tour a tour report will be submitted in the department. The merks of study
Tour will be added in practical work.

Admission Rules:
| As per University Rules and Regulations with rules framed by the State Govemnment of
Uttar Pradesh and any such body as prescribed and authenticated by the povemnment
regarding this from time o time.

Canecellation of Admission

1.2 The Vice Chancellor shall have the right to cancel the admission af a student admitted in
the University ot in the any college in vielation of any of the ordinance in force for the
time being in the University,

13 The admission of 4 candidate may be cancelled at any time or several of the following
arounds:

(i) If it is discovercd at any stage even after histher admission that hefshe has
concealod cortain necessary facts or given mis information to get admission.

{ii}y  Ifit is discoversd at any stage that hefshe has been or is a patient of some disease
that is likely to jeopardize the heath of the students.

(iiiy  If he/she is found to be irregular in hiz/her studies or in hisfher atlendance or n
the payment of the University or College dues;
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fivi Ifhefshe is found W be guilty of sueh vifence as may warrant hixher expulsion or

Fusli Lo,
%) Ifhel she is found involved in any type ol ragging in Campus
(vii  Ifhefshe is found involved inany type of sexual harassment.

Allocation of Seats
Students are admitted in various classes as per norm laid down by the State Governmenl

from time to time. Student intake is limited to 50 Seats in UG Course and 30 Seals in PG Course.
How're, the number of scats can increase or decrense depending upon diseretion of the vice-
chancellor. Five (05) seats in addition to the above are reserved for many personal and another
five (5] seats for those candidates who will be sponsored by any organization or institution the
session will commence from session 2020-21.

Selection of Candidate and reservation policy:
Selection of candidate:

The candidate will be selected an the meril basis or through a written examination test.
The applicant under gencral category must abtain minimum of 50 % marks where those under
resaved category 45% marks to eligible for personal interview and for selection a minimum of
30 % marks is required in all courses.

Reservation:

Admission in above course is solely on the basis of menit with Campus Entrance Test.
The rescrvation of seats will be in accordance with the RMLALU, Govt. norms. However, in case
no candidates are available against the reserved scats the vacant seats will be filled in accordance
with the directive of the Vice —Chancellor.,

Number of Seat:

% Upder Graduation in Performing Arts (Bachelor of Performing Arts- BPA )- 50
% Post-Graduation in Performing Arts (Master of Performing Arts- MPA)- 30
F

Duration of Courses: (as per University ordinance and UGC norms)

1. Usnder Graduation in Performing Arts (Bachelor of Performing Ans- BPA ) Four {04)
years (08) semesters full time.

2. Pust--radvation in Performing Arts (Master of Performing Arts- MPA)- Twi (U2) years
{04 semesters full time.

Examination rules #7

£ -
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The UG PG & Pty course is spread out in Bight (08) semesters and each semester will
be maximum of six (06) month duration, The PG course is spread out in Four (04 semesters and
cach semester will be maximum of six (06) manth duration, The Ph.D course is spread out in
four years (08) semesters and each semester will be maximum of six (06) month duration. Fach
paper will have two tests an internal assessment of 100 and an external assessment of T0% at the
erd 0F semester. The intemal assessment is alse required. The last semester dth wall be dedicated
fur dissertation, case study snd praject work. A minimum of 73% attendunce is mandatory in
each semeaster.

Structure of Board of Study(BOS)-

1-Vice Chancellor as the Chairman

2- Dican of Arts

3-Course Coordinator

4- Ome faculty member of department as nominated by the VC in consultation with the Course
Coordinator.

5 One External Examiner from other recognized Universities as nominated by the Vice-
Chancellor,

Fee Structure —

For the submission of form including group discussion /Personal Interview

UR and OBC —Rs, 3000

SC and St -Rs.2000

The eandidates qualified for taking admission in this courses will have to deposit Rs. 1985000/
annual {two semesters) for Under—Graduation and Rs. 26,850=00, / annual (two semesters) in
Post Graduation at the beginning of semester

Examination Fee:

As decided by the university from time to time.

Miscellaneous:

For availing any facility existing in the Campus the candidate must abide by the norms of
umversity.

Medium of Instruetion:

The medium of instruction will be Hindi and English.
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Faculty/ Staff Requirement & Expenditure Details
(Salary heads) -
The Department of Performing Arts (Music) Vocal shall offer the graduate and post

praduate programme with the following number of Teaching and Non Teaching Staff. The
qualification of the stall shall be as per UGC guideline.

Faculty/ Stall MNumber of Fost Salary Per Month Specified Academic Discipline as per
UGC norms & UP Unlversity Act
Professor 1 Rs. 37400-67000 (AGF Rs Postpraduate
10000} (PG) in Music MPA with Ph.Din
Performing Arnts/UGC/NEL
Associate Professor 2 s, 37400-6T000 (AGE Rs Postgraduate
9000) (PG} in Music /MPA with Ph.D in
. ros: i Performing Arts/ UGC/NET
Assislant Protessor 4 Rs. 15600--- 39000, {AGP Postgraduate
6000) {PG) in Music /MPA with Ph.Dyin
s Performing Arts! UGC/NET |
Instructor 2 Rs. 22,500/= Per Month Postgraduate
(PCE) in Music /MPA and other
equivalent qualification
Instrument 4 Rs. 22,500/= Per Month Postaraduate
Assistant (PG} in Musie /MPA and vther
equivalent qualification
Data Entry Operator 1 K. 25,000/= Per Month As per Universily Mocms
Office Assistant 1 Rs. 25 000/= Per Month As per University Nomns
MTS 1 Rs. 21,50H0= Per Month As per University Nonms
Sweeper 1 Rs. 21,500/= Per Month As per University Morms
Anmual & R 0204} Lacs
| Continpency )
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INFRASTRUCTURE:
ROOMS:
The following numbers of rooms shall be required to commenee the programme 0 the
Department of Performing Arts (Music) Vocal.
Year N Clazsrooms Classrooms | Chairperson Staff Coomumisn Offiee | Tollets
of BFA of MFA Office Ropm | Hoom
{Music) {Dvl osic) (Student)
Yoral Vieal
Commencement i | | | 2 1 4
Year ;
Il Year Z ) 1 L |2 1 r
I Year 3 2 T ] 12 [ 4
IV Year q 7 1 I. f ] i
Musie Stadio:
Vear BPA (Music) Vocsl | MPA (Music) Voeal
Commencement Year 1 i 1
I Year 1 1
1Tl Year 1 1
TV Yeur 12 |

Building cost- Appx. 10 crores.

Faculty Reom 87, Head Room 0, Office 01, Seminar Holl 01, Washroom fid,
Departmental Library 01, Lecture Hall 10, Committee Ruom 81, Music Steedio 04, Performing
ieater 01 efe.

Progress Review
The annual progress will be reviewed by a committee consisting ol (hree members
nominated by Vice-Chancellor — one member from finance, one member from academics and
one member from administration. Viee-Chancellor shall preside the meeting. Coordinator!
Professor will be secretary of the meeting.
Space

Space will be provided for the Department by the University.
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