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Praposed Course

Course [ Syllabus

NAME OF THE COURSE: ,

ﬁH
BACHELOR OF WAL ARTS - BEIMA ~ £ F &

(FOUR YEARS/ EIGHT SEMESTERS})

AIMS AND OBJECTIVES:

Bachelor of Visual Arts programme simply means imparting fine art education. The primary alm of
this programme Is to help students Identify their own subject matter and to develop the formal
language approprlate to Its expression: What the language will be and whether representational,
abstract or otherwise will emerge from the student’s exploration and understanding of both
historical precedent and contemporary context. [t explores and gives the students exposure and
wide oppartunitles to understand and train ones takent and aptitude in the creative field 5o as to
make a good Teacher/ professional in areas of Art and Qesign in the industry.

ELIGIBILITY FOR ADMISSION TO THE COURSE:

Candidate for admission to the Bacheler of Wisual Arts course shall be required 1o have completed
the +2 standard {Intermediate] examinatlons.

1,'!!-

TOTAL CREINTS OF THE COURSE: 176

SEATS: 50 [Ratic of seats in specialization in Painting, Applied Arts and Sculpture 40:40:20] The saaks
will be allotted in Il semester according to merit ngnj_ﬁf Tand | Semester,
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Marks ! 100 Marks in each paper
Break up-

Somaster End Examination- 70 Marks

40 Marks by the External Examiner and
33 Marks brythe Internal Examlmer

Interngl Marks- 30

Mid Zemester Tast and Assigrnment/ Presentation — 25 Marks

Attendance 05 Marks
Bachelor of Visual Arts [BVA]

Part I-"Foundation Course”

fBVA programmes | and If Semesters)

ESemester
Marks
e T Haturg of
Codg Course Title o Cresifs
BVA | 101 | History of Visna! Arts Core 4 100
H Paper tital- ® The scope of sculirtu re and painting in indla and the | Teapy
west ” Course

1
Saction A- 1- 5allent featores of indla and western pre historic
painting.

Sertlion B -2- Endusvally chuilization and the monumenta art of
Egypt.

Suggested Readings :

W.5. Agrarwl - Inellan At

W5 Aprwal —Studies n indian A

Edith Tomary —A History of Fing Arts dn Indla and Wast
V.5 Agrawil & Bhartya Kals {Hindi]

R i R Bl sk

M.P. lashl & Prachin Bharstya Murlikala [Hirdi)

o~




ﬁ. keanara Chaturved] & Paschyatva Kala Jirincs)
T, 5% sakhakar- Bmptya Chitradab kart has {Hind i)

BvaF

102

Fuandamenial of Art, Aedhetics and Art Criticiem

Linderstanding basic elements of Yisual Arts i.e. line, form space etc.

Suggested Readings :

14 5. Agrawal - Indlan Art

2.5, Agrawa = Studbes in Indlan Art

3-Edith Tomary = A History of Fine Arts |n india and West
&.5. agrawal & Bhartiva Kala {Hindl)

5-M.P. Jochi & Prachin Bharatha Murtkala (Hindi
g-hlamate Chaturvedi & Paschyatya Kala [Hindi)

T-R.\. Sakhakar - Uropiya Chitrakala Ka itihas {Hindi)

S-Ashok = Paschlon Ki Chitsakala (HindD)
9- G.K. Agarwal-Roopankan

LO-CL dha- Ehitrakaka Ke Angs

Li-Ghanmia and Kshetrhea - Chitran Vidhan:

11-Shammne & Agarwal-Roopprada kala ke Mool Aadhar
13- KK, laiswal -Kala Ki Parakh:

La-framehandra Shodda - Kala ks Darshan:

Core

Course

10
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| 5-Kumar Vimal - Kala Vivechana
16-Ehanu Aprawal - Bharatha Chivrakala Ke bob Srota

1-Argn Chaleraverty — ludsan Mirsalure Painking

bmdsbeck Kumar (35 = Dawmn of Bughal Faiming.

Lo-hahok Komar Bas — Mughal Feanting Puring Jahangh's Time.

HHG=eti Sen— Paintimgs from the Akbarmam:a,

21-5.C Welch — Imperial Mughal Pa'nting.

Jr-pshok Kamar Srivastava — Muzhal Paintieg.

23-Dougias Bamett and Basl Gezy — Painting of hdla.
24-mark Zebrtrar ski— Deccal Painking ,

25-Xar| Khardatnala — Pahar] Mimiature Palmting.

2f-fiona taris Chming —Wwall Paintings of Rajasthan
27-Milks Clawaland Baach — Rajpul Painting sk Burdi and Kola,
ib-R_A, Agrawal= BFhartha Chitrakals K2 Ve [HMndl}
29-Ral Krishra Os — Bharathya Chitrakala [Hirdi)

20-L Varadarajan — South Indian Tradilon of Kalamkard
31-Ed. M. Anen—  Horrge ta Edamban

33 -Tholna Desal - et Tactlla of Indla

EI-?-:hhn G B, Miche/as Barmard — Traditsanal Indian Textile

3d=F, Anderson = The-ghreing and Batlk

I5-ierdda Batten et~ ki Technique |

35-Biaryl Adh send Arthosry Chyton — Introducing Dying and Printing.

37-Devakl Aliivasi - Range Evam Chhape Vastra (Hindl)

32 Rajendry Dol — Sadarys [HRR)

35-Bhan Agrawsl — Bharatiya ChHrak sk e Bl Sota (Hnd)
A0-5hvania Gupta — Syandard Tal v hlimansa (Hind{)
#1-Surantra Nath Ded Gupts — Saundanm Tathea [Hindl
47-Ramashraye shikls —Saundana Shastra |Hind

43-B.7. Karnba] - Prathin Uropiva Kala [Hindl}
dd-hshok — Pashetatys ks (Hindi}

45-Ashik — Chink Kala (Himel)

£6-h pmate CRmFuved] — Piehcatys Kala (Hindi)

s St
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BVA [ 103 | Composition [Applied Art) : . Studin ) 100
;3-. Bacic Graphic Design based on arganic and imerganic forms In blck Courze
£ whita.
EVA | 104 | Compositign |[Painting| : Stdio o2l 100
s () Basle understanding of the Various functions of line texiure, Courzse
Volurme, farm and calour (b} Use of organic and seametrical fomms
In two diriensional space
BVA | 105 | Composition [Seulpture] : Stadio 2 104
C3 1. Making composition and assemblage in clay with basic and Course
| secondary shapes.
|
| 2. Making camposition in day using figures like Animals, Birds,
Inssets, Reptilos and other creatures.
[BVA | 106 | Caste Study : : Studio 2 100
iy Study from caste in pendl and charcoal on paper. Course
BVA | 107 Shdin 2 100G
3 Cast Study: Cirar=e
Study from caste in clay
BYA | 108 Mature Stwdy : Study of Plant and flowees fram nature In pencl an Siusdio 2 100
WS paper Couras
BYA | 109 | Copyfrom Old Master : Copy from Indian old Masters In Rat colour | Sidio 2 100
OM o paper Cinirss
BYA | 110 | Sketching: Sketching from Life and Nature [Bird, Insect, Reptiles, Studic z 100
SK Animal, Plant and Hurman et Caourse
s 2 Stuelio z 100
EEFA T ot wifer Drawing in pencll from still abject Caioa
BYA | 112 1
LW Letter Writng: Letter writing in Hindi and English alphabets m‘; 2 e
e Total Credit of I-Semester | 28 1200 |
eater g
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RVA

20t

I History of ¥isual Arts

Fours

Mark

Sacton A- 1-0rt In the west-A brlaf [ ntroduction
A-Epyption paintirg

B-Fainting and sculpture of the Gresce.

Cere
Thiory
Course

- =k

LEHy

BvA

L-Ronan A,
Lacthan Bi- Clas sical wall palnting of Indla:-
A Ajanta caves.

Aa. Bagh cawves.

[ziudy based on their cofgin.techn lgue, aubjestmatter and stylle.)

Fundamental of Art, Aentbetics and Ant Criticism
toma, becdurs and cofourie. Ovgin of colom, Pigments, Dyes &
Artistic Maisriale atc,

dings :

L. MNP Tiwari & Eamal Giri - Madhyalan Bharatiys Murikala (Hindi]
2.  wrishna Deva= khajuraho

3.  CR.Siaba- A of Bllar

4. AP.Srivast=va & Ellnm ¥ Smbman Dev Prafimayves [Hinck)

5. A% Gupta & 8.0 Mahajan— Alant, Elim an Asmngebad Caves
6. Aschwin DLippi— todin Medeval Soulpure

7. Ehaau Aarawal - Bhamtha Chitrakala Ke Mula S (Hirdi)

8 A K, Coamare sanuaeny - iradsction i indlan A

Q. M. Gangus- Oricsa and er Ramalns, Anclant and Madieval

10). m.k Bhavalar — Ellom

11, shesSwaruptahsl - Bharths st Hindi)

12. stella ramnisch ~ indian Sculpture

13, v fgravals - Gupta Ast

14. 1.c. Hane — An of Indan Sabeontinent

15. & Bhosh — Ajanta Mol

113, sl Krzhma Do - Bharthya Chirkab ()

17. vachaspat Gairola - Bharatya Chitrakaia (Hinds)

18, W Joshi - Prachin Bharativa heurtdkala (Hirdl)

19, Editn Tomery— A History of Five Arts bn Indi and Wt

o

Lo

BvA

203

Graphic Design [Applicd Art] :
Bazlc Graphds Deslgn based on organic and inorgankc hm_]n black

£ white.

Studio
Cionarss

109




Ava | 204 | Composition [Painting] ; Stadia | 2 100
? (] Thagic lmawlades ahout kinds of compasitions and elements of Courss
Farrn, harmomicus divisioms of picturs arca, (b} two arsd thres |
dimenaions i picterial compositon, eoleur whoel, warm and cool |
{ coloors, hunmony, contrast vatue scale, e : i
{ BVA 30 [ Composition [Senlprare] - Studin 2 [¥1]
| C5 1. Micdeling in reliaf, study from old Masters casts (Profde face). Course
b i
1 I 2Modelling in round copy of pads of human body, small
f compaositiens of human farms and anlmals ete.
BVA | 206 | Casic Study : Studio 2 100
CP Study frem caste in monochrome on paper. Ciirge
BYA | 207 Studia 2 L
5 Comte Study COUrsc
Study from caste In clay.
BYA | 208 | Nature Study : Study of Plant and fowers From nature in water Studio 2 TR
NS colour Courge
BYA | 208 | Copy from old Master @ Copy from indian old Mastars in water Snidin 2 100
OM calour on paper Course
BVA | 210 Shetching: Sketching from Life and Mature [Bird, Insect, Reptiles, Stud ber 2 100
SK. AI‘]EmﬂI_,, Plant and Human etc. | Coursc
BVA 1211 | sem wire: Drawing in Colour from still abject Studia 2 100
] Corse
BVA |273 Studio 2 100
il Letter Writng : Letter writing in Hind! and Englizh slogans Cours
. Total Cradit of ll-Semester 28 1200
Partli

e

Specialization in Painting, Sculpture and Applied Art

[hfaln Programimse |

the III-¥ll| Semesters of the BVA programme are given helow:




[I-5Semaster

G H

| 301

History of WVisual Arts:

i Paper titad- "A Compact study of Indian miniature
p=inting”

Section A- A Background of manuseript & minlature
painting.

A.Pala

B.laln

& Mughal

D.Deccan

Sactinn B- The rajasthani&pahar minlatures:-
A. Mewar, bund}, mahwa, kishangarh.
B. Bagholi, kangra, garhwal,

(stidy based on fis history style and suh]ect matter)

E

Bhana Agrawal - Bharathm Chitrelela Ko Mula Sreks
funjan Chakraverty = indlan Mirdature Falmng
Ashok Kumiar Das — Conwn of Mughal Palnting.
Ashok Kumar b3s = Mughal Palming During Jahangir's Time
Capt] Spn — Paintings Fram the Albaraama.
3.0 Wrelch — imperil Mughal Falmting.
Ashed Kusrar Shaida — Moghal Faintag,
Dougias Earrelt ard 0asil Griy — Paintig of India.
Mark Febirowskl— Deccand Patntdng
, Kl Khandalavala = Pahiar MINLIGUE PEAIAE.
» Rarsa blaria Gimdno — Wall Palntings of Rajasthan.
- Mile Clevetand Beadh — Rajput Pointing #t Bund | and Kota,
o Ao Agrawad— Bhartha ChitRiata Ka ¥ikas [Hirdi)
. Rz Krishna [Es— Bharstys Chitrakada (Hindi)
- L Varadarajn ~Sauth indian Tradition of Kabmecar|
. ELPL Anzn—  Hamage to Kabmkad
. Chelna Dasa—oat Teortiea of India
« Jihir Gllgrmw, Natholas Barpsrd — Traditlonal Indlan Todis

SR e R R R

=3

— e o —
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19, 5. andurson —Tie-shwing and Batik

Care Theory
Course

1d80
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20, bacic Batteneld — Reat Technbque |
21, sen ach and Anthany Dysas — In=ndude g Mying 304 Frinting.
22, Devarl ahivas! - Range Evam Chivape %astra [Hind)

BYAF

Fundamentals of Art, Aesthelics and Art Crticism |

1- Meaning of Colour ; {a) Onigin of cotour (b} Solar
Spectrum(c) Colour chart and circles. {d) Prisnary Colours {a)

Secondary Colour [f} Colour harmonies (g] Physlology of
Colour,

2- Colowr System gf fa) Newton (b) Cheviule (£) Munsell [d}
Ostweald,

Painting-
1- Methode and Materisls of the folowlng [a) Pastel

Fainting {b) Water Colour Fainting {c} Tempara Painting (d}
Fainting with Acrdic colours {e] Gouache

Z- Relief Print making Process |n detail and thelr yse i(a}
Lino Cut [b) Wood Cut
Sculptitre-

*  Pregaration of Clay for Clay Modeling
*  Process of Terracetta and  preparstion  of
Terracotta Clay.

Anolied Art-

Hiztorical Back-graund of adwertizing. Lindarstandeang Advartising
Media and its fferent mediums. Color theory and apalation.

S d Ae

- Dovpy, The Fofnber's Mkt and rmoerial
J- 5.8 Soteuman, OF Peimting and Onawing

3- Potrlcfer Sforne, colowr vl princimles

4 Willom &Grpfam, pofour Patfern £ Tevturs

Core Theory
Course

104




Iy — Saiahokd, Colar order ond Ream nmy

B Srarting I::I Laaln [ i £V

T Aather . Guphl, Nedes oo e Terhvangoe of Poaing's
8- Nplalre Hiter, The Prochies af Tempera Aoimhing

8- Batsied FRctures with Crmean

I0- WIinsa, waaker covaw SEetchimg

1 1- Heimiub Rufremans, The Cieaning of Faoiabing

I2 Postols for Bogieners.

13- Kepoetl Clork, dovadoape i do Arl

15 Or. Sunk Kumor — Bhortiyo Chhopa Chitrokels — Aol s Aok ok

e e

BALC

303

Composition [Painting] :
Studhy of differant aspect of composition and its value,

Exercises based on study of objetts, human figures and
anirnals ete.

Space organization, use of colour and texpural values.

tuﬁ]pﬂﬁtm [Sculpture]; Exercisas based on hutman figures
animal found oblect and ob|ect from dally use.

Show Card, Book Cover and Lettering [Applied Art]

Far praduct in monochrome with stylizad typography
related to the tophe given In the practical class,

uétudhcnwm 2

100

BYaF

o4

Study from Life and Portralt [Pzinting] Detailed study of
hurman head, make and female Agure b pendl/Crayon-ight
and shade, and manochrome,

Study from Life and Portrait [Soulpture] £ Detafed study of
human head, male and fomale and plaster molding and
casting.

A v

Studio Course F)




N

i Studar frorm Life and Pertraft [Applled Art]: Bone study and
! herman head stugdy in peacil on half imaedal size
. {monochroma.

BVAD

305

| Sketching and Drawing from Life in pencil [Fainﬁngl

Sketching and Drawing from Life in pencl [Sculptuse]

Photography [Applked Ar]-

Introduciion to Fhotography

= Anatomy of a camera

*  Mapor types of camera

+  Camera controls
Exposwre

= ASA gr film spoed
Aperture

*  Asa controller of ight
*  As a contraoller of depth of fleld
Shutter

*  As a controller of light
+  Asa oontroller of motion

studie Caurse

?

ByAL

306

l.an-d'smn;wllmlnﬂ 'I.'u_nﬁ;nape palmting in Monochrome
and oober of natural surroundings, study of douds trees,
bushes, river and rocks etc.

Bronze Casting [Sculpiurg] Compaosition based on the
possibllities of metal Soulfptune,

Exercises based on studies of objects, human fipurs:,
animals and nature stc.

Hiustratlon [Applled Art]: Given toplc In the practical class
on half imperial size sheet incleding 2-3 human figure
Mustration for book double spread page.

Studlio Course

100




| BVAD | 307

Capy from Old Masters [Painting]

Study In depth, the style, manner and techniques of
differerm Schoaols of minlature paintings and paintings of the
Crient

Stone Cardng [Sculpture]
Compasition based far the stone Sculpture,

Cxercises based on stodies of objects, human fgures,
animals and aature ete.

-

Fress Layout, Poster and Hording [Appfod Art]

Ralated 1o the glven toplc In the practical class with the help
of styfized typography [monochrome)

Stuid o Eﬂlrf‘.‘il':"-

T S—

100

BVAM | 302

S

Mursl/ Fresco [Painting]

Methods of plastaring and making grounds. Transfer of
drawing and painting on wet and dry grounds, [talian frasco
process Tempara Mural,

Ceramic and Terracotta [Soulptura]

Composition based an Ceramilc and Terracotta technigue.

Exerclses based on studies of objects, human figures,
animals and nature stc.

Cornputer Graphic [Appllad Art]

Understanding the hardware, keyboard and mouse.
Introduction of Basic functlon of a system.

Stindia Course

10G

B M

Nilx M clia [Palnting]

Experimen tation with different Medium and Form to
! develop their own individuality.

Studio Course




Diract Metal Sculpture

Exerclse with Hard Paper to make three dirrensicnal forms
for rmetal sheel Sculpture.

Packaging and Display [Appllad Art]
|
; Exerdse on given product in the practical dass with the
: shylized typography and poster color.
I Total Credit of li-5emeaster DO
hedisi AR ET —
f
 v-Semaster
" BVAH 401 | History of Visual Art Core Thaary 100
Caurse i

Paper tital- “ An abridged study of Indlan aesthatics,
madieval Christian Art, chinese® lapanese Art.”

Section A-1- Difinition and classifcation of Art ras-theory,
BhartiyaChitra shading.

- Early Christian art, Bymnting, gothlc Art.

Sa&hn B=1-A short intro duction to Chiness and Japanese
art.

A Fainting
B- Print Making

[5tudy based on it study and charactersties.)

Suppectad Readings @

L. Rajendra Balpal— Saundarys {Hind)

2. Bhanu Agrowal — Bharathyn Chitrakals ke Mub Soots (Hindip
3. Shyami Supta - Saundang Tattea Mimansa (Hindl}

4.  Swendra Math Das GUpts =S3undaryd Tatom (Hindi)

3. Ramashroya Shak b —Saundarg Shastm | Hndi]

1. BLP. Kamboj - Prachin Uropiya Kl [Hirdi

7. Ashak—Pashcharya Kala Mindi]

B.  Ashak— Chini%ala [Hindi}

9. mamata thatrnved! — Fashchatya Kot {Hings)

100 How, dansor— Histary of At




I J. Pirrre du Burguat 5. - Earby Christlas Saisting
12, jomescahil - Cronese Painding

13, wantiad Soverdender — Gothlc Sculpture in France 1140 — 1271
14, Andre Srabar = Enyzaaiin @ arsd marty M edicaal Painting

1 3. Andre Grabar— Remansequs Painting

13, mrauid Talbon Fare=Byzanting Painting the List Phaca

17, k1 ak Shin — Clssical Chiness ralnting

1 8. rarves cabd = Treasures af Asim, Chingse Poitory

19, Geor rowloy —Princples of Chinese Pakning

200, tohe & Phiflips —Chiness Trade Porcel ain

21. sin Franco Malafarina —Haw ta Feeagailae Chineso Art

EWMAT

40z

Materlal & Method, Aesthetlcs and Art Criticism z

1- Fundamentzls of Pictorlal composftlon & cheir

impgrtance and Values ; fa) Uine (b} Form {c] Yolume (d)
Colawr Harmary {@] Contrast {f] Texture {g] Balance (k) Light

and shade (i) Perspective and (i) Rhythm.

2= Drawing and Palnting equinments, tools & their uses : {a)

Lead Pencil (b] Charcoal {c} Crayon [d} Eraser (e} Brushesn
{f) Boards {g) Baard - Pins (h] Papers,

3- Relicf Print making progess in detai and thelr use ; (a)
Lino Erching {b) Wood Engraving

A-Kn WE armature and proc
partralt ;

Sculpture

Knowledge about armature and process of ammature of &
portrakt,

knowledge of mould and fs types.

Applied Art

Fundamertal principlez: and alaments of design. Layowt
Tundamerala amd govaming factors.

Urnderstanding rode of desdgn and layout fn various medias
of communication {fndoars and out door]

Understanding typography. Different terminclogy related to !

typography and its usage in varous media.

Core Theory
Course




——

dungested Readings :

1 Dowcr, the Enfoymnent and Use of Colove
I 5%, Flaher,English water - colors

2 1aube The masteny of ol palnting.

- StokmsPractical landscps Palnting

5- John wurey, Land B Landseapa

- TIgew, The TechaTgue af medern Artists
T- Jan Hmpson,Brawing Techniques

B D Bayma, Dreakive Paingtng Trom phoograghs.
9- Painting with marker=.

16 Pain, Bruce and pothie

11-Whyeth & Harabin, Hear ke Pl in ails

12« (&, fanil Eomipr = Slapriiro CiWhopa Chitnokmio = 6 0c) seAndhenil Lk

ByAC

403

Compaositton [Painting] :
Compositional analysls of painting

Excrclses based on study of objects, human flgures and
animals exc.

Space organization, use of colour and texturat values

Compasition [Soulptura] : Compasitlon [nreund with the

study of hurnam, animals | organie and architectural fiorms,

Show Card, Book Cover and Lettering [Applled Art]

For product in colired with stylized typography related to
the topic given in the practlcal class.

Studlo Course

i

EVAP

felund

Study frarm Life and Porteait [Painting] : Study of human
head emphasking main characterlstics of the person,

Studio Course

100

- i 4 -
y A
L

;




study from craged and undraped human figure in caiour,

Study from Life and Portrait [Sculptune] : Stedy of human
head ermphasizing main characteristics of the person,

Siudy from draped and undraped human figure and tarsoin

Cliry

Study from Life and Portralt [Applied Art]: Female figure
study In erayeons [monachrome]

BYAD

405

Sketching and Deawin g from Life In pencll [Palating]

Sketching and Drawing from Life in pencl [Soulpture]

Photography [Applied Art]
Composition

& Rule of thirds
= Use of horizontal and vertlcal lines
+« Understanding color and tedura

«  Why are lenses nesded

«  Zopom lenses and prime lenses

*  Wide lenses, nermal lenses, telephote lenses,
macta lensas

a«  [epth of field

*  Perspective

Studice Course

BiaL

Landscape [Painting]Landscape painting in colour of
natural surroundings, study of clouds trees, bushes, river
and rocks ate,

Bronee Casting [Sculpture]

Composition based on the technigue of bronse cacting,

Studio Course

100

= S




INustration [Applied Art]

Ghven tapie in the practical class on half imperal size sheot
! including elements of aature and min 2-3 human Pgure,
Hlustration for book doubfe spread paga,

BWACH

407

C;:-iﬁfmm ofd Masters [Palnting]

Ztudy fn depth, the style, manner and technlques of
different Scheols of miniature paintings and paintings of tha
Oient.

Stone Carving [Sculpture]
|
E Composidon based on the character of stone

¢ Exerclses basad on studies of daihy used objects, human
! Tigures, animels and natune etc,

Press Layout, Poster and Hording [Applled Art]

Exercice relatad to the given social tople it the practical
class.Styllzed typography based composlion (colored)

Studio Course

100

i

BYAM

408

Muralf Fresco [Painting]

Methods of plastering and making grounds. Transfer of
drasdng and paantigg on wet and dry grounds. italian freseo
process Tempera Mural,

Ceramic and Terracotta [Soulptura]

Composition based on the technigue of ceramic and
terraootie.

Compater Graphle [Applied Art]

Introd ucing software and creating simple 10 designs.

Studln Coures




VMM

43

Mix Media [Fainting]

Experimant with dilferent Medium and Fomm 1o davelop
their own individuality.

Direct Metal Sculpture

Convert hard paper Sculpture Inte soft mictal sheet [like
aluminumytin/iron sheet].

Fackaging And Display [Applied Art]

Exercise on ghven product in the practical class with styfized
typography and with different graphics.

Studio Course

100

Total Credit of |-Semester

20

ByvAH

| 501

History of Viswal Arts:

Paper tital- & Compact study of Indian Sculpiwe from Ancient
Indian Sculpture to Chinese and lapanese Sculpture.

ferllon B- 1. Maurya
2_Shurng
3, Kushara
4. Gupla
5. Pallava
G, Chamdolla
T, Rastrabuta

=tLliom B- 1. A Short imroduction bo Chineso & Japanese sculplure.

Suggested Readings :

l. Ashak-Japani Chitraksla (Hindi)
2. Ramazhraya Shuldz Saundarya Shastra [Hindl]

ST S A

Core Theary
Course

ey —




3. KL Pandey = watanirs Kala Shastra | linci]
4. Rpswmanecd ndian Frobrnldary
H 3. Cham Gupta- Tardori | GEttering Geld Embroideny
{ 6. sobn Inwin 3d MIrEIret Hal = Indian Embrcideris
T.  ashok - anl Charakela | Hind
3+ Basil 5y — Ferslan Partting
Q.  MulkEaj Anard- Persian Painting
10, 8.H. Pinder Whsen—Pesslan Painting afthn 157 Cankury
11. . cesranai Kon= Persian Folloart and erafts.
12, marnta Chatwrvedh Pashehetya Kals [Hindi)
13, vachashpati Galeola - Bharathye Chat rakata (Hndi}
14, Sirira kishar Agrawal Adhond Sharathya ¢ hitabata {Hindl]
15, 5. xira - Bpancze Painting
18, 7. Sugso Miami= The Art of Japanese Caramics
17, wikdred Archer Company Painting
18, 1L Sharma—Indian Aesthetics B Assthenic Perpectives
19, Rajenara Ralpai - Japam CMtrankan [HInGE]
20). Rsimndea Bajpsi - Saundarya [Hindi)

ByMT

L

Material and Mathod , Aesthatics and Art Criticlsm :

1 il Painting : Tools and Equipments : {a) Palettes {b)
[ippers i) Brushes {d} Cansof Bnsh{e) Knives (f} Eazals

2 Colour Pigrments : 4a) Kinds of Mgments (biChemical
Propertles [c}Physical Propertles (d] Manufactyre

3. Olls : {a) Essential Oils {B]Natural Drying Clls {cparfical
Drying Oils

4. Yarnishes : Use of Varnlshes

5. Supports @ Types of supports, their gualites, acvantages
end disadvantages (3} Paper Card b) Plywood o) Canvas d)
Wood Panel &} Compressed Boards fiMetal Supposts

E. Study at Material & Method of etching : {3) Preparation
of plate {b) Use of various ground and stop-out,

Sculpture

Enewdedpe of malding and casting and Itz pracess in
detailed.

Enowledge of wiood carving and its technique.

knowledge of direct metal sculptures and ite possibilites,

Core Theory
Course

100




Applied Art-

intraduction b ilfustration, s varicus technlgues and fts
impoartance in advertising.

Intraduction ta poster: a historical avervi ow, Types of
pasters, its elements and application as regards ta 1ts type.

Introduction ta advertlsing cam paign, conceptualizing
planning and printing.

apggested Readings:

Varnuy cand Agorw - Rupprrd koka ke fulmdhaar

Renpsith-The Artiu's Hondiook, Vewma ond Agarwd = Fuspnod kair
o= fudacthoor

T PloSewmour- The Srcie's Hemobomr,

4 Leomond Rickirseed Pisar- The hecimipae of caloor mibdrg.

3. Fohn Agynes Storting o paln i of,

d LH Setinnoby Principfes of cofour o mixing.

7

x

P

Kytmse 3

Aeiricha AManafan -Palebg with ol
Wi Frster-Colmw METiing Hoedbook
20, Dr. Sul Kumar — Bhartie Chiago Chifrokot —Aad se AacdPonlk tok

BWAL

S0

Composition [Pafnting] ;

Cormpositional exercises with ernphasis on space
argarizati on.

interelation of elements of the painting with main theme.

Composiion [Seulpture] :

Compesitional exercises emphasizing on division of space.
Interrelation of varfous elemearts of Sculpture with main
thema.

Show card, ook Cover And [ettering [AppRed Art] Given
togic In the practical dass with the help of decorative
typography.

Studio Courze

BVAF

Study from Life and Portrait [Paimting] @ Study of human
head emphasking main characteristics of the person.

study from draped and undraped Rurman full Agure in
colour.

Studie Colrsa




| Study from Life and Portrait {sculptura] = Study af hurnan

head emphasizing raln charactesis ics of tha parson.

study from drapes and endrapid human full fizure in Clay

| Study fram Life and Portrait [Applied Art] :

Rapid sketeh of human figure in action.

Sketch of human crowed and animal In growp.,

EvAD 505 | Sketching ard Dl‘i’ﬂdng-f;_n;!_ife in pencll [Falnting] Studio Course {100
Rapid sketches of human Rgure in action. Sketches of i
| peaple and animals In groups. Size full Imperial o blzger |
Sketching and Drawing from Life in pendl [Seulpturs]
Aapid sketches of human flgure In actlon. Sketches of
people and animals in groups.
Photography[Applied Art]
Lighting f Studio Photography
v Direct light
s Diffused light
= Threa polnt Hghting system
s Uze of flash
= Use oflight meter
Digital Photography
» Sensor She
» Different file format [JPEG, TIFE, RAWY
* Post productionf Editing images
BvAL Wi | Landscape [Painting] Landscape painting In colour of Studio Course 100

historical menements and bulldings ete. alotg with
surrgundings.

Study of perspective.

Bronze Casting [Sculpture] Compositonal exerclses
erphasizing cn division of space. Interrelation of varous




elements of Soulpture with main thercz. :

Nustration [Applicd Art]

Chitdren thyme book illustration.

BVAG

507

Copy from ofd Masters [Fainting]

study in depth: the styfe manner and technigues of Indlan
and European palntings.

From Renafssance to 18" century A.D. till Raja Ravi Verma,
Arnrita Shergll, Company style portralts ate,

Stere Carving [Seulpture]

Different kind of stone as 8 composition based on human,
animal .architestural and organic farms.

Pross Lavout, Poster And Hording [Apaliad Artl

Practical exerdise in different rendering techniques
inchuding dry brush to create conoept based wsual.

| Studio Course

2

100

B

10

Muralf He:inn [Painting)

Selection of sght for Mural and study of different Mural
modias -laipur fresco process , Mosale and Ceramics tiles,

Caramic andd Terraceta [Sculptura]

Camposition n terracottaf ceramics technique in round and
relief.

Computer Graphic [Applied Art]

5 creatlve daslgns with the help of software.

Studio Colirse




EYF*

=3

‘Print Making [Painting]
Studlo Corze

! Experiment with different Medium and Form te develop
thelr gwn individuality.

Direst Metal Seulpture

Composition based on the varlous technfque of direct mctal
sculpture form light iron sheet and scrap wailding.

Packaging And Display [Appifed Art]

Exerclce on ghven product in the practical class with stylized
typography and software's,

1 Studin Coyrse

k

E|

100

Total Credit of V-Semester

20

S0

BVAH

History of Viswal Arts:

Western Thinkers on art, Western painting and
Stulpture

Section A-

Western thinker's on art- brief approach.

A Crocs
B. Kan|
C. Heagel

0. R.G. Collingwood
Section B-

Basit Study of Western painting.
A. Rennalssance

B. Mannerism

<. Barggue

Core Theory
CiMerse




=

e e

D. Reali=m
o Features of western sculpture,

{ Study based on its artists and its charactersties.)

L, stk =Pashchim| Chitr 2als {Hindi)

2. Kusum (s = Urophya Chitrakals (Hand (]

3. Girtra] Kishor Agrawal- Uropta Chitralala [@indip
4. Mamita Chatwesaidr- Pashihatys Kaka [Hisd?)

5 A Janstn- History of At

£ Genrain Bazn — Tha Histan: of World Seulpture

7. H. Hibhard— Master pleces of Western Sculpure  from Mediewad to
Madom

B. L. Harit— At History of Panting, Solpture and Archdeche
B A Sewter —Iiroque and Rgcooy A

10, Peter & MWurray — art of the Renalssncs

11. Brlon M. - Art of tha Ramartic Bra

12, Linda Mureior — High Benalsss e

13. Tesizlo Pignaeti — The Age oF Racoco

BVRAT

Hmﬂ:h] and Mathod , Aesthetics and Art Criticism :
Palnting-

1. Canvas stratchers and the technlgque of stretehing canvas
on the frame,

Z. Preparation of Canvas : (a) Under — Priming or Sizing
{bll=ather — Waste sizec) Caseln slze d}Flsh — Glue size

& Types of Priming or Ground : (a) Gil ground beaesso or
Chatk ground  ¢) Emulsion ground

4, Ol kaintine Methods and Tachnlque

5, Stuchy of Mararial and kMethod of Intagio procasses
{a)Line etching b)Aquatint c] Oy point d)Printing processes

Core Theory
o se

i

100




e e =
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and use of press,

Scul pture-

Knowledge of stone and stone canving techniques.
Mixed madia sculpture and its possibilities,

Anti medium sculptures,

Introduction of Bronze tasting.

Applled frt-
Advertising Agency and s varfous departments.

Introduction to copy writer in context ta Advertizing, Role of
a copy writer and visualize in Advertsing.

Printing: Int roduction to printing process. (For example
Lektterpress, Lithography, Silk-soreen etc.)

Swggested Readings:

* tlormar Suclsrr o Atng and' Hree Jow of codoor.
HUA® FTar -Mares o e beehvyguis of painting .
Elfraleth Tote Mocdomald -The encyeionedio of pointing tecialques.
odry Ml - Poieting mede wesy
Ry Smlt - The artise's mmabook.
P Seprrcur-The artfse's frowahonk, A complere pofesinom gede to
mteTialy and tecivaiqies, , Lomdon, 2005,

O, Sl Ky = S O Chitodm/ — Aodh o=

b o Lip kot

b

Aeizcifroon 1 bk

BVAL

o L P

Compesitional exercises with emphacks on space
organlzation. '

Intervelation of elements of the palntng with main them.

Composithon [Sculptura] &

Executicn of sculpture on own Concept and design with
wiritten statement.

Studio Course




CBVAP

Show Card, Book Cover and Lattering [Ap plil:dn.ﬂrt'i:_

Practical exercise for prodect or scrial tople give:s in class by
using differe nt technlgues, styllzed typography and with the

help of Corcl and Photoshop.

04 : Study from Life and Parteait [Painting] : Study of human

head emphasizing maln characteristlzs of the parsan.
Study From droped and undraped human figure in colaur.

size full |mperial or bigger.

Study from Ufe end Portralt [Sculpture] : Study of human

head ernphasizing main charecteristics of the person.

‘Study from draped and undraped hurnan figurs in day

Study from Life and Portreit [Applied Art]: Detallad
drawing of human head and parts of human body.

Studio Course

1009

BVALD

5

i
k

-t -

Sketching and Drawing from LHe In pencl [Painting]

Rapid sketches of human figu re in action, Sketeh es of
people and anlmalz in graups.

Shetching and Drawing frem Lie in pencl [Sculptura]

Raprd sketehes of huntan flgu re in actlon. Sketches of
people and animals In growps.

Photography [Applied Ark)

#  Fine Art photography
= Fashion Photography
»  Product Phaotogrephy

Studlo Course

BEvaL

' Landsmpe [Painting] Lantscape painting in colour of

historical menuments and bulkdings etc. along with
surroundings.

Study of perspective.

Bronza Casting [Sculptura)Execution of bronze casting

i e e L T T e e e o o SRS e

Studlo Course

100




J

I stulpture in lost was techniques with own cancept and

, design.

Mustration [Applied Art]

Chitdren story book llustration.

Lpte T

G07

o

Copy froam old Masters [Painting]

Study in depth: the style manner and technigues of Indian
and European paintings.

From Renalssance to 18" century AD. till Raja Ravi Verma,
Amrita Shergil. Company style portrafts ste.

Stone Corving [Sculpture]

Execution of stone sculpture with exploration of maximum
passibilities In sbone and conceptual staterment regarding
the compostion.

Press Ad, Poster And Hording [Applied Art]

Practlcal exercise in different techniques and oreate graphic
and composed deslgn for poster, hording. Press ads,
atcessaries with the help of Corel and Photoshop.

| Studio Course

1m0

BvVARA

B3

Muralf Fresco [Painting]

Eelectlon of sight for Mural and stedy of different Mueral
medias lalpur freseo process, Mosaic and Ceramics tiles.

Ceramnie and Temmacotta [Seulpbure|

Execution of conceptual caramic soulpture in different
oeramics technique,

Camputer Graphic [Applied Art]:

Studio Course

10D




y

of coftwara,

BVPM

bl

Print MakIng [Painting]
Studio Corse

Experiment with different Medium and Form to develop
thelr own Individuatity.

Direct Matal Sculptura

Exaction of direct metal soulpture with different
technigues. Explare the maximum possibilttles of the
technigues with statcment.

Packaging And Display [Applied Art]

5 creative packaging and display designs related to mind
campaign, with the help of software.

Studlo Course

00

Total Credit of Vi-Semester

BWAH

History of Wisual Arts -

Faper thal- “8dndem Trends in Western painting &
Western sculpture.”

Sectian A.
A-Empressionism.
B-Furturismn.
- Cubism.
D= Exprassfonism.
Sxxction B,
A~ Crigin of madern sculpture.

B- The eubist

Core Theory

100




L- The futurism.

{ Study on thelr artlsts and ehractorstfes.)

Suggested Readings .

1. MM Amason —History of Modem Art
2 Jofsn Rindiell — The Workd af Matises
3. Banzeand Lsa Dawidson [Trans.y=Art af 20™ Century
4. AM, Hammacher ~Evohutioe of Modem Sculgture
5. James Emmons {Tans. ) —impresslonist and Imprassionkm
6. Gaston Giehl- The Fauves
7. Mealy s Dhetiries Garhandus — Cubssam and Fuburlsm
B. Bammy Hedert = German Expressianism
9. Wemer splec= Fhoacsn sculphares
18 Ludwlg Goldsehelder - Rodin Sculptures
:I.l- Fozx Maria Facma- Brencusi
Hisrboert, Resid — A Condide Hicbory of BBocm St i
:I:-I Herbert Read — A Consice History of Madem Painting
AuLM. Avmain and othvers Soulpriure [The Adwanture ef Madern Stulpiune
¥ Lhoe 10 s 207 Cenaburies}

Material & Method , Aestheties and Art Ordtbcism ¢

Paiting-
LI} Afprtg Aoral
(2] Technigque of Jaipur Freses (o) Preparation of fima and

ground (b} The application of mortar to the wall |£) Seoand
ground {d) Process of making ‘dholl” or Iime white {&)
process of preparing colors {f] Inbonaco (g) Tracng the
carboon (hy Applying colors

(3] Pahard Mursl

{4 Fresco Brone f Fresco Secco : (3] Preparation of ground
{b) Drewing and tracing {c) Selection of plgments [d)
Preparation of codor (e fixing of color by spatula (f} finishing
(e} Bumizshing [k} freseo tools and thsir uses and (1)
precautions

(b Study of Materials and Methods of Serigraphy and thelr

use 1 aj making of frame hjselaction of various grades of
nylon choth ] use of various ink.dluse of squesze for
printing

Sculptura-

Knowledge of various brenze casting technigue and

—————

Core Theory
Course




possibilities.

Possibilities of mix media direct metal sculpture and
varl ous kechrigues,

Appliad Art-

Understanding in detail campaign planning, appea,
oblectives, continuity.

Understanding market research and the various design
appraach of campalgning.

Printing: Understand ing tn detail 0ffset and Digital process.

Readi
L Nomdpal Bose, Visson & Cregtiod byl Thans by G Subvromanias,
¥iiva- bhoatd putilcation
4 Nondalal Base Dkl B Sriehe [0l b, Viswo- Bherat!
A Anjan (haknprartAL ARG Moo Polating, - Aol bonds
4 dayoatha Chakrabethl, Fedhinfgee of indlan Fofabing,
5 Achek i Batehye Lo Morol Technlane,
&  Chithro Widhar | Hindi)
BVAC 703 | Composition [Palnting] Stud e Course 100
Understanding various types of painting and the
compositional problems,

Ewalving inde pendent style, manners and techniques for
free and personal expression.

Composition [Sculpture] : Understanding and execution of
coneeptual seulpture in clay and convert into permanent
material,

Show Card, Book Cowver And Letzering [Applied Art):

Practical erercise for product or sockal topic given in class by
using different technigues, stylized typography and with the
hedp of Corel and Photashop.




704

Study from Life and Portralt [Painting] ;

Painting from malke and females buman full figurain
different postures. [Draped & vndraped|

portrait painting in colour, Skze full lmperial or BHeger.

Study frem Life and Portrait [Sculpture| =

From male and females human full figure In different
postures.

[Draped & undraped) fgure in Clay.

Study from Life and Portrait [Applied Art] :

Detalled study of human head main characteristics of the
person on full Imperal or blgger.

Stwdlo Course

3

100 ]

E¥AD

105

Sketching and Drawing from Life- in pencil [Painting]

Sherching and Drawing from Life -in pancil [Sculpturs]

Photography [Applied Art]

Audio Visual Making

Understanding Sound
s« Editing
= Construction of a stary

Stucko Course

ByaL

706

Landscape [Painting] Landscape pamting In colour of strest
SCLNes.

Market Areas, Village surroundings, River Bank etc.

—

Studlo Coursa




RS Tﬁfdﬁzi_ﬁaiting [Sculptura] Undorstanding various types of

Sculptures, thelr compasitional probiems,

Evaolvirg independent style, manner andg bechnigue for free
and personal expression,

Mustration [Applied Art]

Fustratton for magazine double spread.

ByA0

w7

S

Copy from old Masters [ Paiming]

Study in depth: the style. manner and technigues of Indlan
and European paintings.

18" century onwards.

Stone Carving [Soulpture] Carving different kind of stone
with a concepual statament,

Press Ad, Poster And Hording [Applied Art):

Mini Campalgn-Concept based creative poster, hording and
Press ad adaptathon of traditional and classical visual with
the help of software’s or manual.

su;:iﬂi Caurse 2

100

EWAR

T8

Mural/ Fresco [Painting]

Execution of mural / fresco on the wall,

Ceramile and Terracotta [Sculpture]

Execution of ceramic sculpture with different method and
technique with glaze, earthenware and stonevware
technlgues both.

Computer Graphic [Applied Art]:

5 creative decigne related to minl campaign, with the help
of softwars,

Studio Course F)

100




BVPM 709 | Print Making [Painting] - Studie Colrse 3 B T

, Experiment with different Mecium and Form to devalop
their pwn individuality,

Direct Metal Sculpture
Execution of branze casting scufpture.

Knowladpe of Patina.

Packaging And Display [Applled Art):

r

& craative packaging and display designs refated to minl
campaign, with the help of software,

Total Credit of VI-Semester 20 200

BYAH 301 | History of Visual Arts : CoreTheory | 3 1 | 100
i Course
Paper tital" Trands |n contemporary Indian paiming &indian
sculprure.

Lection As

A Aevivalest Trends in I ndlan palnting-[A short stuy), |

. Lontenpery Irdian paioting an appralsal,

- At ard Actksts of Intluentlal art grups:- progressive art
group, F.M. Souza, M. Huszain, 5, H. Reta, A,

Shilpl chakra- Kanwal Krishina, S Eulkarnl , B.C. Sagyal,
Eombay Group- K.K. Hebbas, 5.0, Chawda, ¥.5. Galntore.
Soctron B

A The atademic % ravivalist tradithon i eorternpormry
Indian soulgture-

i short study)

i = e

R WL L S By




o- Lifn ard works of eminent 5|:l.||p1l.lre- of India.-

bO.F. Ral chowsdhery, fam kinkarBal|, Shankhechowdhery, Dhan R
| thagat.

ested Readings :

hia mita Chatureed) - Sauridanm Shastra (Hindip
M2 mita Chatumsed — Sarmbaliva Bhaetiva Kala (Hindi]
AB, Werma - Bhartiva Chitrahaka Ka ltthas [Hind)
fi, Agrawat- Kala Wiias (Hindi)
Blanu Agreal- Bha riba Chitrakala e Muls Srota {Hind()
ML Ahuja - Eminent indians - Ten Graat At
Parasram Mangharam — Raja Ravd Yerma (The Palnker = 19-48-15906]
Mlarg, WOl 35 (Dee — Sopl 196363}
Manifestations (Indian Art In the 20 cantury]
. Manifesations [100 Artists)
- B.L Malla = Beauty m indtan Art
- Balrgm Srivastiva - Nelure of Indlan Agsthetics
- Whean Sundaram and athers — Ameta Sher GO
« A Ka Cotinaraswa my — The Ddoce of Shiva
- K- Coamaraswamy — Trorslormation of Mature inte At
. Krishna Chalitanya = Indian Palming — Modem pariod

« Ll ¥ala Acdemy Monogreghs em ndin Modom Faisters,
Sculphors & Polbers

. Mirrala Pataardhan— Handbook for Potters:

+ Oavid Laich - Portery snd the Legacy of Sardar Guruchar Sagh
« FL30A=50ei B on AN, Tagone

+ Rajendra Bajpa) — Saurdarys [HineH}

- KL Pamdey —Smatantra Kab Shariva [Hinef)

« Padma Agrawal ~Fratibyad (Hind!)

v FYE
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BVIT

Material and Method, Aesthetics and Art Criticlsm :
{1} Technigue of Encgustic murgl painting,
]11 Tachnigue of mmosaic.

3} Technigue of Inddi fhiature painting :

[a) Suppart , (b} Pigrment [c) Brush {d) methods of Drawing
{e) metheds of coloring and finishing, [f] methods of
Bumlshing

4] Techni it

{a} Mixing the tempcra preservatives. (bjTempering the
pigment (C] Handing the colors (d} Basic principles of
Termmpera {&] Varnishing of Tempera painting.(f} Supports of

Core I"Iwm*gr

16




fr- [ earriers of tampera painting and (g] Grounds.

| {3} Gessp Grounds: [a) Application of Gesso.(b) Scraping of

Gesso.[e) Scraping and stoning.

i6) Study of Materials and Methods at Lithography; (3]
Preparation af stone. [B) Image on stone with crayons and
touche ink (e Use roller and press [d) Printing Process

Sculptura -

Enowledge of differant kind of contemparary seulpture
technigue and critical analysis of major contemporany artkst.
Experiences of technique in wood and stone carving and
bronze casting and ather possibllities.

Applied Art-

Diferent functions of Advertising Business Rezearch and
Motivational Research-prasent and futura actlon.

importance of Marketing and Consumer Bzhavior In
Adverstising.

Suqgedted Reodings .

L The Panters Croft By Rolf Mg Potrr B, Won Sostromd Compary
2. Tie Artlsts Hord Eoof, by oy Samth, D Lrminted

A The Poiter: Methods & Wmberinls by A P Lourfe

4, The Art of Mozaic by Soroh Kelly, Search Fress

5 Bhartfv Chitro Kol e Mool Srota by Shanu Agraws!

B Roopapsod Kmla ke Masiadbar by Agrown)

BYAC Compusition [Painting] : Studio Course 100
Undesstanding varous types of painting end the
compositional preblems.
Evolving independent style, manners and techniques for
free and persenal expresaion.
Pl




Compasiiion in clay with a ¢onceptual remarks and

execution in thrre permanant nredium,

| Show Card, Book Cover And Lettering [Applied Art]:

Praciical exercise for product or social topic given in class by
using diffarant techniques, styllzed typegraphy and with the
help of Corel and Photashop,

Sketching and Drawing fram Life in pencll [Seulpture)

Phetography [Applied Art]
Audio Wiual Making

Working in time line
* Submissian of projects

EVAP Stuchy from Life and Portrait [Paiating]: Studio Course 100
Full igure study in multieolor. Size full Imperial and bigger
Study from Life and Portralt [Sculpture] - in Clay
Study from Lia and Portrait [Appled Art)
Study frem draped and undraped humtan figure in color.
| BvaD Sketching and Drawing from Lifa m pencll [Palnting] Studio Course 100

= -._".
=




E=14]3

! Leadscape [Palnting]

Langscapr in different medivm on saper and canvas [on the

epot and in the studlo bath]

Bronze Casting [Sculpture] Understonding of different kKnd
of bronze casting Lechnigque and its possibilities and also
i cubd sculpture in amy technigue.

illustration [Appiled Art)

Shary bk

Studio Course

ByAl

Copry from old Mesters [Peinting]

Study in depth: the styfe, manner and technigues of ndian
and European paintings.

m“centurq onwards.

Stone Carving [Smlpluﬁ]

Execution of stone seulpture from our concept with
conceptual skatement.

Press Ad, Poster And Hording [Applicd Art]:

Creative digital poster, hording and Press ad by using Cored,
Protashop and make a mafor camipadign with 16 works.

EvAh

Studin Course

R

100

—

Muralf Fresco [Painting]

Execution of mural f frasco on the wail.

Leramic and Tercacotta [Scalptura]

Execute coramic soulpture with conceptual remiarks.

Studlo Coursa

100




Camputer And Graphics [ApplRed Art):

5 creative designs related to major campaign, with the help
of software.

EVFM 809 | Print Making [Painting)

Experiment with different Medium and Form to develop
thelr own individualioy.

Metal Casting [Sculptura]

Execute bronze sculpture in any lost wax technigue with
conceptual remarks,

Pachaging And Display [Appited Art]:

5 creative packaging and display designs related o major
| caripaign, with the help of software.

Total

Total Credit requirement of BVA Painting, Seulpture and Applied Art Course




Dr. Rammanochar Lohia Avadh University,

Ayodhya-224001 (Uttar Pradesh)

DEPARTMENT OF FINE ARTS

Program

MASTER OF ARTS
Subject

Drawing and Painting
(M, A.-Drawing andPainting)

2™ .Years -4" Semesters
Post Graduate Programme

COURSE / SYLLABUS
As per NEP
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Program: Master of Arts (M.A)

Date 19/3/2024

AYODHYA
Strueture of Syllabus as per NEP
Subjeet-Drawing and Painting

BOS

DR, RAMMANOHAR LOHIA AVADH UNIVERSITY,

8 Syllabus Strueture Developed by
S.No |  Name of Experty BOS Designation | College/ University Signature
Member &
Department
L Praf, Ashutosh Sinha Dieen Economic and Ruzal R
At il | Development M—*'?—F
Lepar et
e e <
Humanitics Dr. Be e i r/'.?'/ . B
Lohia Avadh
: Universily, Ayadhya
2, Dr. Surendra Mishra Co-ordinator Dir. Rammanchar i e
, Department of Lohia Avadh —
Fine Atls University, Ayodhya™ M;ﬁl_n
3.| Prof. Pandey Rajeevnayan Frofessorde Dr. Shakuntala
Head Mishra Nakional e
Department of Rehabilitation o
Fine Arbs University, Lucknow
[ 4. Dr. Ratan Kumar Assoriabe College of Arts, i
Professorde Lucknow University,
Head Rk ,.c,ar-r"i/e’
Ihe partment of
Fine Avts
5. Prof. R, M. Mishra Formet Deam, B.H. U., Varunasi
Frofessord:
Head £ -’ﬂf‘_
Diepartment of
Fine Arty
. Dir, Sarita Dwivedi Assistant Dr. REammanchar
Frofessor Lohia Avadh
{Contractual) | University, Ayodhya
Depattiment of
Fine Arts




DR. RAMMANOHAR LOHIA AVADH UNIVERSITY, AYODHYA
Structure of Syltabus as per NEP
Program: Master of Arts (M4, }Subjeet — Drawing and Painting

| Evaluation
Course Code Course Title Credits | T/T r
CIE ' CTE
A B & D E F -
B.A. 4" YEAR 7" SEMESTER "
&
MLA. 13t YEAR - 1st SEMESTER 1
A210701T CORE-1 Trends & Traditions of Indian Art a5 | 25 75
AZ10702T CORE-2 Philosophy of Art &Aesthetics 05 T | 35 | %
RO CORE-3 Creative Compasition 05 P | 50 | 50
A210704p CORE4 Portraiture- 05 P | 50 | 50
ALLL70GF Open Elective Landscape 04 A = 50
A210706F | Qpen Blective | :
Print Making/Textile Design 0d F 50 50
{Select any one)
ALLBIOIP | pegearch Project | Exhibition/ Art Fair | D4 50 | 30
Total 00 | a0 |
28 Mol A
[ A0
B.A 4" YEAR 8" SEMESTER i
&
M.A. Ist YEAR - 2™ SEMESTER 1
AZ10801T | W o | s
i CORE-1 ' Modern andContemporary Indian 03 ! 23 73
| Art
A210802T o ' T
. CORE-2 Philosophy of Art & Aesthetics-T1 0o 25 75
AZIOEF | coREa Advanced Creative Composition 05 r | 50 | &b
AZLORIE COREA Portraiture-II 05 P | 50 | a0
CAZIQRDSP | : - - Nati ]
Rescarch Vroject | EIFM Visl/ Tour- National Level/ 04 51 50
I.EF].B}T
Total | | 20 | 300 |
- i W
B
L = ) e il
.I'-'-__.' £- 1‘_:-T\- L2 ra



M.A. T“YEAR — 3" SEMESTER

AZ10801T CORE-1 Trends & Traditions of European Art |05 T 25 75
AZ210O02T Modern and Contemporary Western 1 05 s a5 I 75
CCRE 2 Art ; |
A210903p CORE 3 Pictorial Creative Composition 05 P 50 | 80
T = |

A210904P CORE- Portraiture /LifeStudy a5 3 a0 o0

AZI0905P | Resparch Project Seminar/ Exhibition 04 st | 50
' Tatal | 200 | 300
| 24

500

M.A. 7*VEAR — 4" SEMESTER

|

| £2110017 iti
CORET 'II;r&m:ls & Traditions ofEuropean Art- 05 E 75 o5
| A2110D0ZT Modern and Contemporary Western 0s T 2= 75
| CORE-2 Art-11
| A2110G3P CORE-3 Advanced Creative Composition-I 05 P 50 50
| A211004P CORE-4 Creativel andscape in All Medium 03 P 50 5()
AZLI005P | Rogearch Project | Dissertation/ Display& Viva-Voce 04 50 | 50
Total 200 | 300 |
| 24 ,
| SO0
o A
|'.l. ~ : *"_-1-"_ f
._f___::__.-;m.-'-"r |L'\..'r""_,f
‘d_{ﬁ:!r. Surendra Mishra)
g Coordinator
L=




Structure of Syllabus as per NEP

DR. RAMMANCHAR LOHIA AVADH UNIVERSITY, AYODHYA

Program:Masier of Arts(m.A.)Subject — Drawing andPainting

B.A Drawing and Painting - Tth SEMESTLR (SFRING)
M.A Drawing and Painting - 1st SEMESTER (5PRING)

DETAILED SYLLABUS (Theory & l-'rar:ncal}

Examination/ Paper Syllabus Credits
Paper-1 UMNIT T- Criticsl stdy and analyses of Pre- 05
Course Code- A2107017T | Histone At :
| UNTT 1I- Critical study and analyses of Jogimara,
E g | Ajanta caves,
Prends & Traditions ol | gNrT [1- Criical studyand analyses of Bagh
Indian Art Ellora, Elephanta, Badam caves ¢ic.
UNIT TII-Critical analyses of Jain, Pala
Aprabhanshapuinting
UNIT IV-Critical smdy and analyses of Rajasthani
Panting.
UNIT V- Critical analyses of Mughal & [ahan
Schoo! of Painting
Paper-1T UNITI- Criticai study and analyses of basic - 05
Course Code- A210702T | concept of Eastern & Weatern acsthetics.
UNITII- Critical study and analyses of the scope of
aesthetics, ils relation o Seience und Philosephy
UNITII-Critical study and analyses of comparative
Philosophy of Art study of Painting, Music & Poelry.
& UNITIV-Critical study and analyses philosophy of
Aesthetics Myths and Feligious thoughts.
UNITV- Critical study and analyses of
concepl of art and besury with special
reference 1o thinkers such as
Plato, Aristotle, Baumparten, Kant, Hegel,
Rogerfry, Clive Bell, Tolsloy.
Paper-11I | Creative expression in  Scmi-realistic Style on s
Course Code- A2107031 social, political, mythological, intuitional and
contemporary  thought  ete,  with  Water
: o Colour/Acrylic vn Board/Canvas.
Creative Composition
5 Sessional: 06 works (307x367, 607% 36 ele.) _
Paper-1V Advanced Compositional Portrait from  Life, 05

Course Code- A210704F

Portraiture-1

Maleffemale/ehildrens babies with lacial features
and expressions, in  difTerent scllings, Rapid
ghetches with charcoa!, Penfink, warer colour and
crayon. Outdoor skelching, emphasis on personal
styleftechnigue on paper/board.

| Sessional: 10 works (Size-1/2 Imperial)




Paper-¥ | Landscape Palaling can be dene in realistic | 04
Course Code- AZ10705P | creative or i any slyle.
! study of ground and tee with special effects of
Landscape environment and alse elfecis of Taght & Shadows.
(Open Elective] Sessional: 10 works (Size-172 Imperial)
Pap'ér-‘b’l Study of siclches and Linocut with the final print, | 04
Course Code- A210706P | Line bleck print should not exceed 8x10 Inches.
R Sessional: 10 works /
| Print Making / Study of Traditional textiles of differcnt statcs of
| Textile Design [ndia with reference to its historical significance,
{Select any one) technique, color & motifs, coenstruction of the
[amous Texiile Design.
Sessional: 10 works iy
Paper-VII § . 04
Course Code- A210707P Exhibition &Display, End of the Semes(er.
Exhibition / Art Fair |
{Research Project) | -
B.A Drawing and Painting — 8" SEMESTER(AUTUMN)
M.A Drawing and Painting - 2nd SEMESTER (AUTUMN)
DETAILED SYLLABUS (Theory & Practical)
Examination/ Faper Syllabus Credits
Paper-I UNIT 1 - Critical study and analyses uf 05

Course Code-AZ10801T

Modern
and
Contemporary
Indian Art

| and their painters”. Tagore, Nand Lal Dose,

Company School of Paintings and their
printers.

UNIT 11 - The renaissance school of Paintings

KN Majumdar, Khastgir, A K. Haldar cte.
Bew Trends in Modem Indian Painting and
them

Painters: BN, Tagore, GN. Tagore, Jamini
Rov, Amrita Shergil, Raja Ravi Verma, Ram
Kinkar ete.

UNIT INI- Critical study and analyses of '
Conternporary art of India, Art Movement of
ldia such as Pragressive Art Group, Shilpi
Clhakra, Sanikshavad

LNIT IV- Critical analyses of




Impurant painters and Sceulptors and

their wack - Roerich, Sowea, Raza,

M. [uzsain, Tayah Mehta, K5

Kulkarni, RamKumar, Manjeet Bava,

J. Swaminathan, G, R, Santosh,

Himmal Shah Jeram Potel, Bunchandran,
Bhupen Khakkar, R.8.Bist, M. 1. Nagar, A_ 5.
Pawar, Satish Chandra, BN Arya, Ham

_ Chand:a Skakla etc.

UNIT V- Critical study and analyses
of thetinpact of Folk, Trbal and
Classical. lndia Curremt Trends in
Indian art scenano.

| Display

Paper-TI I UNIT 1. Oriental eesthetics and its 05
scope, basic  principles of  [Indian
philosophy and religious thoughts .
Course Code-A210802T
UNIT 11 -Art and Communication, Art
. and gradition, Art & Expression, Art &
Philosophy Kelipion, Arl & Symbolism Art &
of Art Design, Arl & Society,
&
. UNIT 111- Theories of Rasa and Rasanispati
Aesthetics-11 and Indian thinkers.
1 UNIT TV- Sudy of Acsthetical concepts and
' Principles in ancicnt Indian text,
UNIT V- Art criticism in the Indian Secio-
Folilical context, Impact of Industnalization,
Paper-111 Creulive expression in Semi-realistic Style on 0s
social, political, mytholopical, intuitional and
Course Code-AZINEIIF conjernporary  thought etc.  with  Warter
. T Colour/Acevlic on Board/Canvas.
Creative Composition | Sessivnai; 16 works (307367, 607X 367etc.)
Paper-1V Advanced Compositional Partrait from Life. 05
Maled femaledchildren babies with facial
i ¥
Course Code-A210804k | fewtures and expressions, in ditferent scitings,
| Kapid sketches with charcoal, Pen/ink, water
Portraiturc-11 calour and crayon. Outdoor sketehing,
eriphasis on persenal stylelteclnique on
naper/board.
Sevsionud: 10 works (Size-1/2 Imperial )
Paper-V [ Exhibition 04
Course Code-A210805P | &Dispiay End ot
7 o the Samester.
Field Visit/ Tour-
National Level/




B.A Drawing and Paintling — 0" SEMESTER (SPRING)
M.A Drawing and Paintiny -3 SEMESTER (SPRING)
DETAILED SYLLABUS (Theury & Practical)

Course Code-A210205F
Seminar/Exhibition

Examination/ Paper Syllabus Credits
T Pa [JE[’-I- UNIT | -Critical E:Lu}:l},r 05
Course Code-A210901T 7l FevPiien: Hreeks
NI 11- Critieal study Early Chiristian, |
Trends Hyzantine. N e
& [UNTT IMI-Critical study Romanesque & Gothic
B At
Traditions IUNIT [V-Critical study of important [talian
of i ssance and their Painters,
E“I‘ﬂ[]ﬂﬂn Art UNIT ¥- Mannerism, Barogus & Rocoeco Painting.
Paper-1I - UNIT [ = Critical study of- Romanticism and 05 ]
Realiso
Course Lode-aA 20002T ke 11 Ciiial study of Impressienism, Neo
Tmpressionism & Past- impressionism.
Modernand UNIT ITI-Criticalstudy of Cubism, Fulurism,
AUy ism
Contemporary INIT IV-Critical study of Dadaism, Surrealism.
ArtWestern UNLT V- Crilical study of Abstraction,Figorative
prossicism, b
Paper-I11 - e students are required 1o select a suitable 0s
= O and work under his gnidance or under a
teacier approved by him. The emphasis is on the
Pictorial Creative £0 JTL eptual ization and experimensation with
g QUL WILITERS {
Composition Ej.m vas: with oil/Acrylic/Mix medium/Study of }
Colour! FarmdTexture on Canyvas, |
Co Mgz with newspaper imagesiexmed
cluth/mix media/ any other material.
Asvenrhlage: Material value by assembling
ditterent chosen materal on surface.
Scssivnal: 06 Canvas: (M works Collage: 01
I— | wouks Assemblage: Olwaorks,
PEDEI‘-I“" | Lile Study: Life study from lile. Malg, female, 05
Course Code-A210904P | children ond babies with facial features and
: + EXProssions
Portraiture /Life Teapid sketches with OilAeryhichwater
Study colar |
Sessivnalr Canvas: (6 works (Slze-
3074307 Meadinm- CilfAcrylic, :
Paper-V Fxhinttion & Display. End of Scmester 04




* B.A Drawing and Painling — 10" SEMESTER (AUTUMN)
M.A Drawing and Painting - 4th SEMESTER (AUTUMMN)

Examination/ Paper

Faper-1
Course Code-AZI1001T
Trends
&
Traditions
of
Eoropean Art-11

DETAILED SYLLABLS (Theory & Practical)

Syllabus ! Credits

UNIT - Critical study af 17th Century Painters like- ' 0s
Foeaibod, Rubens, Vermeer etg.

UNIT H- Critical study of 18th Century painting of
England, France

UNIT IIT - Critical study of 19thC. Painters-
(i.Courbet, Tumer. Constable etc, Referential studies of
AHC Ants UNDT IV Relerential studies of main
luropean Sculptunes,

UNIT V- Comparative study of various Stylistic
Expressions and his capaeity towards an
mnovative insight into the meaning of style in art

history and culture

Paper-11
Course Code-A211002T

Modern and
Contemporary Art
Western-I|

Paper-I11
Course Code-AZ11003P

Advanced Creative
Composition-11

UNIT 1- Aclivn Painting-Synchronism, Orphism, 05
Eiwy nism, Constroctivism oro.

UNIT 1I- Critical study of Lyrical
Abst setion ete, Kinetie art, Computer
El[
LINIT [11- Critical study of
Cuneeplual arl, Pap, Op art ete,
UN I IV=-Critical study Tnstallation, Graffitl, Live art.
LNET ¥- Critical study of Digital art, Yirtual art &
Currenl Trends

The siudents are requived to select a suitable Praject fur 05
thieiv Art Work in consultation with HOD and work

Mnder Lis guidance or under a teacher approved by him.
Ihe  cmphasis is on the conceptualization and
experimaentation with following:

Conuas: with oil/ Acrylic/Mix medium fStudy of Colour/
Form/Texture on Canvas.

| Coilager with newspaper images/textured cloth/mix
mrzdia/ any cther material.

Assemblage: Material value by assembling different
ciresen raleral on surface,

Scssional: 06 Canvas: D4 waorks, Collage: 01 works,
Asamblape: 01 works




Lundscupe Painting vun be done in realistic . creative or
Paper-1¥
C”“"EF’ Code-All lw"_“‘ perspective.study of pround and tree with special eilieets
Creative Landseape in ¢ enviroiunent and also eftects of Lipht & Shadows.
All Medinm | Acvanced landscape
| Sessipnel; 10 works (Size-1/2 Imperial}

in any siyle. And Landscape puinting fram sight ing
waicreolor with proper handling o medium  and

Paper-V I}iﬁsjrrlaician: : ; I
Course Code-A2 11005 | A critical and anualylical aspect of 20th cenlury with |
i special reference 1o Modern &Contemporary Arts |
: : - trends. Coneept of Acsthetics or Philosophy. or any |
Dissertation/ Display other new relevant topic including expenmentation.
& Exhibition & Display, End of Semester
Viva-Voce

04
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AYODHYA
Structure of Syllabus

DR. RAMMANOHAR LOHIA AVADH UNIVERSITY,

Program: Master of Fine Arts (MF.a) Subject- Painting
BOS
Date 19/3/2024
Syllabus Stracture Developed by
5.MNo | Name of Export/ BOS Designation College/ University | Sipnature
Member &£
Department
1| Peof. Ashutosh Sinha Deen | Economicand Rural
Development plae S
i ﬂnd Deparkment ;_5:5;%_'- o
H e | i Rammanghar
Lohia Avadh
University, Ayodhya
Z Dr. Surendra Mighra Co-ordinator Dr. Rarmmanohar R e ]
= Department of Lohia Avadh ﬁ'ﬁ ae I
Finme Arks LIniversity, Avyodhya i T{%
3| Prof. Pandey Rajeevnayan Professordz Cr. Shakuntala
Head Mlishra Mational g
Department of Rehabilitation =t ‘
Fine Arts Universily, Lucknow
4. Dr. Ratan Kumar AsSOCiafp ollege of Aris,
Professorse Lucknow UI'I:I".".?E'I":':-.i.‘l}',
mH{fadr Lucknew P ’JEF‘_F’_
Department of
Fine Aris
3, Prof. B, M. Mishra Former Dean, B.H. U, Varanasi 7
Protesaord i M,_,“ r
- Head =
Diepartment of
Fine Arts
B. Dir. Sarita Dhwivedi Assistant Dr. Rammanohar
Professor Lohia Avadh
(Contractual) | Univessity, Ayodhya !
Crepartment of
| Fine Artg,
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ORDINANCE OF MASTER OF FINE ARTS- PAINTINGS
{(MFA-PAINTINGS)
DEPARTMENT OF FINE ARTS
DR. RAMMANOHAR LOHIA AVADH UNIVERSITY, AYODHYA (U.P)

{TWO YEARS 7 FULK SEMESTERS PROFESSIONAL DEGREE PROGHAMME)

DURATION OF THE COURSE:
The Master of Fine Arts Painting (MFA-Painling) course shall extend over a pedod of

o years comprising of Semester pattern extends from July to December and January
e June including admission and examination period for each Semester. Examinations

shall be conducted at the end of Semester for the respective subjects.

ELIGIBILITY FOR ADMISSION TO THE COURSE:
Candidate for admission to the Master of Fine Arts Painting course shall he required to

have completed BVAS BFA/B FINE examination from any recognised University.

MASTER OF FINE ARTS SPECIALIZATION IN:

# Creative Painting

# Creative Landscape

# Portrait

# Graphics (Print Making}
» Mural




TOTAL SEATS: 30

Crealive P-aim'ing | 10
~ Creative Landscape 0s
Portrait 05
Graphics(Print Making) 035
Mural | 05
MARKS:
TOTAL CREDITS OF THE COURSE: 80
Year 1" Semester 2™ Semester Total
) Theory
| Philosophy of Art | 100 | Philosophy of Art | 100
History of Arts 100 | History of Arts 100
Practical Practical
» (Studio Counrse) {8tudio Course) |
MEAL Examination 100 | Display 125
year Display 100 | Examination 100
Viva - Voce 20 | Seminar 125
(Annual) i
450 330 | 1000
Year 3™ Semester 4™ Semester | Total
i . Theory
Philosophy of Art | 100 [ Philosophy of Art | 100
M.raz™ | History of Arts | 100 | History of Arls 100
year Practical Practical
(Studio Course) {Studiv Coursc)
Examination 100 | Display 125
Display 100 | Examination 100
Viva - Voce 50 | Dissertation 125
{Annual) |
S 450 550 | 1000
3




e

COURSE/CREDIT STRUCTURE OF M.F.A

(SEMESTER-WISE)

MASTER OF FINE ARTS

(M.F.A)

Thiloso : h"- uf Art

Lmit I-Decidental Acsthetics:

Aspects of Aesthetics in relation with arts,

ideeclogy, Philosophy and science.

Unit II- Anelytical study in comparison with

other Fine Arts like music und litcrature efe.

Unit [11-Aspect of Oriental Aestheties:
Introduction to the basic prnciples of Indian

Philosophy, Culture and Religion from Vedic to

Bhakti and Suficults in relation to Art and

aesthetics,

| UnitIv

Metaphysical and Mythological nature of Indian
Art, and their influence on the evolution of
aesthetic concepts and FINE imagery.

| MEA

MF&
Cp

102

103

Hislory of A
Unit I-Modern Arfe

wodern western A movements from mid-1%th
century onwards,

Linit TI- Movements:

Romanticism, Healism, Impressionism.

Ulnit 11T~ Movements:

Post Impressionism, Fauvism, ¢ubism,

Llnit I'V- Movements:

Expressionism, Dada, Suerealism.

The Student will develop an individualistic idiom
aruwnd lhe imeges/motifs'concepts with
prefliminany drawings, layouts and [eld work.

Core
Theory
Course

R T |

e

Ciore
Praslica
[

el Hia Ll el 2t s ol

S T

100 !

5]

4
ik "-'J il

- - e
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Medinme: OilfWater! acryiic/ Tempera ele.
Minimum Size: 307 = 227,
Ncsstonal Warks:

o 20 Creative Painting (Minirmum)

s 300 Sketches.,

MFA
CL

103

Creative Lundscape

Study of forms, color and different type of
perspective showing a particular time of day i.c.
day or night,
Medium: Oil'Water! acrylic/ Tempera ete.
Ninimume Size: 307 x 227
Sessional Works:

* 20 Landscapes Painting { Mininum)

'+ 300 Sketches,

Carc

| Pracrica

12

23]

MEA

103

Porirait

Portrait Painting from life- Male/female/children
babies with different facial features and
expressions in academic, realistic and idealistic
style on vanvas.
Medium: Qil/Watet/ acrylic/ Tempera ctc.
Minimum Siee: 307 x 227,
Eessional Warks:

= 20 Portrait Painting (Minimom)

= 300 Sketches.

Ciore
Practica
]

12

250

MEA
PM

LUk

Graphics (Print Making)

* Excreise on creating a Linocut mono
print.

«  Making block print with objects selected
at random in one's environment: Sudents
will collect objects of different textures
both natural as well 25 man-rmade o e
as blocks.

= Making a stencil print for printing,

Medium: Lino, Linocut {or woodeut) Tools
(bladcs (% and L) shapes), Printing Ink, Printing
Paper, Roller (or brayer), Palette Knife sie.
Minimum Size: 5" x 7"

Seggional Works:

* 20Gmphics Priot (Minimum)

* 300 Sketches (Minimum)

Core
Prachica

12

" MFA
KU

13

Mluwral
Meaning and material valee, social value of

| Mural Painting: Traditional Technique

{JaipurTresco Bono/Sazea) of Mueal in

. hipurative Style on social, Mythological, and

| Lilerary ete. subjects on board,

Medinm: Tempera ¢ Acrvlic colour on
Doard/ Tile/\Wall e,

Core
Practica

12

250 |

250




" Minimom Size: 307 x 367 | |

| Scssional YWorks:

| = 20 Murals(Minimuwm) [ ‘ ‘ -
= 300 Sketehes (Mininum)

| Limit EIT-

| Unit VI-

Credit of I-Semcster

" Philosophy of Art | Core 1 r " 100

Unit I Cregiderntal Aesthetics. Course

Principles of aesthetics of aesthetics of
significant periods of Arl history; with special
reference to early Greek, Roman, Medieval and
Renaissance and post Renaissance periods
inchuding the concepts of great weslern thinkers
of respoctive periods and origins. Important
Maodern thinkers and their theories.

Unic II -Oriental Aestheties.

Bharat Muni and History of Rass Siddhanta.
Chher commentators on Rasza Siddhanta,
Kinds of Rasas; their interpretation and
application.

The theory of Sublimation and experience of
Rasa, and its place in other Fing Arts,

The place of Sthai Bhava, Anubhava Vibhava
and Sahachari Bhava in Ras Nishpatti; their
definitions and divisions.

Supreme bliss in arts, and its relationship with
Religion, Philosophy and Metaphysics. Modern
Indian aesthelics and now thinkers.

202

History of Art Core 4 1 100
Theary
Unit I -Mopdemn Art Movements: Course
Futurism, Abstract A,
Unit II - Movements
Abstract Expressionism,
Lmit T11 - Mosvements
Pop Art, bMinimal At
Limit 1Y - Movermnents
Meaa-Healism.

e




| Fpapmeeated Readinge:

1. Yashodhar Dalmiu - The Making of Madern
Indian Art- The Progressives
2. PN Mago  Delhi Salpi Chukra- The Early
| Years
3. Yashodhara Dralmia - Memory, Metaphar,
Mulalions — Contemporary Art of India amd
| Pakistan
4. Lalit Kala Akademi Monagraphs on Painters
covered during the Semester
5, Geeta Kapur - When was Modernism
6. Neville Tuli — The Flamed Mosaic — Indian
Contemporacy Painting
7. 1L5.0A, Special Volume on AN, Tagore
8. P. Mangharam — Raja Ravi Verna
9. Mandalal Bose - Cemenary Volume, 1980

MEAS

MFA
P

203

Seminur! Internship
Cach student, in consultation with the guide,

shall chose a topic relaling to the opted course of
study and prepare 2 paper af aboul One
Thousand wonds, to be presented in a seminar
wrrenged for the purpose. The reading of the
paper shall be followed by a question answer
scssion an the paper read,

If nceded the presenter will be allowed to tgke
help of audio Fine media (slides or video

| recording eic.} 1o eslablish the statement of the
| paper presemted,

B CPARTZATIONIINE A G R GAL
Creative Painting

stucdents will continue to work on the Project!

Assignment & will display hisher works at the

end of the semesler

Medinm: Chl/Water! Termpera etc.

Minimum Siee: 307 x 227

Sesglonal Works:

= 20 Creative Painting [Minimum)

» 300 Sketches

[ MFA
CL

204

Activity
Based
Coursa

| Practica

10d

Creative Landscape
Developing the sense to feel an atrmosphere

throwugh direct experiences. Le. village, Town or

Corg 12
Practica

250

st |




il
flediwm: Oili\Water? Termper etc.
Minimum Size: 38 » 22"
Seszional Works:
= 20 Landscapes Painting(Minimurn)
* 300 sketches

MFA
Piy

104

Portrait

Portrail Painting trom life- Male/female’children
Jbabies with diffcrent facial features and
€xpressions in academic, realistic and idealisuc
styla on canvas,
Medium: Oil/'Water! Tempera ele.
Minimum Size; 10 x 277
Sessional Works:

+ 20 Porteait {Minimum}

« 300 Sketches

Core
Practica

250

MFA
BM

204

Graphics (Print Making)

* Making of mono woodcut print.
= Makinp ol woodeut print io colour,
= Making a print with silk screen,

| Medium:

= Wood, Woodent Tools (blades (W and U
shipes), Printing Ink, Printing Paper,
Raller {or brayer), Palette Knife otc.

*  silk sereen: Inks (plastisol’s and waler-
based) Screen and Wooden Frame,
Squeegee, Phot emulsion and sensitizer
Bulh, Latex gloves, A pitch hlack room,
Silk Screen Fabrie Ink.

Minimum Size: 5"z 7"
Sessional Worls:

* 20 Graphigs Print (Minimurm)
* 300 Sketches {Minimum)

Core
Practica

250

MFA
M

i |

Mural
Methods of plastering & making grounds,

‘ransfer of Drawing & Painting on wat and dry
background. Different mediums like plaster,
Terra-colty, Ceramics, Stain Glass, Metal cte.
Mediom: Tempera/ Acrylic eolour on
Board/Tile Wall etc.

Minimaom Size: 307 x 16"

Corg
Practica

250




!"Sessional Works:
= 201 Rurals (B initnm)
= 300 Sketches (AMindmom)

| MFA
| H

302

03
Cp

|
MFA | 303
ClI.

Credil of II-Semester

Lo Modern period,

Unit 11

Main movemnents--Evwropean (mainly British)
influence on Indian Ari.

Umic TI1

Wationalist movernent, Revivul of Traditional
Indiun Art, Bengali School.

Sugpested Reodings:

o efredd ey Sepr, J

Creative Painting
A student will continue to work on the Project /

Assignments & will display hisher works at the
end afthe semeslar.

Medium: Gil/'Water/ Acrylic/ Tempera ele,
BMinimum Size: 30" x 227

sessional Works:

* 15 Creative Painting (Minimum)

e 300 Skeiches

Core
Practica
|

Limit I- Theory
Psychalogy of Artistic Perception Course
Unit II-
Paychological Mechanism of Artistic Creation
| LInit LL1
| Art as an object of Perception
- History of Art Core 4 100
Unit [ Theory
Bodeen Indian Art movements from 1800 A D, Caurse

Creative Landscape

Developing the skills to fecl and cxpress a
landscape from nature through lile and
| imagination as well. Study of a part of nature

Core

| Practiva

12

250




with enviconmental effocts ic. forest, sea. shy
and mountain.
Mledimm: OiWatetr' Acrvlic Tem pera egle,

{ Minimum Size; 307 x 227

| Sessinnal Works:

= |5 landseapes Painting (Minimumy)

v 300 Skeiches

WF A
P

ETHE)

Porfrait

‘bahies with different facial features and
expressions in academic, realistic and idealistic
slyle on canvas.

Medivm: Oil"Water Acrvlic /Tompora etc.
Minimum Size: 30" x 227

Sessionnl Worlo:

= | 5Portrait Painting (Minimum})

s 300 Sketehes

Core

Poctrail Painting from lifc- Male/female/children | Practica

MFA

P

303

Graphies (Print Making)

Technigues:

' Dry-point Printing: Creatc a dry-point

print

+  Etching Printing: Create a etching print

»  Lithography: Create a lithography print.
Minimum Size: 3" x T°
Sessional Worls:
» 15 Graphics Print (Minimum)]
+ 300 Sketches (Minimum)

MFA
[ MU

303

Murul
Preparing a miniature sketch showing full details,
color scheme, size & proportion. Different
lechniques {Indian & Western), Lectures on
methous and possibilitics of matenials like,
plaster, woad, stone, ceramics, mesaic, fiber
glass, brass, iran, bronze, aluminum and other
mined medias, Mural design far a specific
building alternative visualization model making,
| execulion of Mural.

Medinm: Tempera ! Acrylic culur on
Board/ Tile"Wall ete.
Minimom Size: 307 x 167

Core
Praclica
|

230

250 |

Core
Practica
I

12

250

10




_

| Sessional YWorks:
» 15 hurals (bdinimurind
= 300 Sketches (Miniinum)

Credit of ]]I-S-e-mesrtr

¥ | Mature o | Assipn  Mark
ﬁ Course Litle . of g%u ments T
2 : = Course = :
MFAP | 401 Philosophy of Art Core d 2 { (i}
Unit I Iheory
Fundamental Attitude to Aut in Indig Caurse
Brel Comparison of the Aesthetic Criteria of
Fast & West
Umit LI
Cilobalization of At
Limit LII
Some Theorles Related o Craativily
a] Emotion
by Imagmation
c]l Inspiration I
' d) Intuition |
&) Imitation
MFA | 402 |  History of Art Core | 4 3 100
H | Unit L Theory
: Art and Artists of Pre Independence cra and Course

—

| major Centres i.e.
| Unit 11
Bombay, Calcutta, Madras, Luhore, Lucknow,
Diclhi. Art and Artist of post-Independence India,
Unit 111
| Establishment of Art Institutions for the
furtherance of Arts and culeres comparative
study of Modern An.
Prominent artist of contemnporary art of India,
Suggested Readings:
l. Lalit Kala Akademi monoghraphs on Painters
covered during the Semesicr
2. K. Siva Kumar — A Ramachandran — 4
Retrospective
3. K. Siva Kumar — K. G. Subramanyan
4. Gieeli Sen — Image and Imapination
5. Ed. G.M. Sheikh - Conlemporary Art in
Baroda




MFA |

D

CP

405 | " Dissertation Core
Dissertalion based on the Project! Assignment in | Achivit
practical works done by the stedents with | ¥ Based
supparting FINEs, 1o be prepared under the Course

supervision of guide, of maximum 20 typed
| pages of text with suitable FINEs for final
| presentation and discussion with the panel
mermbers.

Creative Paintin

| Students will continue to work on the Projecy’ Practica

| assignment & will display hiser works at the |
end of the scmoster,

Medinm: Oil'Water’ Acrylic /Tempera etc.
Minimum Size: 307 x 21"

Sessional Works:

* 13 Creative Painting{Minimum)

= 200 Sketches

| o)

1o

CL

404 Creative Landscape Core
Developing the skills to cxpress a landscape ina | Practica

creative way with feeling of colors, textures and I
different techniques.

Medium: Oil/Water! Acrylic [Tempera ctc.
Minimum Sixe- 30" x 227

Sessional Works:

* |5 Landscapes Painting (Minimum)

« 200 Sketches

12

220

404 FPortraijt Core
Portrait Painting trom lite- Maleffernale/children | Practica
fbabies with different facial features and !
expressions in academic, realistic and idealistic
style on canvas,

Medium: Qil/Water! Acrylic /Tempera ete.
Minimum Sixe; 30" x 227

mexsional Works:

v 13 Portrait Fainting{Minimum)

o« 200 Sketches

MEA
Phd

|
]
|

[ 250

404 ! ' Graphies (PPrint Making) Care
Technigues: Fractica
* Etching Printing: Create a etching print ]

12

250




- Aquatint Printing: Study of Printing

WIF A

kALl

404

Processes
»  Foil Imaging: Study of Prinling Processes
= Digital Printing: Study of contemparary _
digital work. |
Minimum Size: 3" x 7" :
Sessional Works: |
+ 15 Graphics Print {Minimuom)
= 200 Sketches (Minimum) :
Mural Core 12 | 250
Creative Mural Understanding of the meaning Practica !
and material valuc by assembling different ! |
chosen material on surface,. Experimentals
original composition using advance material,
Acsthetic and Social Yalee of Mural Painting:
Medium: Tempera / Acrylic colour on
Board/Tile/Wall etc.
{ Mingmum Skze: 307 x 367 |
Sessional Works:
« 15 Murals (Minimun)
+ 200 Sketches (Minimum) _
) Credit of [V-Semester ' 550




